


urning Man is a fire festival performed annually in a natural environment. Its
central feature is the assembly, erection, and eventual destruction of an elaborately
crafted human figure which stands more than four stories high. The figure is raised by
means of a rotating jib and when hoisted into place, arising suddenly, as if from out of
the ground itself, he seems larger than life; the size of our parents remembered. It’s our
intention to inspire awe.

Religions originate in mystical visions — instants of revealed truth which
transcend rational judgement. Such moments speak to us, said William James, “. . . of
the supremacy of the ideal, of vastness, of union, of safety, and of rest. * Burning Man
is neither cult nor creed. Our goal is to invoke religious experience without resort to
supernatural sanctions. Weare tryingtorecapture the concrete and immediate experience
from which all religion springs; to strip spirit to its naked body.

God, it’s been said, is not known, not understood; he is used. Applying this
principle, we’ve made Burning Man a working model of spirit as it is literally seated in
our bodies. His groin burns blue as flames ascend his spine. His arms, outstretched,
reach upward and the fire, flaring red about the heart, ignites a fuse inside his head. He
is a picture of sublimation; spirit as a passage upward and a reaching out, an image of
the way our prompting instincts, dark and rooted, are transformed into ideals.

The overall design of Burning Man derives from the technology of home
construction. His finished form is like the pristine plan of a building. The human self,
this metaphor suggests, performs an analogous function. Our ritual is a regression; a
returning Lo the time we were first formed, ourselves constructed, as we clambered on
a parent’s body or craved witness in their eyes. Building Burning Man we build
ourselves.

And yet these metaphors, however compelling, do not reach the heart of the
matter; for in making Burning Mun we’s ¢ makiag myth. Mythe are stories thal we tell
ourselves about who we are; about how we belong to the world, ourselves, and each
other. A living myth is a genetic code, an active instruction for the assembly of self — not
merely a symbol of certain ideas, but a knowledge conveyed through initiation. Itis only
in the press of action, in the presence of the Man himself, that we’re uplifted.

For Burning Man, whatever else he may be, is an uplifting experience; a
reassurance that our energies are instinct with a power that exceeds our strengths as we
exceed the strength of children, a vision of ourselves reflected in the grandeur of the
world. We wish to guide our audience backward to that primal moment, unreasoned and

immediate, when spirit itself is created.



