








Cartooning is, at its heart, storytelling. It’'s about building a connection
between the reader and the content, creating that space between the mind
and the page that’s so immersive and so intimate that one can get truly lost in

the narrative. Every comic is a place we’re all invited to visit, and linger, seeing
new details every time we do. Comics ask you to slow down, to read and
reread, to consider, to really take in every panel on every page - and that ask
is deeply reflective of the passion, patience, and persistence that go into
creating this work. Comics are stories that cartoonists curate every
painstaking aspect of in hopes of forging that deep connection with their
readers.

The collection you now hold in your hands is proof of this incredibly diverse
group of cartoonists’ shared commitment to the form; their dedication to
building those connections. It has been a true joy watching this cohort bend
and stretch and reach outside their creative comfort zones for the tools that
enable them to shape their work to match their visions for it. It takes a lot of
curiosity, a little humility, and sheer grit to come back to your drawing board
every day open to feedback, and with the mindset that rewriting, redrawing,
and reworking are all opportunities for growth. The excerpts contained herein
are the result of a phenomenal amount of patience, creativity, and ambition;
and | couldn’t be more proud of the class of 2021.

The writer Joyce Carol Oates says that the best stories are both “unique and
universal”, and that’s the theory | always ask our students to keep in mind as
they embark on their thesis projects. The class of 2021 has upheld that
principle at every turn. Each one of these artists is entirely unique, creating
narrative and dialogue and visual styles that are at once entirely their own, and
pull you in to identify with the characters, and themes, and worlds they’ve
woven. From fantastical adventures with supernatural beings, to deeply
personal memoirs, to philosophical sexy comedy - these stories explore a vast
swathe of the human experience.

In a year where the whole world turned upside down, our students still looked
inward and pushed themselves, looked around and pushed each other, to
keep going, to keep improving, to keep churning out better and more
thoughtful work. What they’ve achieved is truly worthy of that pause, that slow
down, that attention to detail that comics ask readers to engage in. |
encourage you, dear reader, to accept the invitation to get lost in and connect

with these stories; to see what’s unique and universal about each one. | can’t
wait to see what this extremely skilled, dedicated, and promising group of
cartoonists does next!
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DELICIOUS REFUGE (An excerpt from HOME)
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THE LAST CIRCLE CAST ‘03

NESS ILENE GARZA [j4

IT WAS NICE RUINING YOUR LIFE

GO
CHASE THE WATERFALL lao
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How much
longer is this trip
going to be?

then a giant bird
tried to carry me
away for my hair,

thanks again Ariel
\\for the haircut,

e




Well it is a
3 day trip, Day.

0 it should jus?®

be one more

* But we can’t even \
see the town

There’s someone,
we can ask for directions
or something.




v~ Do you know how
to get to the castle?
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“On the house!
Don’t worry about
‘ your rooms neither,”

“Mmake yerselves
at home!”

Aasimar are often fetishized
or being “holy”, but I’'ve never
really experienced it before.
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I’m going to
go sleep...

I’ll see you all
in the morning.

TETNer:

=

A e




I’m worried about
leaving her alone...

I’ll 90 and share the
room with her tonight.

You two can
share a room with
each other.

Darts seems to
be occupied as a
“holy man.” %







.| think we’re
good, thanks.
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IMPERIAL SAINT PETERSBURG
ACADEMY o SCIENCES,
RUSSIAN EMPIRE, 1882

40U KNOW, KOLYA, | MUST BE
QUITE FOND OF Y0U TO ACCOMPANY 0U
TO A LECTURE ON MATHEMATICS
OF ALL THINGS.

SES, BUT NOT OF
Achotany
OF NUMBERS.

BUT A AM A
SCHOLAR OF NUMBER!

BUT | THOUGHT You
WERE FOND OF NUMBERSY

THEN | MUST BE QUITE
FOND OF KOLYA INDEED TO
ATTEND A LECTURE WITH
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81 assured masturbation)
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Is something retrieved?
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( YOU MUSN'T SAY SUCH THINGS! l
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ONE OF THE GREATEST
LIVING MATHEMATICIANS N
ALL RUSSIA, IF NOT
THE LORLY!

O A

DMT—MITYA, TAKE MY COAT
LIOULD 4ou?

"

-~

“BUT, REALLY, SHOULD NOT THE
FUTURE. OF RUSSIAN MATHETATICS
RE ENTRUSTED TO A MIN..

WHO IS THAT MAN WITH THE
(ROOKED FACE =« GHASTLY BEARD?

I’.-)lé
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HERE, HERE, DMITRI,
DONT BE S0 DRAMATIC.

| AM NOT ™OUR GIRL,’
NIKOLA.

e [
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o mn

AND [ AM NOT IMPRESSED

BY A MAN WHO CANNOT MATCH

HIS BEARD TO THE SHAPE
OF HIS FACEY

..WHO PRESENTS  HIMSELF WITH
SUCH A DISREGARD FOR PARITY”
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"THAT MAN' MY GRL, 1S
NONE OTHER THAN ke

PAENUTY CHEBYSHEV,
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| MEAN, CEOMETRY A2
STILL MATHEMATICS, [ 1T NOT?

\ ’ & v{)g”>

2]
/ “ -
Vg

L ,

L

i~ 7 BUT | SUPPOSE |
CANNOT UNDERSTAND,
BEING ONLY A GRL.



Present State (Mutually assured masturbation)
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(And the dimposter R /6\
Medicated in this and that) o\’ u\hﬂ/
Remember some neatly dug ditches |°
Maybe some scenes
Pissing : i
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00 SEE, KOLYA... 4

AND WOULD 40U TWO (ARE
10 INTRODUCE ME TO YOUR

LOVELY « Qpeaendled. £RieND)

ANDRE ANDREWICH MARKOV, B/ M LECTURING MESSRS ROSTOV
LECTUHM%EWMN- «ENGLEHARDT ON PROBMBILITY /R ACCOMPANY THEM TO
. 5 THAT LECTURE!

BUILDING, PROFESSOR. WOULD 40U Jf ENGLEHARDT, WILL 10U

MIND SHOWNG ME THE WAY TO /R HELP TE SHOW THE H0UNG
YOUR LECTURE? LADY TO' THE AUDITORIUM?

OF fhet, EH, DINMA?

WHAT IS THE PF\OB&B!LHD (M A BIT UNFAMILIAR WITH THE @ BUT OF COURSEN ROSTON,

rakher fish
actually..




Present State (Mutually assured masturbation)
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Present State (Mutually assured masturbation)

Love long since

My lot in 1life
I don’t I don’t mind

40



P&Perna\ comforting
req:lanse.




Present State (Mutually assured masturbation)

Who I inhabit

Hears a hymn

Some circular account
Of my best self.
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(CHERE W ARE. AFTER S0U, MiSS

MARSHEVSKA.
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THANK 40U, PROFESSOR. | DO HOPE YOU (U1 SURE | WILL.)
| LOOK Fg%ﬁfggo YOUR ENJOY [T
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Present bState
(Memorylessness)

IS

It shrinks and sucks cock (professionally,
though I hear from my mother this may be a
sin). That age: seven—1 only remember
five—things that happened anyways. I can’t con-
vince you to believe me. I can even remember
all the parts of him while I suck cock (profes-
sionally). The smell of his privates where
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FROM 4OUR READING, YOU'LL RECALL
g THAT
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S AL FOR ANY € >() F h = 50 FOR NOEDENT
RANDOM VARIBLES ... UNDER FARLY
GENERAL ASSUMFTIONS

ASSUMING THAT THE
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Present State (Memorylessness)

IS
Just a memory to be put away. I'm afraid when I'm

afraid. "None and suck cock." A profession of self.







Present State (Memorylessness)

IS

It shrinks and masturbates to my sublimation. My
hardon blushing at what it’s always admired. The
people I can find forced you into embodiment. Wanting

away memory. I’m afaid she’s gotten into me. But he’s
touchy.
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Present State
(Anna karenina trans anonymous)

I can’t remember that age

Seven one
Or another I’ve always admired

The middle

Of this shattered wood always
Sixteen feet tall.

P s







Present State (Anna karenina trans
anonymous )

I know offhand they tried
The sweet sixteen dance subsisted
Inside the next day or

Are you afraid of my blood
Inside hope and religion?
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Why does everything you draw always look
B0 angry?!" 1 jon't know, hecause 1 was
built this wa_y? .

EI 0 through a seriecs of f Or<.Art happens
(‘emotions when I do art é ecause of ;emo_jczaga.;
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~But struggleto
ommunicate..

=3 -mhle all the time... S

talk constantly.
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___But I haven't .._:Eigiuxed_ﬂiat il
out gquite yet.
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STRANGER! STRANGER
AT DOOR! STRANGER!

SHH, ITS PROBABLI
GRANDMA DEE.

DINNER'S 1IN

AND HOW ARE \ THE  KITCHEN
———\ IF Y0U WA.

| THOUGHT WE WERE
HAVING FAMILY DINNER?




.o % _ wHQThw' |

9 : 1S 1T —
e |
i M :
\.
i .
B iy o)
& ¥ 4

WORK. THERE WAS
SOME KIND OF SEXY
EMERGENCY  SHE
RUSHED OFF TO.

y ai_." 3 i)
JEAH, SO MUCH FOR HOW DOES
FAMIL3  DINNER. THIS...

THIS THING
WORK ANYWAY?

THEY PHASED THEM
IN AS THEY PHASED
ME... WELL, AS |

JOUR MOTHER 1S WAS RETIRING.

VERY BUSY AND
IMPORTANT, CJ. WE
MUST FORGIVE HER.




JUST PUT IT ON
AND ASK IT TO BRING J0U TO
THE SLIPSTREAM.

PORTALS TO DReAM
SPRACES OPEN UP AND 90U
CAN ENTER THEM TO BEGIN
DREAMKEEPING.

PROFESSOR  PLIMPTON  SAYS
THE LOOKING GLASS  HEADSET 1S
JUST AN INSTRUMENT TO CHANNEL
OUR DREAMKEEPING SKILLS AND
ACCESS THE SLIPSTREAM)

WITHOUT ALL THE
HUBBABALOO OF THE
OLD DREAMKEEPING
METHODS.

40U SHOULD TRy IT
QUT, GRANDMA DEE.

OKAY, ANY SECOND JOU'LL
ADJUST TO THE SLIPSTREAM.

h.'nn ..-'I -lnh'- ..-ln-J'



DO 4ou 3EE IT comine DOES 1T LOOK THE SAME
INTO FOCUS? AS 1T DID WHEN 30U WERE
A DREAMKEEPER?

DO 4oL 3EE
DREAM PORTAL?

GRANDMA DEE?




&o_e_ww

WHO 15 THIS?







HA HA, OH JEEZ,
JOUR FACE ...

90U SURE YOURE THE
SAME DARLENE FINBAR

THAT MANAGED A MAJOR
DREAM) DEPARTMENT?

THERES NOTHING

* FUNNY ABOUT...
C&: ABOUT...
X =

ABOULT THAT
DREADFUL THING,
i e



| THOUGHT 40UD KNoW
WHAT 10 DO AND—

L : i'f ;:

N0 WONDER YOU CANT KEEP

DREAMS PROPERLY WITH
THAT NONSENSE.

—AND M NOT THAT BAD
AT DREAMKEEPING...







I have many questions and it would be good of you to
write answers in the most forward way possible.

It 3% was my mother who wrote like you, but she passed to
the Divinity Plane many years ago. Do you knovr her or.
well it’s silly to think you could be her. I've never heard of
such a thing If you are her or if you are writing from the
next Plane, this would be quite a remarkable
correspondence, one worthy of a book. Please confirm if
this 1s the case at your earliest convenience and whether
or not youd mind being in a book about &ll this. It would
be very tastefully done.

You most certainly know my daughter, Aidy Finbar,
Director of the Sexy Dreams of Artists Department, and
author of the recent best seller "Everybody Loves Nipples.”
She certainly takes after me, unlike ‘our youngest fruit’ as
you say. Your (probable) great-granddaughter, Carla Jean, is
a stone-hearted mooncalf She treated me most cruelly
today and of course Aidy is so busy I rarely see her. And
the folks at my new home in City View are dull and
distant, except one odd fellow: I suppose that's how hfe
boils down, even if one has a noteable career in
dreamkeeping I don't know what to say about it all, except
I hope it wasn't this way for you, and if it was I'm sorry.

DARLENE FINBAR

* OPERATIONS MANAGER | DEPARTMENT OF ASSORTED TIDBITS







ZIMMERMAN




IN BETWEEN,
I LVED WITH MY MoM
AND WORKED
HOLIDAY RETAIL
IN CHICAGO
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To SAVE ENOUGH
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LOOKS LIKE WE'LL
BE STOPPING

HeRE for QUITE
A WHILE ..
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WITH My FrRIEND

AT TH
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ComP LI CATED.
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HAuNTED,




P | | WAS THIRSTY
| fon A NEWPLACE,

S0MEWHERE | CoulD
RooT AND GROW.










~ SooN BeCAME
my FAvoRITE
HoLIDAY.

[ mArcHING |
THROVGH THE
STREETS







X G AYs
i Wiy R WE so CUTE!







THE
MIDDLE of
AcLL Of THIS

SomeTIMES
IN

HAVE THIS

FANTA SY.
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N ( ) A CHILD WoulD

3 ( )\?DER H?fena. —\
TO l
LOVE
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vs TOGETHER
TACING THE
vniverse'!
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OH!
PROFESSOR!

WHAT CAN
| DO FOR YOU?

BE MORE
ATTENTIVE FOR N
ONE THING. "

THAT.

=
I'M HARDLY GOING
TO COMPLAIN ABOUT
A STUDENT BEING
TOO DILIGENT.

SHOULDN'T
YOU BE AT
BUT... YOUR SISTER'S
RACE?
















-+

* SAVE ME|

ALRIGHT, BE THERE

SEE YOU SOON NESS
*

4
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NO ONE. ITS JUST MIKE.
| 74

YOV GUYS HAVE
BEEN TALKING A LOT
LATELY.

BEST FRIEND




WE ‘RE_ALWAYS TALKING

ITS JUST BEEN KINDA WEIRD
SINCE HANGING OUT QVER
SPRING BREAK.

[AW, 1 THOUGHT Y0U HAD FUN

N

| DID, BUT WE ENDED UP
MAKING OUT AT A SHOW.
| |
| WAS DRUNK. IT WAS A

LMISTAKE.| '

MIKE KNOWS YOURE GAY. SOMETIMES
PEOPLE JuST GET WRAPPED UP IN THE

| MOMENT OR THE DRINKING. [




LETS GO, CRAZY.
| STILL HAVE A
PAPER TO WRITE.
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YOU INVITED, | SHOWE




GOD. | HAVE WORK
IN FIVE HOURS!

.




= n~ 4! CAN ENTERTAIN MYSELF, | JUST CAN'T S
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| HOPE YOU'RE
FINE WITH
FLOOR BED AGAIN

) A N\

\" - \ \ .
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ACTUALLY DO.[F




| DON'T EVEN GET WHERE ﬂ
THAT COMES FROM 7707

| ONLY STARTED L < (725
SMOKING NEWPORTS |-, 2

......

5 |
HE GAVE ME MY FIRST CIGARETTE IN HIGH SCHOOL
T 11ve Been SMOKING THEM EVER Since [

HAHAHA CATHERIN

‘ 1 l|‘ =
| GUESS | WANTED HER TO THINK |
|_WAS COOL OR SOMETHINGT]

A

-
.
.

[3

-
LY
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SHHHHHHHHHHHHHHHHHH! | fean vou TAKE THIS insioe
o Ll AM TRYING TO SLEEP!










PAON GO CHAST
T REWATERTALL

CHAPTER |

~-CHEN-




THIS IS MY 6TH MONTH TRAVELING.
I'M FLYING FROM EUROPE TO RIO DE JANEIRO.

I LOVED FINDING PHOTOS ON INSTAGRAM TO
USE AS INSPIRATION FOR MY OWN TRIPS




s ) R
. VisIT Peru
Mashu Piechw. Peru

I'D SEARCH THE
LOCATION...

I'D GO THERE..

I'D GO THERE..

r_. Chile trovel w

I'D SEARCH THE
LOCATION...




I'D SEARCH
THE LOCATION..

I'D GO THERE.
HOWEVER...




SOMEHOW...

THESE PHOTOS
ARE WORTHLESS...

THE MORENO

STANDING IN THE ACTUAL LOCATION,
I WASN'T TAKING IN THE MAGNIFICENT
GLACIER IN FRONT OF ME, A WONDER OF
NATURE THAT TOOK 2000 YEARS TO FORM.



FULL OF DISCONTENT, I RETURNED TO RIO

I L) Xnrv

BUT I HAD TO
CHANGE SOMETHING

TOO FAMOUS.

B @

I SCROLLED THROUGH
- PHOTOS OF FAMOUS
PLACES FOR INSPIRATION |

)




southamerica

Prsonny Braat|

‘ﬁ travelog_brasil

\__~/ Parque Nacional dg

 THISAMAZING s
~ WATERFALL WOULD BE Sy
MY NEXT DESTINATION

{4 oy






http://indyplanet.com

THANKS INTERNET!
IT'S EASY TO FIGURE OUT
HOW TO GET THERE!

OR... NOT
THAT EASY.

LEVEL UP CHEN!
IT'S A GREAT CHALLENGE!




RIO DE JANEIRO — —— MANHUACU _,

&

.

IT'S A LONG TRIP,
BUT I'LL LOOK GREAT
IN THAT WATERFALL
LET’S GO!

NA VA

P L

WATERFALL &

ONE STEP AT A TIME.
N HOW HARD CAN IT BE

) TOTAKEA BUS?
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LOOKS LIKE I'M THE ONLY TOURIST
ON THE ENTIRE BUS..




HAHA T'LL SLEEP ON BOTH SEATS!
I'M GONNA GET A VERY GOOD SLEEP.




I FEEL LIKE FROZEN FREIGHT
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/" WELL..IT'S WARMER.

[ HOPE I GER MORE SLEEP
ON THIS BUS
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GOOD MORNING

I CAN'T WAIT
TO SEE THE
WATERFALL!
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WHAT SHOULD
I DO NEXT?



HI! EXCUSE ME! T
DO YOU KNOW WHERE

IS THE TRAVEL







ASTER RICKS is a comic artist and
l!lustrator based in the bay area. They
like to draw hands and take inspiration
from horror and fantasy for their work.
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CHRISTINE VILLANUEVA better known as Sailor Mars (t’—-7—-?—-2,
Séra Mazu), is a fictional character in the Sailor Moon mgnga §er|es
written and illustrated by Naoko Takeuchi. In the series, Christine |§ her
sailor form's alternative human identity as part of the Sailor Solc!ners,
female supernatural fighters who protect the Solar System from evil.

outsourced her bio to her close and persor\al
lented artist, brilliant art historian, & loving
niculus domesticuses, popularly known

Christine is very busy and
friend Jackie. She is a ta
mother to two oryctolagus cu

as “bunnies.”

JAC.KIE KIRBY is a famous you
plagiarist. She lives in Philadel
romances, & takes dictation fro
In the application of trans-(
other literatures. Her work
Workbook, & Happiness is

ggi;& bsautifu: comics author poet critic &
» Fennsylvania where she s

v educes,
rg ghost_s & other spirits. She is interested
gﬁn e};) trajectories onto & out of comics &

as been published in Tripwi

. Ipwire, Comi

Luxury. She is considered friendly. mes

Multi-cultural and multi-media artist, J.M. HUNTER aka The Indy Hunter is
one-half of Angry Artist’s Studios and brings along with him a background
of fine art, comics publishing and currently design, J.M.’s work can best be
described as energetic, visceral, and risk-taking. Originally from Southern
California, J.M. Hunter is a recent transplant to the Columbus area after
envisioning his purpose here for the last several years.




artoonist and illustrator based in New York's
her stories, illustrations and patterns are
le life to be—colorful, full of plants, kind of
clude The Stranger, The Nib, CCA, and
as also been published in anthologies and
mics she bound lovingly by hand.

KIT FRASER is a C
Hudson Valley. Most of
what she hopes her who
strange. Some clients in
SparkNotes. Kit’s work h
a whole bunch of mini-co

KRISTEN LYNN ZIM
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