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Dear Friends,

For over a century, CCA has excelled at training leaders  
in a host of creative fields, from architecture and design to 
fine arts and creative writing. Our educational model  
stresses experimentation, collaboration, and community 
engagement. As a result, our graduates not only acquire 
the skills they need in their respective fields, but they also 
become catalysts for powerful contributions to society. 

Today we have an exceptional opportunity to expand the 
impact of our model by bringing CCA's two campuses  
together into one new reimagined campus in San Francisco. 
We will develop future creative leaders and rethink  
higher education on a campus like no other—one built  
with advanced measures of sustainability and where every 
work space, public space, and landscape serves as a living, 
learning laboratory for experimentation and collaboration.

In 2011, through the generosity of our trustees, CCA 
purchased a 2.4-acre lot contiguous with our San Francisco 
campus—one of the last sizeable vacant blocks in the city. 
As a result, we have enough acreage at the nexus of the city’s 
innovation, design, and arts districts to unify our programs 
and transform educational opportunities for students and the 
greater community. 

After a multi-year planning process involving trustees, 
faculty, alumni, students, staff, and community members and 
led by Gensler and Jensen Architects, CCA has resolved to 
bring Oakland-based programs to an expanded San Francisco 
campus by 2021. At the time of this writing, we are in  
conversations with three award-winning architecture firms, 
one of which will be our partner in designing the new, 
expanded campus.  

This ambitious plan will vastly improve the student 
experience. We hope to evolve a more agile form of higher 
education where students learn on a campus that sets the 
standard for sustainability and where they train as makers to 
experiment and create positive change—practices that have 
guided the college from the beginning.

As our plans develop, there will be opportunities for you to 
participate in the process in the coming months. I hope you 
are as excited as I am about the future of our great school.

Sincerely,

 
Stephen Beal 
President

L E T T E R  F R O M 
T H E  P R E S I D E N T
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CLASS OF 2016
A SAMPLING OF WORK FROM SPRING GRAD SHOWS 

architecture exhibition: tabled tosha stimage, mfa fine arts

caroline chun, bfa fashion design amanda walters, kay whitchurch, mfa fine arts

kameron allen, bfa graphic design

2 



gilda posada, mfa fine arts

iesha anglin, mfa fine arts

atoosa maleki, bfa painting/drawing

paul morehead, mfa comics nicolas held, bfa glass

3 FEATURES
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emily landress, bfa painting/drawing

paulina berczynski, mfa fine arts

alex coppola, bfa painting/drawing

jason filler, bfa illustration poppy coles, mfa fine arts

4 



benjamin saperstein, bfa furniture

jiadai wu, bfa jewelry / metal arts

jen stone, bfa textiles

eric chu, bfa industrial design ruxin zhang, bfa illustration

5 FEATURES
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If you want to know what the future 

of architecture might look like, head 

upstairs from the library in CCA’s main 

San Francisco campus building to the 

Digital Craft Lab. There are no doors 

or frosted windows, just a simple sign 

and small exhibition space to greet 

students, faculty, and any visitors who 

might wander in.

A R C H I T E C T U R E
D I G I TA L  C R A F T  L A B  F O C U S E S  O N  T H E  F U T U R E  O F
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BY CHRIS BLISS
Last May, a few weeks before the end of the semester, the lab 
was buzzing with activity as students worked surrounded by 
a mix of analog and digital tools: laptops, 3D printers, and 
the KUKA robotic arm hummed alongside hammers, bags of 
plaster, and molds. Oddly shaped plaster pieces piled up on 
worktables and spilled onto the floor. How is this the future 
of architecture?

EXPERIMENTAL IDEAS 
Associate professor Jason Kelly Johnson, codirector of the 
Digital Craft Lab (DCL), explains its purpose. “We wanted to 
create an interdisciplinary lab—not a shop—where we could 
pursue experimental ideas in architecture and what we some-
times call ‘high-performance craft.’ We envisioned a space 
where faculty and students could conduct advanced research 
in areas such as architectural design, digital fabrication, 
material science, data visualization, and robotics.”

Johnson came to CCA in 2009 from a large R1 institution 
with research facilities for the architecture department. He 
quickly realized that CCA’s faculty had studios off campus 
and were coming in to teach their classes but had no place to 
gather, interact with each other, or conduct experiments. 

To address this issue, Johnson teamed up with codirec-
tor and associate professor andrew Kudless to create 
the DCL, an open, flexible space that would function as 
lab, studio, exhibition space, and mini salon. It’s not meant 



solely for architects: the lab routinely 
collaborates with engineers, scientists, 
artists, and designers for discussions 
and projects related to the future of 
architecture.

So where do Johnson and Kudless 
think architecture is headed? 

“The integration of robotics, digital 
fabrication, and architecture,” states 
Johnson. 

Kudless describes the recent trajec-
tory of the field. “In the last 20 years 
we’ve seen the use of computers in 
architectural design, then a move-
ment toward digital fabrication. Now 
architects want to have more creative 
agency over the equipment—to hack 
the equipment, if you will—so they can 
completely put together buildings.”

Kudless thinks that with recent 
increases in computing power, new 
artificial intelligence software, and 
robotic fabrication equipment, the 
field is at a tipping point. He notes that 
robotic cranes will be used in the con-
struction of Google’s new headquar-
ters. “We need to prepare students for 
robotically assembled architecture.” 

AUTONOMOUS ARCHITECTURES

Meanwhile back in the Digital 
Craft Lab, students enrolled in the 
Autonomous Architectures advanced 
studio taught by Kudless are working in 
teams on prototypes for a new city on 
the abandoned Alameda Point Naval 
Air Station. The studio brief called for 
the production of physical prototypes 
robotically assembled from prefabri-
cated modules. That explains the blend 
of analog and digital tools. 

Given the focus on digital design 
and robotics, how does “craft” figure 
into the goals for the lab?

Kudless explains, “The role of craft 
is essential in our explorations. Thus 
far, the automation of design, engi-
neering, and construction has led to an 
erosion of quality for the sake of speed 
and quantity. Automation and craft 
should not be mutually exclusive.”

OUTSIDE INTEREST 

Outside organizations are taking notice 
of the Digital Craft Lab. The Creative 
Architecture Machines advanced 
studio taught by Johnson received 
national press, including a feature in 
Architecture magazine. 

Last year Autodesk, the architecture 
and engineering software company, 
sponsored a studio called Buoyant 
Ecologies where students developed 
innovative material approaches to 
resilient waterfront structures in the 
San Francisco Bay. One of the exciting 
outcomes was that CCA architecture 
students alan Cation (MArch 2015) 
and Clayton MuhleMan (MArch 
2015) were selected as Autodesk Pier 
9 artists in residence for 2015. In addi-
tion, two teams of students recently 
won national AIA awards for their 
Buoyant Ecologies projects (see p. 26). 

This fall Autodesk returned as a 
sponsor of the Creative Architecture 
Machines studio, which is taught 
by Johnson with collaborators from 

Autodesk. The focus is on the factory 
of the future—and there will be robots! 

“With the support of Autodesk 
and other collaborators we have the 
resources and expertise on hand to 
do extraordinary things and really 
continue to push the boundaries or 
architecture.”

7 FEATURES
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Digital Craft Lab codirectors Jason Kelly 
Johnson (left) and Andrew Kudless



  
I N S P I R E S  D I V E R S E  V O I C E S

PIXAR@CCA

For animation to be successful all 

components must come together—

character development, sketches and 

illustrations, sequence storyboard-

ing—but it’s the magic of storytelling 

that matters most. This is a belief that 

both Pixar Animation Studios, creator 

of acclaimed animated feature and 

short films for over 25 years, and the 

Animation Program at CCA share.
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BY JIM NORRENA  

(MFA WRITING 2013)

Last summer a unique collaboration took place between 
Pixar and CCA as a way to nurture authentic, diverse voices 
among animators of the future while focusing on the craft of 
storytelling.

Pixar@CCA: Summer Story Intensive / New Voices 
in Animation, a three-week summer program hosted by 
CCA and generously supported by Pixar, involved eighteen 
students (including six CCA Animation majors), all from 
different cultural, economic, and artistic backgrounds, and 
representing various California colleges. 

“We were interested in gathering a dynamic group of 
students who are likely to contribute new perspectives in 
animation storytelling,” explained CCA Dean of Special 
Programs NiNa Sadek.

Applicants went through a comprehensive review process 
that included submission of a portfolio and a written state-
ment. Participants were selected for their potential to con-
tribute to the creation of unique story ideas and their interest 
in further developing their drawing and storytelling skills.

The CCA students were selected through the Animation 
Program Junior Review process. Animation co-chair Rick 
VeRtolli said they were chosen because of their “strong 
interest and talent in visual storytelling.” 



“What a great opportunity the pro-
gram offered for CCA students to work 
with students from outside of CCA and 
to have direct contact with the Pixar 
studio,” added Vertolli.

PARTICIPANTS BENEFIT FROM PIXAR 

TREATMENT 

Students were also given exclusive 
tours of Pixar’s Emeryville head-
quarters and The Walt Disney Family 
Museum in San Francisco, both 
located within miles of CCA.

Pixar provided the instructors, paid 
for all student art supplies, organized 
an evening lecture series (which was 
open to current CCA Animation stu-
dents as well as Pixar summer interns), 
and even offered daily meals, allowing 
students to concentrate and immerse 
themselves in the class. Additionally, 
Pixar extended free housing to the 
non-CCA students from other colleges 
who otherwise would not have been 
able to attend.

The Oakland-based course was led 
by Jim Capobianco (nominated for a 
2008 Academy Award for Best Original 
Screenplay for Ratatouille) and assisted 
by Jo Rivers. It included all-day classes 
and evening lectures in Nahl Hall fea-
turing Pixar guest speakers: Catherine 
Hicks, animator; Nate Stanton, story-
board artist; Zaruhi Galstyan, sketch 
artist; Deanna Marsigliese, character 
designer; Katherine Ringgold, editor; 
Patrick Lin, camera and staging; and 
Tia Kratter, manager of art and film, 
Pixar University.

“I was really impressed by how this 
group of students came in so prepared,” 
said Capobianco. “They had a huge 
background in animation, storyboard-
ing, and storytelling. Everyone across 
the board had the skills.”

DIVERSE VOICES TELL A TRUE STORY

“With our joint focus on story and 
interest in fostering diversity in ani-
mation,” Sadek explains, “a collabora-
tion between Pixar and CCA seemed 
inevitable.”

F E A T U R E S

9 FEATURES

Instructor Jim Capobianco giving feedback to student Mahmoud Zaini

Here’s how several CCA partic-
ipants described their Pixar@CCA 
experience.

MahMoud ZaiNi, Animation major, 
Visual Studies minor: “Animation 
needs this kind of diversification, and 
I hope to be part of it. I come from the 
Arab world [Saudi Arabia], and the 
region is in desperate need for content 
that is illuminating, value instilling, 
and aspiration providing. A new gener-
ation of kids needs this, and animation 
that is capable of synthesizing Western 
and Eastern values is a must.

“This will be our job as rising artists 
in an increasingly interconnected 
world, and I think the Pixar@CCA pro-
gram is outstanding in initiating that.”

laNeya BilliNgSley, Individualized 
major: “My work is definitely out of the 
ordinary, to say the least. I’m one of the 
very few experimental animators here 
at CCA. Prior to CCA I majored in 
illustration, theater, and graphic design 
with an everlasting interest in dance 
and film. Eccentric art doesn’t often 
make it into the mainstream . . .  at 
least not yet. I’d love to change that.”

MR. keNNedy (JaMeS keNNedy JR.), 
Animation major: “The program was 
another eye-opening situation of how 
if you gather creative minds in a room, 
regardless of the age, sex, or ethnicity, 
the result is an atmosphere that allows 

for ideas to surface. Everyone was free 
to express themselves and tell their 
personal story. It was through that 
openness to share that we all were 
able to trust each other’s insights into 
narrative style.”

chaRlotte NoRRiS, Animation 
major: “I think cultural diversity is an 
important element of what we did in 
the program. . . . We cultivated better 
stories by asking each other for help 
and hoping that the others could see 
something in the drawings that we 
ourselves didn’t.

I’m a unicorn of sorts. As a conser-
vative Christian, I don’t have a lot in 
common with my fellow students or 
teachers in terms of political, social, or 
personal beliefs, and this allows me to 
offer a differing viewpoint to theirs. 

 As Pixar always says, ‘Story is 
king!’ And I think those three weeks in 
August really embodied that.”

WHAT’S UP NEXT?

“It was great to work with Director 
of Pixar University Elyse Klaidman,” 
Sadek added. “We shared a vision of 
what the program could be. The Pixar/
CCA collaboration made it possible 
for the students to have a life-changing 
experience. 

“I’m hoping this will be an ongoing 
partnership!”



It was a moment of jubilation—but definitely no rest for the weary designers who’d 

created them—when the massive S-F-M-O-M-A letters went up first on the facade of 

the new Snøhetta expansion, then on the Botta edifice of the San Francisco Museum 

of Modern Art. The reopening of the museum last spring after three years of closure 

was significant for the city, but it was profoundly special to the designers, many of 

them CCA alumni, who masterminded the new graphic identity that visually ties 

together everything about the new museum experience.

BY LINDSEY WESTBROOK

SFMOMA Design Studio team, left to right: Amy Yu Gray, Carrie Taffel, James Provenza, Jennifer 
Sonderby, Jennifer Schnell, Bosco Hernández, Mathieu Stemmelen, Sophine Lim

M U S E U M ' S  V I S U A L  I D E N T I T Y 
H A S  C C A  R O O T S



It is highly unusual for institutions of 
this size to consider redesigning their 
identities in-house, but that was a leap 
SFMOMA—a museum with a long 
track record of excellence in design—
was willing to make. “It made sense 
that my team could and should take 
this on given the respect that our work 
has earned us in the institution and 
in the field,” notes SFMOMA Design 
Director Jennifer Sonderby (MFA 
Design 2002).

BUILDING A TEAM 
Because a few key design positions 
opened up just as the rebranding 
project began, Sonderby was able to 
build a team precisely to suit that pur-
pose. The first hire, JameS Provenza 
(Graphic Design 2011), notes that the 
operations of the in-house studio 
reminded him of his time at CCA, 
and that absolutely helped him hit the 
ground running. 

“I’d worked after school at Volume 
and MendeDesign, and that of course 
made a difference as well, but the deep-
ly conceptual approach we were taking 
at SFMOMA resonated with eric 
Heiman’s GD3 course,” says Provenza. 
“Also the way we work both individually 
and collaboratively reminded me of the 
strong culture of critique at CCA. Both 
scenarios involve constant conversa-
tions, strategizing how to move the 
strongest ideas forward.”

The next hire, matHieu Stemmelen 
(Graphic Design 2010), had most 
recently been at the branding agen-
cies Landor and Moving Brands, and 
says that even at CCA he was already 
interested in graphic identities. “I am 
always excited about a project when 
it’s in its preliminary stages, when I’m 
brainstorming concepts,” he says. “It’s 
gratifying to look back at our path to 
where we are today with the museum’s 
identity and see a clear trail from idea 
to execution. I mean, it’s a winding 
trail, certainly, but it hangs together in 
retrospect and proves that the ideas we 
landed on at the beginning were indeed 
the best, strongest ones.”

MUSEUM’S CLOSURE BRINGS FOCUS 

Sonderby reflects that the closure—
three full years of respite from ordinary 
operations—was key to their ability to 
focus. “We took a couple of weeks just 
to breathe after the design and launch 
of the SFMOMA On the Go campaign, 
and then dove in, since the first deliv-
erable—assets for the architectural 
wayfinding signage, needed for the 
construction plans—was looming.”

From July 2014 to April 2015 the 
team held numerous internal stake-
holder meetings with curators, trustees, 
members, and others. They under-
took exercises in which they reflected 
on other institutions’ identities and 
discussed whether the formal attri-
butes and look and feel corresponded 
with the experience of those insti-
tutions. It was critical that the final 
solution be not just formally evocative 
but also able to clearly communicate 
SFMOMA’s core institutional values 
of openness, surprise, welcome, and 
participation.

CCA TRAINING: ESSENTIAL TO THE 

PROCESS 

amy yu Gray (MFA Design 2012) 
joined the team (coming from Chron-
icle Books) just as the logo was being 
finalized. “My first week here, we had 
so many conversations about kerning—
and I mean millimeters, pixels! It was 
amazing to be around other designers 
who cared as deeply about details as I 
do. I also was reminded of CCA crits, 
where we were constantly zooming in, 
then zooming out. Big picture, micro 
picture.”

Sonderby observes that CCA trains 
“thinkers rather than just doers”—the 
sort of designers she was looking for 
in her team members. Formalism 
is essential, of course, but it’s not 
uncommon for a rebranding effort to 
get lost in dithering over T-shirts and 
letterhead and forget that a strong con-
cept, while hard-won in the beginning, 
will make all of those decisions unfold 
naturally later on. 

“We still have loads of work to do 
and problems to solve. Every day is a 
rollout. But because we went through 
this process ourselves rather than 
outsourcing it, we have a tight team 
that has immersed itself in this design 
for the past three years and is deeply 
invested in it. We know how to make 
the concept live and breathe.” 

Sonderby notes that SFMOMA’s new 
visual identity couldn’t have happened 
without the other invaluable members 
of its Design Studio: Bosco Hernández, 
Sophine Lim, Jennifer ScHnell (MFA 
Design 2014), and Carrie Taffel.
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Industrial Design alum cubby golden (2007)  has an enviable resume: He currently 

designs high-end athletic shoes for New Balance at their Boston headquarters, and 

before that he earned accolades at Nike. 

BY DEBBIE K. HARDIN

C U B B Y
G O L D E N



In his relatively short career he’s been praised as the creative 
powerhouse behind the Nike LunarGlide+2 and the New 
Balance 4040v3. He’s also had his designs featured on a 
farewell episode of Oprah, where the host received a pair of 
his sneakers as a gift from Nike cofounder Phil Knight.

Despite these early triumphs, Golden looks at his 
achievements as only the beginning of what’s possible. 
Although he didn’t grow up dreaming of becoming a 
designer—and confesses he didn’t even know what industrial 
design was until late in high school—Golden always had a 
passion for art and building. An early love of Legos pointed 
him initially to a career in architecture. 

But his lifelong devotion to sports and a growing 
obsession with collecting sneakers eventually convinced 
him to pursue an education in design and ultimately a 
professional life in the athletic shoe business.

NO LIMITS

Today Golden refuses to put limits on himself or his work. 
He sees his career as eventually evolving into designing for 
the movies or even working as a futurist. “Having that ability 
to design what you envision the future to look like – where 
there’s no right or wrong, you can follow what’s trending, 
what might happen . . . to design what you envision in, say, 
3030 would be a dream project.” 

To feed his vision, Golden soaks in inspiration from his 
travels, the dynamic cities he has lived in, movies, and life at 
large, but he cites his family as his most important influence 
because they instilled in him the determination to stay 
“hungry and humble” in the face of success.

“Where I am today is the work of not just myself but of 
my family and mentors. My parents telling me to believe in 
myself and that hard work pays off. This is what drives me to 
this very day, and I always try to teach others the same.” 

Golden grew up in the Bay Area, and CCA’s proximity 
to his family and home was part of what first attracted him 
to the college. He says he ultimately chose CCA because of 
instructors he met who were passionate about design and 
about helping young people fuel their dreams.

COMMUNITY IS KEY 

CCA’s emphasis on community engagement continues to 
resonate in Golden’s life and career:  “As a designer I feel 
always getting back to my community is what pushes me as 
well as keeps me grounded.”  

To this end, Golden has an occasional gig as an instructor 
with PENSOLE, a footwear design institute in Portland, 
Oregon, that offers free tuition to talented young artists. He 
also volunteers at Sneakers for Success, a Boston nonprofit 
that aims to propel underrepresented youth toward academic 
success. 

Golden thrives on working with young people as a way 
to repay the guidance he received from his own mentors 
through the years. “I was always told the ones before me 

paved a path, and by them helping me out, it was only right 
to pass that along to the next generation.” 

He counsels his mentees to pursue a broad education in 
art and design, and he repeats the lessons he learned about 
working hard and being fearless.

 “If you’re looking at design schools, take every single 
class you can about illustration, architecture, graphic design. 
Even if it’s not your major at least interact with those kinds 
of people because you’ll learn different things about design 
that you might not learn in your other classes. Be open to 
being universal and be open to taking risks. Stay hungry and 
humble.” 

13 ALUMNI STORIES
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Drucker is the owner, lead product designer, architectural 
consultant, sales manager, and head cheerleader and 
evangelist for Blomberg Window Systems, a custom 
window manufacturer in the Bay Area that produces “the 
most efficient windows manufactured on the West Coast.” 
A winding path led Drucker to Blomberg, a path that, in 
retrospect, made him uniquely suited to take charge of the 
company. 

Growing up in a Bernard Maybeck house surrounded 
by art and design, Drucker always wanted to be a builder–
designer. In high school he paid his dues in the construction 
industry; later he worked in high-end metal fabrication, 
and he eventually made his way to CCA and a degree in 
architecture. 

After graduation he lived in India for almost two years, 
designing and building modest hurricane-safe dwellings and 
helping to develop larger slum rehab projects in Mumbai, 
learning that “understanding and controlling the financial 
side of the design and construction process was critical to 
realizing successful projects.”

Back in the United States, Drucker settled in the Bay Area 
and worked as a housing developer. Among other things, he 
teamed up with a colleague from CCA to develop LEED-
certified (extremely energy-efficient and environmentally 
friendly) high-density infill projects in Sacramento. 

These experiences—in construction and metalwork, in 
architecture courses at CCA, involved with the financial 
side of development in India, and in energy-efficient build-
ing—led Drucker to his next adventure: owner of Blomberg 
Window Systems. 

EDUCATION AT CCA 

When asked about the impact CCA has had on his career, 
Drucker says, “There’s a pretty strong CCA imprint on my 
professional life. I can’t imagine being where I am today 
without that incredible experience and education.” And 
indeed, throughout his professional career since college, he 
has collaborated closely with CCA faculty, classmates, and 
other alumni. 

Drucker says he “absolutely ate up” all of his studio classes 
and remembers Bruce Tomb as one of his favorite teachers. 
He also formed close professional connections with a number 
of CCA alumni and is currently working with ObliO Jenkins 
(BArch 1999) on a custom window system for a large winery 
with Sagan Piechota Architects. In addition, he and Chris 
Weir (BArch 2001) of Studio Collins Weir are developing 
a line of modern custom window hardware and new door 
systems that “push the envelope in terms of performance and 
aesthetics.” 

ALL DOORS LED TO BLOMBERG WINDOW SYSTEMS

Drucker had used Blomberg Windows, a custom window 
manufacturer in Sacramento, for nearly 20 years. He recently 
spec’d their windows for the house he built for his parents. 

BY JANET VAIL 

J E R E M Y
D R U C K E R
Jeremy Drucker (BArch 2000) has 

always worked to make the world a 

better place through design and con-

struction, whether rebuilding slums 

in Mumbai; building energy-efficient, 

environmentally friendly housing in 

Sacramento; or injecting new energy 

and vitality into a venerable window 

manufacturing company. 



“Blomberg windows have always been loved for their very 
slim sight-lines. What was once a purely aesthetic/design 
benefit has the secondary benefit of being incredibly energy 
efficient.” 

At the end of 2013, with windows just installed on his 
parents’ new home, Drucker heard that Blomberg’s owners 
were planning to close up shop. Drucker couldn’t stand the 
thought of such a quality product not being made any more, 
not to mention the loss of all the skilled labor at the company. 

So Drucker decided to better the world in one more small 
way—he called Blomberg and convinced the owners to sell 
the company to him. He met with all of the old Blomberg 
employees on the last day of 2013, their last day of work. The 
deal was finalized in February and the plant reopened in 
March. The gamble has paid off in a big way. Blomberg just 
celebrated two very successful years since the reopening.  

“Right out of the gate in 2014 we started designing the 
Blomberg T450N system to meet new Title 24 requirements,”  
referring to California’s stringent energy-efficient building 
code. Says Drucker, “We really got ahead of the curve and 
now have one of the most energy-efficient aluminum window 
systems in the world.” 

NOW 

These days, Drucker is excited about the cutting-edge project 
he and fellow alum Jenkins are working on for their winery 
project. The two are developing customized aluminum 
extrusions to solve building and design challenges. Drucker 
calls it “a fun collaboration where we [Blomberg] totally 

understand the design intent and the construction challenges, 
and then we modify and develop new window systems 
to help the builder and architect realize the design. We 
have an amazing toolbox of aluminum extruders, glazing 
manufacturers, and knowledgeable craftsmen we can use to 
solve design challenges.”

Drucker lists two things he is proud of: “getting to 
collaborate with great architects and builders, really 
understanding what they are trying to accomplish, and then 
helping realize that design goal from Title 24 compliance to 
detailing and installation.” And he loves working with the 
craftsmen at Blomberg, some of whom have been with the 
company for nearly 40 years. 

“I work incredibly hard for our guys and their families,”
he says. One more way that Jeremy Drucker continues to 
make an impact through design.
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The Blomberg Window Systems showroom in San Francisco
Hand routing for hardware on a new window frame at the Blomberg 
Window Systems plant in Sacramento



Molly Prentiss graduated from CCA’s 

MFA in Writing Program in 2010. Her 

first novel, Tuesday Nights in 1980 from 

Scout Press (a new imprint of Simon & 

Schuster), has debuted to rave reviews. 

A native of Santa Cruz, she now lives in 

New York City.

M O L L Y 
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“In one sentence, Ms. Prentiss captures a sense of intoxication 
and possibility that six seasons of voice-overs from Sarah Jessica 
Parker never could . . . Ms. Prentiss concludes her novel on a 
note that’s both ethereal and brutally realistic. She cauterizes 
wounds, but they’re still visible and bare. But for her charac-
ters—for this promising author—it’s enough.” 
—The New York Times

What attracted you to CCA‘s MFA program?

I really only applied to CCA, mostly because I wanted to go 
to an art school so I’d be able to cross-pollinate with other 
art classes. Also I wanted to be in the Bay Area. Mostly, it 
was the fact that CCA is an art school.

Did Tuesday Nights in 1980 start as your thesis?

Yes it did. It was very different then. I started it actually in 
Tom BarBash’s novel-writing class. I was very wary to start 
on a novel. I was writing short stories, but Professor Barbash 
convinced me to take his class. I turned in short stories as 
chapters and eventually started linking them. For my thesis I 
kind of jammed them all together.

How did the novel change over time?

At one point half the book took place in Argentina and the 
rest in New York City. Once I signed with my agent, she 
helped guide my story and tighten it up to achieve a stronger 

BY BENJAMIN AUSTIN

(MFA WRITING 2016)



narrative drive and better momen-
tum. It made sense for the parts in 
Argentina to bookend rather than go 
back and forth between the two places. 
As it reads now, Argentina begins and 
ends the book.

I read that you like to follow “whims” 

when you write. Some writers say they 

write about “obsessions.” Are these 

the same thing?

I think so. Really what I mean by 
“whims” is to follow your natural 
inclination, to pursue the things you 
are drawn to.

How did CCA prepare you for the 

writing life?

One of the things I learned at CCA was 
a writer’s work ethic: That you have to 
do it every day, even when you don’t 
want to. I learned how to make it my 
job. I’m interested in artists’ lifestyles, 
and I’m also interested in writers’ life-
styles. So being around the professors 
at CCA was a great guiding force for 
figuring out ways I could move toward 
that goal.

And in terms of actual writing 
tools—so many. Before, writing had 
always been a side passion. At CCA I 
studied all the basics of craft in fiction, 
and also dabbled in experimental essay 
writing and poetry—which really 
informed how I write fiction. They 
pushed me to think about language a 
lot. I loved the reading lists that profes-
sors gave us. Even though I’m a vora-
cious reader, I’m not always adventur-
ous with the types of things I read. So 
the tailored reading lists were amazing. 
I expanded my scope a great deal. 

Were there faculty members or classes 

that you had a particular affinity for 

where you felt yourself really coming 

into your own or developing new 

skills as a writer?

Cooley Windsor was fantastic. I 
took a bunch of his classes. He really 
cracked open new ways of reading 
and writing for me; he was really 
into theater, too, and brought in a lot 
of plays. Tom BarBash was hugely 
influential when it came to studying 

craft in fiction. A really seminal class 
was Claudia Bernardi’s The Violent 
Task of Remembering—about mass 
disappearances and killings around the 
world, and the art that stemmed from 
those large-scale losses. miranda 
mellis, daniel alarCón, and  
Claire Chafee were also very influen-
tial during my time at CCA.

How did you balance working as a 

senior copywriter for Bloomingdale’s 

and writing a book?

That’s what I was doing for the last 
five years. I basically just wrote on 
the weekends. I had a really hard time 
getting onto a computer after being on 
a computer all day. I wouldn’t write all 
day, more like five hours each weekend 
day. I actually sort of liked that. I like 
the feeling of a day that’s balanced 
between working and relaxing. And 
artist residencies were a huge help 
in getting the novel written. I was 
involved in three different residency 
programs. Those were pure, month-
long periods of just writing.

What’s ahead for you?

I’m working on something totally new. 
It takes place in the mid-seventies in 
Northern California. There’s a big cast 
of characters at a commune, eight per-
spectives. It’s strange to work on some-
thing new after so long on one project, 
but it’s exciting, especially because I 
know the process better now. 

I’ve also just launched a small cre-
ative writing program called The Blue 
School. It’s an intimate, progressive, 
conceptual program with an emphasis 
on tapping into the writing and arts 
community here in North Brooklyn. 
It offers students a middle ground 
between short workshops and a two-
year MFA commitment. 

A L U M N I  S T O R I E S
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Molly Prentiss and Tom Barbash at Green Apple Books, 
San Francisco



The genre-defying art of Furniture professor BarBara 

Holmes is wide ranging in both materials and style. She 

makes lively installations from pieces of reclaimed wooden lath that spiral around 

doorways and tree trunks. She cuts open discarded hollow-core doors, exposing 

their internal support structures, and remakes the pieces into scaled-down archi-

tectural forms, sometimes lit from within. And she has made prints from 100-year-

old tree stumps in the Sierra Nevada. No matter the material or technique, Holmes 

is interested in our past and the things we’ve discarded and moved beyond. “It’s a 

theme that runs through all of my work, and using reclaimed materials, past histo-

ries, and lost knowledge is all a part of my process,” she says.

B A R B A R A  H O L M E S
BY JANET VAIL



Holmes’s artwork has a playful quality 
that, combined with its positive mes-
sage of reclamation and transforma-
tion, strikes a chord for the modern 
viewer. Her work has been featured in 
numerous group exhibitions and is in 
the permanent collection of the San 
Francisco Museum of Modern Art; she 
also has an installation at Facebook's 
headquarters in Menlo Park. 

CCA’S “CAN DO SPIRIT”

Holmes has taught at CCA since 2005 
and clearly enjoys it. “From the begin-
ning I recognized a marked difference 
from other places I had taught. CCA 
has a very ‘can do’ spirit about it. It is a 
very active, nimble, and forward-
thinking environment, and I get to 
interact with the best and brightest 
colleagues, students, and staff. It defi-
nitely keeps me on my toes.” 

When it comes to her students, she 
likes to emphasize that “drive and per-
severance can be more important than 
natural talent. Find that thing/material/
way of working that you really connect 
with and be passionate about it, geek 
out about it, get good/great at it, and 
let people know about it.”

RECLAIMED MATERIALS

One thing that Holmes herself 
“geeks out about” is a focus on using 
reclaimed materials. She sources many 
of the items used in her work from 
Recology, the San Francisco “resource 
recovery center,” also known as the city 
dump. 

This fascination with reclaimed 
materials began while Holmes was 
a grad student at San Diego State 
University and had access to mili-
tary surplus supplies. “I loved the 
little things and objects that were just 
intriguing. Incorporating them into 
my built objects presented a beautiful 
problem to solve. I wanted them to 
go together seamlessly, so that you 
couldn’t decipher what was found and 
what was fabricated.”

While Holmes does like to use 
reclaimed materials out of a con-
cern for the environment, she is a 
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realist: “Using reclaimed materials as 
an artist doesn’t really put a dent in 
the waste stream, it’s more about the 
message. I see my lath installations 
more as acts of optimism, visual evi-
dence of the potential for change and 
transformation.”

TREE STUMPS, HISTORY, AND  

PRINTMAKING

Where do those decaying tree stumps 
enter the picture? In 2013 Holmes was 
an artist in residence at St. Mary’s Art 
Center in Virginia City, Nevada, part 
of the Capital Cities Arts Initiative. She 
was inspired by the decaying stumps 
around Spooner Lake and began 
making “prints” of the stumps using an 
ancient Chinese ink-rubbing technique 
that had been used to preserve texts 
carved in stone. The evocative prints 
that resulted are in shallow relief and 
are reminiscent of fingerprints or topo-
graphic maps. 

 “I feel the slowly decomposing and 
disappearing stumps in the Sierra are 
historical markers that tell us about the 
significance, value, and limits of our 
natural resources. Making these prints 
is an attempt to preserve them in time, 
serving as a reminder of the forest that 
once was.”

RECENT PROJECTS

Last year, Facebook commissioned 
Holmes to create a sculpture for the 
grand opening of its Frank Gehry–
designed headquarters in Menlo Park. 
The resulting installation is one of her 
lath “murals.” It swirls up a wall and 
meanders to the ceiling, transcending 
its humble beginnings as discarded 
wooden lath from the San Francisco 
dump. 

Holmes created a similar installation 
earlier this month at CCA in the entry-
way to the main building on the San 
Francisco campus. Her work welcomed 
visitors to the 2016 Commencement 
Exhibitions. On opening night, many 
people stopped to photograph the 
piece—in fact, it was one of the most 
Instagrammed works of the entire 
exhibition.

Barbara Holmes creating a print from a tree stump at 
Spooner Lake near Virginia City, Nevada



Ranu MukheRjee has been a member of the MFA Fine 

Arts faculty since 2004 and now also teaches in the 

MA in Social Practice & Public Forms program. She has a thriving art practice; her 

work has been exhibited and screened in major cities throughout the world and is 

included in private collections as well as the collections of the San Jose Museum of 

Art and Kadist. This past year Mukherjee presented a three-part, yearlong solo exhi-

bition at the Asian Art Museum of San Francisco. Commissioned for the museum’s 

50th anniversary, this exhibition drew inspiration from California’s Gold Rush, the 

Chinese Exclusion Act of 1882, the ancient text The Classic of Mountains and Seas, 

and the museum’s own collection.

R A N U  M U K H E R J E E
BY LAURA KENNEY



You work in many different media. 

What is your favorite medium to work 

in, and why?

I am most known for my hybrid films—
moving-image works that combine dig-
ital, painted, and photographic source 
material. 

I see the moving-image work and 
my static work on paper or cloth as my 
primary mediums, which are connect-
ed. I am not going to choose one over 
the other—I need to do both to be 
satisfied as a maker, shifting between 
the digital space of the animation and 
the more tactile experience of making 
a painting. 

In both modes I enjoy working 
with collage-like methods: cutting or 
removing things, composing in space 
and time, and thinking about what 
happens when seemingly disparate 
things share a world. Amalgamating 
researched and produced source mate-
rial is a way of describing the way we 
perceive through fragments. 

I also think of color as a living thing, 
a medium in itself.

What drew you to teaching? What 

keeps you interested?

Chris Fisher, one of my graduate 
professors at the Royal College of Art 
in London, drew me to teaching. He 
brought me in to do an artist’s talk and 
studio visits at Goldsmiths College 
and it went well, so they hired me as a 
lecturer (equivalent to adjunct). 

I loved teaching as a continuation 
of the dialogue around art making 
and the presence of art in the larger 
cultural landscape. I still love to be 
in this space of emergent ideas and 
practices with others and to see the 
world reflected in the way students are 
grappling with how to make work.

What does CCA offer that sets it apart?

I can think of several things:
The faculty is great and full of range. I 
really value working with my col-
leagues to make the best program we 
can. I realize I only know a small per-
cent of how amazing they all are, even 
within the programs I teach in.

CCA is an outward-facing institu-
tion. Engagement with the larger ques-
tions of our time and the relevance of 
contemporary art are inherent. I have 
had the opportunity to bring class-
es and class projects outside of the 
institutional spaces, collaborating with 
other organizations. Students get a lot 
of real-world experience here.

There is a characteristic focus on the 
intersection of craft and concept, and 
on the relationship between personal 
and societal questions. Each profes-
sor/artist handles it differently, as we 
expect each student to.

The interdisciplinary culture of the 
MFA program makes sense to me, and 
I think that is not the norm for US 
institutions.

What was the best piece of advice 

you’ve received? 

I remember one of my graduate 
professors saying that I was trying to 
slow the image down. I was not making 
moving images at that time and the 
comment really resonated with me and 
surprised me in a way, because he was 
seeing something I was doing that was 
actually a goal for the work, which I 
didn’t understand at the time. 

I still think about the problem of 
how to slow people down enough to 
encounter artwork and feel that it 
behaves differently, in a bodily way,  
and to suggest another kind of 
encounter with the world, especially in 
a very marketing-dominated culture. 
So, though his comment didn’t take 
the form of advice, it became kind of 
mantra-like later.

What (or who) inspires you?

I am inspired by the constant move-
ment and change I feel in the world 
around me, even if it can be difficult.

I am inspired by cities, deserts, 
forests, creatures, speculative fiction 
(both journalistic and literary), holistic 
world views, and my kids—as well 
as by countless other art and artists, 
visionaries and practices that I have 
been lucky enough to encounter.

I am compelled by the ways art takes 
up time and space differently from 
most things. I am compelled by ques-
tions around being a body in the early 
21st century.

I am compelled to create hybrid 
visual languages that contribute to 
widening cultural representation in 
contemporary art, and the percep-
tions of relations between culture and 
ecology.
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Installation views of Extracted: A Trilogy by Ranu  
Mukherjee, at the Asian Art Museum of San Francisco
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Plumb has built interactive tables, digital games that play 
with perception, and illusionistic interfaces that combine 
water with light. Recently, he’s been getting into projects that 
use nanoscaled materials to produce immersive displays, 
transforming magnetic oil into three-dimensional typogra-
phy. These varied projects reflect Plumb’s constant curiosity 
and interest in designing new things, a passion he hopes to 
pass on to students at CCA. The breadth and scope of his 
work make him uniquely suited to guide and inspire young 
designers to achieve beyond their comfort zones.

Plumb earned an MA in interaction design at the Royal 
College of Art in London and has spent more than 15 years in 
professional practice. He began with freelance model making 
for architects, furniture makers, and artists, later moving 
into museum design to create custom interactive experiences 
for science, art, and history museums. 

When he became creative director of Snibbe Interactive 
in San Francisco, his role brought him much closer to the 
production process, and the firm developed a reputation for 
its gesture-controlled installations. He then felt it was time to 
apply his skills and experiences to the classroom. After teach-
ing part-time in CCA’s Interaction Design graduate program, 
he was appointed to a tenure-track position in fall 2015.

TEACHING BALANCE

“I came as a creative director, from an environment in 
which the ideation process needs to be balanced with lots of 
product deadlines. Showing students a way to find the sweet 
spot between ideation and delivery is something I can teach.” 
Plumb is also keen on having students answer the needs of 
local businesses, and he has recently been interviewing local 

Grad Design assistant professor 

Graham Plumb stays busy. He’s been 

an artist, interaction designer, and 

creative director, producing over 250 

interactive exhibits in 100 different 

venues. His work has been featured in 

museums, children’s hospitals, retail 

spaces, and entertainment venues, 

and he has been commissioned by 

a diverse list of clients—from Beck to 

Google to the Canadian Museum for 

Human Rights.

G R A H A M  
P L U M B
BY BENJAMIN AUSTIN  

(MFA WRITING 2016)



business leaders to find out where they 
think students need to be as they start 
their careers.  

CCA appealed to Plumb because of 
the variety of work that goes on at the 
school. “One thing that’s exciting is the 
mixture of courses; there is a respect 
for the craft of creating interactive 
experience. I like the hybrid of art and 
design in the same space, and I see lots 
of opportunities to work with other 
departments.”

The respect for the creative process 
at CCA dovetails nicely with some of 
Plumb’s personal design philosophy. 
He emphasizes the importance of 
“being nimble in your thinking,” to be 
able to attempt a project or problem 
solve using different approaches. 

“If a project doesn’t appeal, you as 
a student need to figure out how to 
make it appeal. That’s another reality of 
working for clients. In a sense, they pay 
your way for the work that you want to 
do. It’s also my job as a teacher to keep 
my ears open and listen when students 
approach a project from another angle. 
I like to see a project brief challenged 
in creative ways.” 

The challenge of engaging stu-
dents’ imaginations and intellects, and 
the chance to decipher new ways of 
understanding familiar problems, drew 
Plumb to education.

Like any skill, design takes time to 
master. Plumb believes improvement 
comes out of experimentation, which 
can teach designers what about their 
process is working and what needs 
improvement. Experimentation is one 
way designers learn to trust themselves 
and get a feel for working within con-
straints. “Constraints can be liberat-
ing and compel you to do things you 
wouldn’t have done otherwise. That’s 
easy to say, but you can’t know that 
until you come out the other side.”

PLAYFULNESS IN DESIGN

Interaction design is an inherently 
team-based discipline. Plumb recom-
mends designers be generalists, learn-
ing skills for a variety of tasks, with 

maybe one specialty. He also hopes 
to have his students get in touch with 
their playful side when they design. 
Playfulness, he says, is akin to self-
trust, and if students can tap into that 
within themselves while they’re in the 
classroom, they can return to it in their 
professional lives.

Playfulness can shine through in 
design work, and it’s a characteristic 
employers respond well to—which 
is why Plumb encourages students 
to embrace the notion of play when 
crafting their portfolios. He feels 
students should worry less about cre-
ating the kind of portfolio they think 
an employer wants to see and focus 
instead on the portfolio they want to 
make. For now, Plumb is excited to 
settle into his full-time teaching role, 
but he looks forward to the future, 
when he may have the chance to 
create his own course that “mixes both 
digital and physical spaces.” Of his first 
encounters with interaction design, he 
recalls a desire to transcend the tools 
of creation, which for him “have their 
own aesthetic that often winds up in 
the final design—whether the designer 
intended it or not.”

“I realized I could create work that 
transcended my tools by combining the 
digital with the physical. The ability of 

computers to change events over time 
enables us to craft material experiences 
that usurp our expectations of how the 
material world should behave. I like to 
think of ‘time’ and ‘interactive behav-
iors’ as materials that can be crafted 
like wood or steel. It makes it possi-
ble to design objects and spaces that 
bridge the virtual and the real—taking 
the best of both worlds, and making 
digital bytes and physical atoms do 
something new together.”
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Interactive tables for Avatar—The Exhibition

Detail of typography created with magnetic oil



Earlier this year the Board of Trustees approved two new 
trustees, Stanlee Gatti and Catherine Podell. Board chair 
C. Diane Christensen says, “We are really honored to 
welcome to the board two extraordinary new trustees who 
bring to us rich experience and excitement as we move into 
the 2016–17 academic year.”

Stanlee Gatti is the founder of and creative force behind 
Stanlee R. Gatti Designs, one of the most innovative and 
widely respected event design firms in the country. He is 
a leading talent among the few American designers who 
approaches events as a visual art form. Gatti’s conceptual 
work, attention to detail, attentiveness to user experience, 
and masterful use of a range of art design tools and 
techniques have made him a luminary in the Bay Area arts 
and culture scene. He is not only a creative talent of rare 
ability but also a true community leader who’s helped raise 
millions of dollars for worthy causes.

A native San Franciscan, Catherine Podell attended the 
University of California, Berkeley. She is the former CFO 
and managing partner at Hewett Marine Company in 
San Francisco. Since her retirement she has served on the 
Foundation Board of Directors at the University of California, 

San Francisco (UCSF), and has been a member of numerous 
committees there. She currently serves as a commissioner 
of the National Portrait Gallery, where she is a member of 
the executive committee and is the national chair of the 
advancement committee. She is also a member of Art Table, 
the Garden Club of America, and the Garden Conservatory. 

JameS VoorhieS, formerly the John R. and Barbara Robinson 
Family Director of the Carpenter Center for the Visual Arts 
(CCVA) at Harvard University, is the new dean of Fine Arts. 
He arrived at the college in August.

Provost Tammy Rae Carland comments, “I am delighted 
to welcome Jim to the CCA community. He brings great 
experience, tremendous leadership skills, and a spirit of 
collaboration to the college.”

Voorhies holds a PhD in modern and contemporary art 
history from The Ohio State University, and he has taught art 
history and critical theory at Bennington College in Vermont. 
Most recently, in addition to leading the Carpenter Center, 
he taught contemporary art and curatorial practice in the 
Department of Visual and Environmental Studies at Harvard.

His writing has appeared in such publications as Textezur 
Kunst, Frieze, Harvard Design Magazine and in books 
published by Sternberg Press and Printed Matter, as well as 
in many artist monographs and exhibition catalogs. His book 
Beyond Objecthood: The Exhibition as a Critical Form since 
1968 is forthcoming from MIT Press in 2017.

Voorhies was director of exhibitions at Columbus 
College of Art and Design from 2006 to 2011, and he 
served as deputy director of the CCA Wattis Institute of 
Contemporary Arts from 2005 to 2006.
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Yuki kimura 

december 13, 2016–february 25, 2017
In the installations by Japanese artist Yuki Kimura, photo-
graphic images function as sculptural objects. The artist 
combines appropriated photographs and her own  
original photography with found objects, ephemera, and 
even furniture to build staged environments that extrapo-
late and depart from their representational source material. 
Kimura will produce an entirely new body of work for her 
exhibition at CCA Wattis Institute.

melanie GilliGan: 2016 CaPP Street artiSt in reSidenCe

december 13, 2016–february 25, 2017
Curated by Leila Grothe
As the 2016 Capp Street artist in residence, Canadian artist 
Melanie Gilligan is spending fall 2016 in San Francisco. 
Although she has worked with video, performance, text, 
installation, and music, her most recent works have con-
sisted of an ongoing series of videos produced as television 
episodes, which investigate contemporary media, technology, 
and political economies. Life under late capitalism is the 
primary condition under consideration in Gilligan’s episodic 
narratives. For her project at CCA Wattis Institute, Gilligan 
will produce a new video focusing on the Marxist poetry 
community in the Bay Area.

henrik oleSen

march 16–may 15, 2017
Curated by Anthony Huberman
Henrik Olesen is a conceptual artist whose work explores 
structures of power and the rules of social and political 
normalization. Based on in-depth research, his projects 
have addressed a range of subjects, including the criminal-
ization of homosexuality, which is a recurring interest for 
Olesen. Past works have involved compilations of “sodomy 
laws” from around the world; an atlas of rarely acknowledged 
expressions of same-sex desire or affection in Western art 
history; and an imagined portrait of British mathematician 
Alan Turing, who, despite being credited with inventing the 
modern computer, was also persecuted for his sexual orienta-
tion. Olesen will present a body of new work at the Wattis.

A T  T H E  W A T T I S

Yuki kimura

THUS AND SO, 2015

2 bottles of tequila, half mirror, marble, pedestal

melanie GilliGan

The Common Sense, 2014

Video still 

henrik oleSen

Ohne Titel (Schuhskulptur), 2007

Shoe, stone
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Stacy Motte [1] (Photography 2016) and Katharine Payne 
(Ceramics 2016) were each awarded a $15,000 Windgate 
Fellowship from the Center for Craft, Creativity, and Design. 
They were among 10 graduating seniors nationwide to 
receive the fellowships. Motte used her award to travel in 
Europe to study curio collections and “the process through 
which personal archives became collective history.” Payne 
spent time in Italy conducting field research on topics such 
as self-perception during the Renaissance. In her work 
she uses ceramics to explore vanity, voyeurism, and self-
objectificatiton and how they are imbedded in everyday 
objects.

Two student teams from the fall 2015 Buoyant Ecologies 
studio were selected as winners of the American Institute of 
Architects Committee on the Environment 2015–16 Student 
Design Competition, capturing two of the ten awards. 
MArch 2016 graduates rafael BergeS and Jared clifton 
won for their project Augmented Tides [2]; VaaMa JoShi 
and Shirin MonShiPouri won for Inverted Ecologies. Both 
projects propose new ecological research and education 
centers for Middle Harbor Shoreline Park in the Port of 
Oakland.

JuStin hall [3] (MFA in Comics faculty) received a 2016 
Fulbright Award to teach American graphic novels in 
the Czech Republic during the fall semester at Masaryk 
University in Brno.

XiaoXiao Zeng [4] (MFA Design 2015), who began her 
career in 2010 as a UX designer in Beijing, was awarded the 
prestigious Red Dot Award: Communication Design 2016 for 
Friendship Jungle, an interactive and participatory experience 
that teaches users how to communicate with a gorilla using 
body language and sounds that the gorilla can understand. 
The project originated from her thesis work at CCA.

A W A R D S  &  A C C O L A D E S
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John JenningS [5] (MFA in Comics faculty) won the 2016 
Eisner Comic Industry Award for Best Academic/Scholarly 
Work for his collaboration with Francis Gateward on The 
Blacker the Ink: Constructions of Black Identity in Comics 
and Sequential Art. In their book Jennings and Gateward 
explore the history of black characters in comics as well as 
the writers and artists behind them.

PatricK caMPBell [6] (Illustration 2014) created his piece 
New Age of Slavery in response to the police shooting of 
Michael Brown in Ferguson, Missouri. The work is now 
featured in the collection of the Smithsonian’s new Museum 
of African American History & Culture in Washington, DC.

Sergio SuareZ [7] (DMBA 2015) was recognized with a 2016 
Alameda County Arts Leadership Award in September for 
his work mentoring at-risk youth. In 2008, he established 
the All The Way Live Foundation, a nonprofit organization 
that utilizes hip hop dance to educate, empower, and support 
youth living in marginalized communities in the Bay Area 
and all over the world.

Brian gulaSSa [8] (Illustration 1984; Industrial Design 
faculty) was honored with a Best of 2016 award at the New 
York Toy Fair for his Modarri Cars product line made by 
Thoughtfull Toys, the startup company he helped found in 
Santa Cruz in 2013. 

5

6

7

8
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Natural Color: Vibrant Plant 

Dye Projects for Your Home and 

Wardrobe

Ten Speed Press / Watson-Guptill, 

2016

Hardcover, 272 pages, $30

Organized by season, this book 

by Textiles faculty member SaSha 

Duerr is a guide to the full range 

of available plant dyes—drawn 

from commonly found fruits, 

flowers, trees, and herbs —with 

accompanying projects.

Symbols: A Handbook for Seeing

The Monicelli Press, 2016

Paperback, 256 pages, $40

A pictorial reference book for 

artists and designers. Graphic 

Design faculty members mark fox 

and angie wang survey sources 

both historical and contemporary, 

high and low, revealing the narra-

tive riches of symbolism found in 

a range of media and across times, 

places, and cultures.

Design a Better Business: New 

Tools, Skills, and Mindset for 

Strategy and Innovation

Wiley, 2016

Paperback, 272 pages, $35

Coauthored by Design MBA 

faculty member LiSa kay SoLomon 

and alum JuStin Lokitz (DMBA 

2014), along with three others, 

this book stitches together a 

complete design journey.

The Oliver Stone Experience

Harry N. Abrams, 2016

Hardcover, 480 pages, $50

Designed by Graphic Design 

faculty member martin Venezky, 

this book is a collection of 

conversations with author Matt 

Zoller Zeitz, featuring hundreds of 

photographs from director Oliver 

Stone’s personal archive and from 

his many films.

Winter Park

Atmosphere Press, 2016

Paperback, 272 pages, $14.95

This debut novel by graham gueSt 

(MFA Writing 2009) is a tale of 

two unlikely friends who meet at a 

rodeo camp in West Texas, where 

each tries to outrun his troubled 

past. Their humorous adventure 

belies a tragedy of racism, sub-

stance abuse, and murder.

Tenebroso: El Ultimo Immortal

Paperback, 224 pages

Planeta Publishing, 2016

This Spanish-language novel by 

Humanities & Sciences Dean 

JuVenaL acoSta concerns the last 

Mexican vampire, who panics 

when he begins to experience 

human emotions and signs of 

mortality. 

➜		If you are a CCA affiliate and 
have published (or designed, 
illustrated, etc.) a book in the 
last 12 months, we’d love to 
hear about it! Send details to 
lkenney@cca.edu.

B O O K S H E L F
A select few of the many books written, designed, and  

illustrated by CCA faculty and alumni that were 

published in the past year.
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S P R I N G  G A L A
G A L A  H O N O R I N G  S T A N L E E  R .  G A T T I  R A I S E S  R E C O R D - 
B R E A K I N G  $ 1 . 2 4 M  F O R  S T U D E N T  S C H O L A R S H I P S
More than 450 supporters gathered at 
the San Francisco campus on March 23, 
2016, for a gala celebration honoring 
renowned Bay Area designer and com-
munity leader Stanlee R. Gatti.

The annual fundraising event—a 
benefit to support CCA scholarships—
was led by co-chairs and CCA trust-
ees PatRicia FitzPatRick and loRna 
MeyeR calaS, with honorary chair and 
CCA trustee kay kiMPton WalkeR. 
Surpassing all financial goals by  
grossing more than $1.24 million in 
donations, the evening brought together 
long-standing and new CCA patrons to 
fete the honoree, who has elevated event 
design to an art form and made signif-
icant contributions to the city’s art and 
philanthropy scene over the years.

Festivities began with a lively cocktail 
reception with drinks by Spirit Works 
and No. 209 Gin and wines by Peregrine 
Ranch California Tap Wine and Saini 
Vineyards.

Guests were then ushered into a 
verdant dining experience designed by 
Gatti’s team, replete with felt-dipped 
Sansevieria succulent centerpieces and a 
dinner of locally sourced organic greens 
and poultry served by McCalls, followed 
by live music from the nationally 
acclaimed Oakland-based band Shannon 
and the Clams (featuring CCA alumni 
musicians).

Toasting the evening’s honoree, CCA 
President StePhen Beal said, “Stanlee, 
I’ve never met anyone as universally 
beloved as you are in this city. You 
inspire waves of generosity and are a 

true champion for the positive impact of 
the arts in our community.”

San Francisco Giants announcer 
Renel Brooks-Moon, who served as 
the evening’s emcee, took the podium 
to announce that the college would 
establish that very night a new scholar-
ship fund in honor of Gatti—the Stanlee 
Gatti Endowed Scholarship— and 
proceeded to lead the crowd in generous 
real-time donations totaling more than 
$330,000.

The college extends its warmest 
thanks to the following individuals and 
organizations for their generous support 
for scholarships. Each gift creates 
opportunities for talented students  
who otherwise could not afford to 
attend CCA.
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Helen Schwab, The Honorable George P. Shultz and Charlotte Shultz

Honoree Stanlee R. Gatti, Randi Fisher, Paul PelosiGina Peterson, Bradley James

Honorary chair Kay Kimpton Walker, co-chair Lorna Meyer-Calas, 
Stanlee R. Gatti, and co-chair Patricia W. Fitzpatrick Denise Hale, The Honorable Willie Brown, Dede Wilsey
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$25,000 +
Diane Wilsey
C. Diane Christensen & Jean M. Pierret
Helen & Chuck Schwab
Cathy & Mike Podell
Sharon Simpson
Patricia Fitzpatrick
Gensler Family Foundation
F. Noel Perry

$10,000–$25,000
The Fisher family
Christine & Pierre Lamond
Lorna Meyer Calas & Dennis Calas
Jack & Susy Wadsworth
Courtney Roberts-Preston & Steve Preston
Penny & Jim Coulter
Gina & Stuart Peterson
Kay Kimpton Walker & Sandy Walker
Owsley Brown III & Victoire Reynal Brown
Judy & Bill Timken
Susie & Mark Buell
Nion McEvoy & Leslie Berriman
C. Preston Butcher & Carolyn Butcher
Mary & Harold Zlot and Zlot Buell + 

Associates
Susan Cummins & Rose Roven
Gretchen & John Berggruen
Chara Schreyer & Gordon Freund
Jeffrey Fraenkel & Frish Brandt (Printmaking 

1979), Fraenkel Gallery
Carla Emil & Rich Silverstein
Vartain Law Group, PC
Susan Swig
Chris Perez (Individualized 1999), Ratio 3
Heidi Castelein & Alex Fisher
City National Bank
Ellen & John Drew
Bradley & Chris James
Koret Foundation
Miranda Leonard
Maryon Davies Lewis
MF Foundation (Tim Mott &  

Pegan Brooke)
Susan & Bill Oberndorf
Kelley & Mark Roberts
San Francisco Museum of Modern Art
Carlie Wilmans

$1,500–$9,999
Anita & Ronald C. Wornick
Nancy & Joachim Bechtle
Mick & Sabrina Hellman
Byron & Liz Kuth
Stephen Beal & Elizabeth Hoover
Tecoah Bruce (Painting/Drawing 1974, MAEd 1979) & 

Thomas Bruce
Ann Hatch & Paul Discoe
Kaiser Permanente
Phyllis Moldaw
Lisa & John Pritzker
Danielle & Brooks Walker
Willis Towers Watson
Dan & Mimi Kingsley
Nicola Miner & Robert Mailer Anderson
Boris Dramov & Bonnie Fisher
Louise & Arthur Patterson
Mr. & Mrs. Alan Stein
Nancy & Pat Forster
Kate Harbin Clammer & Adam Clammer
Brenda & George Jewett (Architecture 1996)

Eileen & Peter Michael
Catherine & Ned Topham
Leslie & Nick Podell
Randi & Bob Fisher
Stanlee R. Gatti
Neil Grimmer (Sculpture 1995) & Tana Johnson
Deborah & Peter A. Magowan
Leigh Sherwood Matthes & Bill Matthes
Meridee Moore & Kevin King
Deborah & Andy Rappaport
Barbara & Larry Sonsini
Randy Stowell
Andrew Fisher (Jewelry / Metal Arts 1978) &  

Jeffry Weisman
Eugene Whang
Capstone Development Partners
Catherine Courage
Reuben, Junius & Rose, LLP
Carla Crane
Mr. & Mrs. George P. Shultz
Dan & Gloria O’Connell
Nancy Zerella
Saer Coulter
Ellen & Joffa Dale
First Republic Bank
Hawkins Delafield & Wood LLP

Michele & Chris Meany
Ann Morhauser (Glass 1979)

Michael Muscardini (Printmaking 1972)  
& Kate Eilertsen

Diana Nelson & John Atwater
Anonymous
Katie & Matt Paige
JaMel Perkins
Freda Scott & Jason Danielson
Stern Brothers & Co.
UrbanGreen Devco
Maria & Eric Clothier
Tyler Davis
Edward Jamieson
Jay Jeffers & Michael Purdy
John & Tina Keker
Charlot & Gregory Malin
Wendi Norris
Gerry Parker
Jessica Silverman (Curatorial Practice 2007) &  

Sarah Thornton
Tim Smith
Paul & Anne Wattis
Laura & Brett Hazlett
Leddy Maytum Stacy Architects
Tucker & Marks
Stephen Koch & Kathryn Nyrop
Jennifer Jerde (Graphic Design 1992)

Margi Sullivan (Interior Design 1973)

Robert Bechtle (MFA Painting 1958)  
& Whitney Chadwick

Kimberly & Simon Blattner
Matthew Goldman &  

Jason Goldman
Hood & Strong LLP
Maryellie & Rupert Johnson, Jr.
Donald Kay & Bonnie Levinson
Ken Linsteadt Architects
Joyce Linker
Jennifer Morla
Jensen Architects
Norah & Norman Stone

Additional thanks to all gala attendees 
for their generous contributions, and to 
all event partners for their hard work.
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S A V E  T H E  D A T E
2017 GALA TO BENEFIT CCA SCHOLARSHIPS

May 23, 2017
6:30–10:30 p.m.

The Nave, San Francisco campus 

Honoring David Kelley, founder and chairman  
of the global design and innovation company IDEO



WATTIS INSTITUTE FOR CONTEMPORARY ARTS

Member Preview 

Exhibition: Wang Bing, Three Portraits

February 23, 2016

1 | Anthony Huberman, Stephen Beal, Hank Willis Thomas 
(MFA/MA 2004), Niklas Svennung

Laura Owens Exhibition Celebration Dinner at the 
Home of Komal Shah

April 27, 2016

2 | Anthony Huberman, Komal Shah, Laura Owens

3 | Gavin Brown, Katie Paige, Matt Paige

4 | Inder Dhillon, Ken McNeely, Pantea Vesal, Grover Vishal

Member Preview

Exhibition: Laura Owens, Ten Paintings 

April 28, 2016

5 | Becky Cable, Susan Nachand

6 | Kristine Jaeger, Danielle Mourning

7 | President Stephen Beal with MOMA (NY) director Glenn 
D. Lowry (right) and chief curator Klaus Biesenbach (left)

S P O T L I G H T
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HONORARY DOCTORATE LUNCHEON:  

CATHERINE SUE OPIE

Perry Family Event Center

May 13, 2016

11 | Mary Pilara, Kay Kimpton Walker (trustee), Susan Swig

12 | 2016 CCA honorary doctorate recipient Catherine Sue 
Opie (center) with CCA trustees (left to right) Tim Mott, Judy 
Timken, Ann Hatch, Annie Morhauser (Glass 1979)

29TH ANNUAL BARCLAY SIMPSON MFA AWARD 

EXHIBITION

Oliver Art Center, Oakland campus 

April 14, 2016

8 | Sharon Simpson (center) with student award winners Jamee 
Crusan, Ying Zou, Lindsay Tunkl, Ben Quinn

9 | Sharon Simpson, Lindsay Tunkl

CCA PARENT TEA 

April 16, 2016

10 | Maria Clothier, Michael and Tammy Borosky

P H I L A N T H R O P Y
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C C A  H U B B E L L  S T R E E T  G A L L E R I E S
CCA’S NEW GALLERY SPACE OPENS ONE

BLOCK FROM SF CAMPUS 

CCA’s new Hubbell Street Galleries opened 
this fall, increasing the college’s visibility in 
the neighborhood with a series of new store-
front galleries one block from the main San 
Francisco campus. The space is located at  
161 Hubbell Street, near 16th Street—part of 
the new Potrero 1010 apartment complex.

According to CCA’s Director of 
Exhibitions Jaime austin, the galleries will 
be programmed year-round with projects 
and exhibitions featuring work by CCA stu-
dents, faculty, and visiting artists. All exhibi-
tions will be free and open to the public.

In addition, the PLAySPACE Graduate 
Center Gallery is now housed in the Hubbell 
Street location.  

THE WORLD WILL 
KNOW OUR NAME, 
THANKS TO SUPPORTERS 
LIKE YOU. 

Give to CCA 
scholarships at 
cca.edu/give and 
change the world.



Laura Ciapponi 
Photography 1999 
April 1, 2016 
Emeryville, CA 

Lauren Davis 
Former staff member, Student Records 
April 15, 2016 
Brooklyn, NY

Don Deviveiros 
MFA 1969; retired faculty, Painting/Drawing  
April 2, 2016 
Santa Rosa, CA 

Teresa GooDman 
MA Curatorial Practice 2016 
October 6, 2016 
San Francisco, CA 

Tom Knapp 
1954 
July 8, 2016 
Mexico

Hanni LeDerer 
Longtime friend of CCA and  
wife of Wolfgang Lederer, Design faculty 
1941–80 
July 8, 2016 
Oakland, CA 

BuD sCHmiTT  
Retired faculty, Sculpture 
April 2016 
Oregon 

peTer THaLer 
Former faculty, Architecture 
October 3, 2016 
San Francisco, CA
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Above: Void California: 1975–1989, curated 
by Teresa Goodman and the other graduat-
ing Curatorial Practice students at the CCA 
Wattis Institute, March 11–April 9, 2016. 



1 STUDIO NOTES

My studio is perched above an auto glass repair shop in San 
Francisco’s South of Market neighborhood. Five years ago, 
when I first saw the spot, I hesitated over the rough-and-
tumble nature of the area. But I’ve come to enjoy its blue-col-
lar quality: people are here to work, to build things, to get 
stuff done. That’s perfect. And it makes my little playground 
all the more surprising when people visit. 

AndreA FAucett, a CCA graduate, was instrumental in 
bringing this space to life. This upstairs space was origi-
nally an extra office for the glass folks downstairs and was 
depressing as hell. But Andrea and I worked together to 
transform the gloom into something personal and fantastic. 
She stripped away the shag carpeting, changed the lights, 
outfitted the windows, painted the walls, and even made the 
bathroom a little oasis within an oasis.

I do admire nice, cleanly designed professional spaces, but 
I don’t know how long I could function in one. I need to have 
all my tools and materials on hand. I need to wander from 
project to project, adding and subtracting and revisiting as 
the day progresses. There is order here, but not too much, 
and things are allowed to drift from room to room, and so 
one project often infects another.

Everything here intersects, and I like it that way. Outside 
and inside, work and play, things I collect and things I make, 
my professional life and my own personal pursuits. The walls 
are covered with studies and ideas that keep swirling through 
my work. I’m never at a loss for a process to pursue, but I do 
require discipline to limit the ideas and stay focused.

Speaking of focus, you’d think that being next to a freeway 
on-ramp would give me a headache. But I am happy here. I 
rarely drive here and usually walk, so I enjoy the sounds of 
rush hour. You’d be surprised how soothing honking horns, 
rumbling engines, and snippets of music can be. And at night 
when I am here tinkering, I can admire the slowly moving 
stream of red taillights right outside my window.

D E S I G N  F A C U LT Y

N O T E S  F R O M  T H E  S T U D I 0

M A R T I N 
V E N E Z K Y

PHOTOGRAPHY BY JIM NORRENA 

(MFA WRITING 2013)
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This issue of Glance was designed by Yasmeen Khaja 
and Min Young Kwak, both third-year students in 
CCA’s Graphic Design Program. Yasmeen is minoring 
in Writing and Literature, which she pursues as her art 
practice. Min Young hopes to combine her illustration 
and design skills in her career.
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