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California College of the Arts was founded in 1907, just after 
San Francisco’s cataclysmic earthquake and fire, in a time of 
challenges, transition, and opportunity. Our founders had a 
remarkable vision: connect artists to social, economic, and 
political life to deepen the power of creative work and change 
our world for the better.

After a century of growth, CCA and its founding ideals 
have never been more relevant. Artists and designers con-
tribute significantly to a culture that increasingly relies on a 
combination of invention and creative content. At CCA, we 
cultivate ingenuity by educating the most promising creative 
people from across the country and around the world.

FRAMING THE FUTURE FOR CCA

CCA is on the threshold of an important step forward to 
strengthen the education we offer all students and to expand 
our impact. Over the next five years, we will be working 
to unify and reshape our two campuses into one vibrant 
and innovative institution. We will dramatically expand the 
college’s role as a wellspring of creative talent, producing 
the trailblazers of tomorrow who can solve the seemingly 
intractable problems of today’s society. CCA will set a new 
standard for art and design education in the 21st century.

We plan to create a campus in the heart of San Francisco’s 
DoReMi arts district (the overlapping neighborhoods of 
Dogpatch, Potrero Hill, and the Mission) for makers and 
thinkers of all kinds—a campus that is flexible, sustainable, 
interdisciplinary, and ahead of its time. Here we will bring 
together all our programs in art, crafts, design, architecture, 

and writing to create new adjacencies and interactions while 
developing yet-to-be-discovered modes of making. 

Our robust new campus will strengthen the arts and 
cultural ecosystem of the Bay Area and San Francisco, a city 
once again facing challenges, transition, and opportunities. 
Bringing our 2,000 students, 600 faculty, 200 staff, and 34 
academic programs together in San Francisco will reshape 
art and design practice. CCA will enrich and reinvigorate the 
region with our community of artists—more than 1,000 of 
them living on campus. CCA will become a powerful force in 
recapturing the city’s artistic history and legacy while signifi-
cantly contributing to its promising future.

UPDATE ON CAMPUS PLANNING

The CCA community is hard at work developing plans to 
realize this vision. Last June, we completed the first phase 
of work with Gensler and MKThink to produce a strategic 
framework for planning. The yearlong process included input 
from faculty, students, staff, alumni, and trustees. The results 
are published in a report titled “Framing the Future,” which 
you can find (and share your feedback on) at the campus 
planning website: cca.edu/planning.   

More than 300 faculty, staff, students, and alumni have 
been involved to date in working with Jensen Architects 
to develop the next phase of the plan, which is to delineate 
requirements for the space types outlined in “Framing the 
Future.” After completing this work, we’ll be ready to under-
take an architecture selection process as the next step in 
reshaping the San Francisco campus.

 F R A M I N G 
T H E  F U T U R E 
F O R  C C A
B Y  P R E S I D E N T 
S T E P H E N  B E A L
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2006
Campus feasibility study

2007
Land acquisition offer

Student housing coalition

To guide and ground our goals, CCA staff  and faculty 
leaders created an extension to the operational plan made six 
years ago, the Dream Big Extension –. 

As in the past, no tuition dollars will be used for campus 
planning, building, or expansion eff orts. We are in the very 
early stages of a fundraising campaign that will make these 
goals a reality. 

THE OAKLAND CAMPUS

� e future of our Oakland campus continues to be a top 
priority. We are actively exploring a range of options, 
including alternative uses and partnerships with other 
mission-aligned organizations. For example, CCA joined 
with Gensler, Summit Public Schools, and Silicon Schools 
to submit an XQ Challenge proposal that, if successful, 
could fund the launch of a new high school dedicated to 
learning through making on part of the Oakland campus. 
We are also looking into the possibility of locating aff ord-
able artist housing and/or studio space on the campus. 

CCA’s deep commitment to making is central to our plans. 
� e fi ne arts and crafts programs that have defi ned and 
shaped the Oakland campus—ceramics, glass, jewelry/metal 
arts, photography, printmaking, sculpture, textiles—will be 
an integral part of our expanded campus in San Francisco.  I 
am excited by the possibilities that new facilities and adjacen-
cies to the design and architecture programs will bring to 
these disciplines.  

Alongside long-range planning, we will continue to refi ne 
and improve both campuses. Recent improvements include 
the learning spaces for Animation (Oakland) and Interaction 
Design (SF). � is summer the San Francisco campus Nave 
will undergo some new construction as we build out another 
two-story “pod,” adding much-needed studio space. 

AFFORDABLE STUDENT HOUSING

With the cost of living rising in the Bay Area, devising 
housing strategies for students and faculty is crucial. Our 
goal is to have approximately , beds on or near the San 
Francisco campus by , and we have two projects in the 
works, with projected openings before .

COMMUNITY INPUT

Input from our community—alumni, students, parents, fac-
ulty, staff , and friends—is vital to shaping CCA’s future. We 
will continue to off er opportunities for participation. To keep 
up to date, visit the campus planning blog. Ask questions and 
leave feedback at campusplanning@cca.edu. 

As I see our ideas and plans starting to take shape, I am 
excited about the future of CCA. We are in a position to 
vastly improve the student experience while having an even 
greater and more meaningful impact on our community and 
the world.  

C A M P U S
P L A N N I N G
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2009
Student housing legislation

2012
Special Use District (SUD)
legislation introduced

2010
2010–15 
Five-year 

strategic plan

2011
Land acquisition

completed

2013
Institutional master 

plan (IMP) accepted

Construction begins 
on The Panoramic 

(1321 Mission Street)

Interim student 
housing lease initiated 

(38 Harriet Street)

2014
Campus planning fi rms
RFQ issued

Temporary use framework 
launched for back lot

Property valuations completed

Comprehensive review of 
Oakland campus

2015
Long-range

development strategy

The Panoramic
student housing opens

2016
Programming models 

with Jensen Architects 

Student housing 
entitlement and 

permitting

Architect selection  

C A M P U S
P L A N N I N G
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CCA’s summer study trips introduce students to new cultures and experiences. 

Many programs feature service to the host communities and refl ections on 

issues that affect those communities: environmental and economic sustainabil-

ity, social justice, immigration. In the next pages we’ll highlight a few such trips 

that took place last summer.

F R O M  F A R M  T O  F A S H I O N

S U M M E R  W I T H O U T  B O R D E R S
U N I Q U E  C O U R S E S  B R O A D E N  P E R S P E C T I V E S

 TEXTILE MANUFACTURING 
IN NORTH CAROLINA

Sometimes it is important to defi ne one’s community by 
shared interests and goals rather than proximity. Last May, 
several Fashion Design students, along with program chair 
 , embarked on a memorable research trip to 
North Carolina, experiencing fi rsthand the production of 
fabrics from farm to mill; from fi ber to fabric to fashion. 

“� e students heard directly about how their insights, 
interests, and dreams can and are aff ected by the bigger 
world story (recession, import vs. export, local vs. interna-
tional). � e students, all visual and hands-on learners, got 
it loud and clear by the end of the trip!” explains Williams. 
� ey visited companies with long-standing roots in the 
Carolinas, many family owned and operated and many espe-
cially conscious of environmental impact, providing not only 
sustainable products and ecologically sensitive materials but 
also supporting the people who work for them. 

SUSTAINABLE PRACTICES

� e trip began with a visit to North Carolina State 
University, which boasts an impressive textile engineering 
program off ering both BS and MS degrees. � e interaction 
with NCSU educators helped provide context before visits to 
the various factories, spinners, dyers, mills, and design fi rms 
in the greater Raleigh region. Given the emphasis on 

BY LEORA LUTZ

(MFA FINE ARTS 2014)

4 

Fashion student Tyler Grant with cotton sliver at Hill Spinning Mills
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F R O M  F A R M  T O  F A S H I O N
 TEXTILE MANUFACTURING 
IN NORTH CAROLINA

sustainability, the students gained valuable knowledge about 
ecology and manufacturing to help fuel their production 
sensibilities and their ideology as designers. 

� ere were many parallels between the students’ design 
perspectives and the business practices of the places they 
visited on their trip. For example,   (Fashion 
Design ) is interested in working with local fi bers and 
creating her own designs. “To me, sustainability is about the 
people in the industry. Although there is a lot of emphasis on 
the environment, there sometimes tends to be a huge separa-
tion between the designer and the maker,” she says. 

Raleigh Denim Workshop supports a similar outlook. 
Founded by DIY couple Sarah Yarborough and Victor 
Lytvinenko, the company employs “non-automated 
jeansmiths” to create slow-movement jean clothing using 
fabric from Cone Denim Mills. Cone Denim has been the 
classic denim since , and the company’s Selvage line has 
been produced on the same machines since the s. Cone 
has also developed a Sustainblue™ Collection that uses recy-
cled cotton, polyester, and sustainable yarns. � is commit-
ment to reuse is also on the mind of student   
(Fashion Design ): “Sustainability to me begins with 
creating textiles—but also being conscious of the aftermath 
of a garment: What is the afterlife of that garment? Is it going 
to be wasted and not come back into the earth?”

Similar sentiments are echoed in recent Textiles graduate 
 ’s perspective on working with slow and 
local textiles, particularly yarns for knitting and printing 
and dyeing with natural dyes. “It is important to get organi-
zations such as the Farmer’s Market Association to recognize 
cotton as an agricultural product, and make people under-
stand that fi ber is an agricultural product in the same way 
that food is.” 

DIRT TO SHIRT

TS Designs thinks so, too. It is a wholesale T-shirt manu-
facturing and printing company that practices a  percent 
“dirt-to-shirt” model, meaning they grow the materials 
and manufacture them on site, including their fl agship line 
Cotton of the Carolinas, for which the company works 
closely with local organic cotton growers and uses a patented 
water-based ink (REHANCE). � ey take special care to 
purchase cotton only from Carolina farmers, maintaining a 
carbon footprint within  miles, as opposed to working 
on a global scale that exceeds tens of thousands of miles in 
energy waste and disparate employment. 

� e CCA trip would not have been possible without the 
Fashion Design Program’s hard work to obtain two grants, 
fi rst in  and again in . � e grants were provid-
ed by Cotton University, a philanthropic wing of Cotton 
Incorporated, a national research and marketing entity that 
was prompted by the collective eff orts of cotton growers to 
urge Congress to pass the Cotton Research and Promotion 
Act of . Professor  , the  grant recip-
ient, worked with Williams on the  grant content, and 
Williams programmed the itinerary in conjunction with 
course curriculum and learning outcomes. At the end of the 
semester the students mounted a fashion exhibition featuring 
designs focused on denim. 

� e trip to North 
Carolina was a valuable 
experience that brought 
emerging designers and 
seasoned professionals 
together as a multigener-
ational, multidisciplinary 
fashion community. “I 
wish every single prac-
titioner in our industry 
would have a chance to 
participate in something 
like this,” Williams says. 

F E A T U R E  S T O R I E S

CCA students watch a demonstration of circular knitting machines at 
North Carolina State University

5 FEATURE STORIES

Sustainability from the ground up with Eric Henry of TS Designs / 
Cotton of the Carolinas
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One of the mantras of CCA’s Secret Project is, “If your dream 
can be accomplished in your lifetime, you aren’t thinking big 
enough.” Perhaps that’s why second-year Interaction Design 
student   hit the ground running after just a few 
experiences with the project. 

Led by award-winning designer and faculty member  
, Secret Project is a cross-departmental eff ort 
that puts CCA’s “make art that matters” motto into motion. 
� rough a class and a series of blitzes, Secret Project aims 
to inspire problem solving and diverse thinking via rapid 
prototyping using existing resources. � e program launched 
in  with a string of workshops that soon attracted some-
thing of a following.

“During the last academic year, John and I were run-
ning these ‘blitz’ workshops. We did six to eight of them 
and Weiwei and her friends always showed up. � ey were 
awesome. � ey always came and gave it their all,” says  
’, Graphic Design adjunct professor and co-captain of 
Secret Project.

Hsu’s fi rst experience with Secret Project was a blitz in 
East Palo Alto partnering with Google, where participants 
brainstormed ways to encourage community interactions to 
create a safer environment.

“Secret Project is fresh and has the potential to turn ideas 
into something real,” says Hsu. “� e weekend workshops 
were great, but short. � e spring break trip in Greensboro, 
Alabama, was a seven-day experience branding a campaign 
for a school that made us feel like it was more than just a 
workshop. It’s a way of learning why people do what they do, 
and I thought it would be great to bring it somewhere else.”

BY LAURA BRAUN

S T U D E N T  T A K E S  S E C R E T  P R O J E C T  T O  T A I W A N

Weiwei Hsu (Interaction Design 2018)

6 

4-15_COM_040716_glancesp16_SUMTRAVELS-PubArt.indd   6 4/7/16   5:03 PM

7 

A BIGGER SUMMERTIME BLITZ

Inspired, but looking for a more in-depth experience, Hsu 
pitched a more robust project to O’Brien and Bielenberg— to 
bring the intensive thinking of Secret Project far beyond the 
design-centric minds of CCA students to her home country 
of Taiwan. 

To O’Brien’s surprise, the idea fl ourished more rapidly 
and attainably than he expected. Within a few weeks, Hsu 
had found willing participants and a client, TouCheng Farm, 
ready for a weeklong summer blitz. 

“I made a Facebook event page with information in 
Chinese and English. Everyone was sharing it and that’s how 
we got it going. We found a client who would let us stay there 
for a week—a farm built to be a tour site for city people to 
experience farm life,” says Hsu.

BRAINSTORMING ABROAD

O’Brien and  cross-disciplinary students from CCA, 
University of British Columbia, Hong Kong University, 
National Chiao Tung University, and others moved in togeth-
er on the farm for a week of critical thinking and problem 
solving. “We were very honest with the client. We said, ‘we’re 
here to make something, but we don’t know what it is yet,’” 
says O’Brien. 

Following the steps laid out by Secret Project’s previous 
workshops, the students wasted no time learning about their 
client’s current issues before breaking into groups to dream 
up innovative solutions.

“� e farmers talked to us about their problems. � ey 
needed to improve on getting college-age customers. � ey 
have families with little kids coming in and offi  ces doing 
team-building exercises, but not college students. Since we’re 
all students, we worked on how to attract more people our 
age,” says Hsu.

“In Secret Project, we make observations by doing some-
thing called ××. We go  places, talk to  people, 
and come back with  stories. We learned that their bamboo 
forest is pretty special—they are the only farm in Taiwan 
with that kind of bamboo, but they have never capitalized 
on that.”

SELLING THE FARM

“During the days we were there, we went through every stage 
of the process,” says O’Brien.

With students majoring in computer science, philosophy, 
psychology, and other disciplines outside of art and design, 
the learning curve was a bit tougher to begin with, but the 
conceptual ideas came back more diverse.

Focusing on the goal of bringing in people in the  to  
age demographic, the groups came up with ideas ranging 
from a scavenger hunt type of game utilizing smartphones 
and selfi es to developing a range of products that employ the 
detoxifying power of bamboo charcoal—a trendy product 

that could easily be sourced at the farm. � ough not on the 
trip, John Bielenberg off ered critiques and support via Skype, 
while O’Brien set out criteria to keep in mind. 

“On the last day, we pitched our ideas to the owner and 
her family. � ey off ered helpful feedback for the process, 
along with an invitation to come back and implement the 
ideas,” says O’Brien.

� e teams are hoping to reunite to take up TouCheng 
Farm on their generous off er, as well as bring their problem- 
solving approach to cities like Taipei. 

“� ere is a startup scene in Taiwan that wants to imple-
ment this approach, and there is an interest in bringing the 
method to other universities. Students just aren’t exposed 
enough to this kind of thinking—whether you’re in art school 
or not. We received testimonies from students saying this 
project changed their lives and the way they thought about 
everyday things. It was a powerful experience for all of the 
students,” says O’Brien.

F E A T U R E  S T O R I E S

Secret Project students brainstorming in Taiwan

FEATURE STORIES
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The trip began in Yunnan Province’s burgeoning capital, 
Kunming, a typical midsize Chinese city with a population 
of six million. From there the group, traveling by a small 
chartered bus, visited Dali, an ancient walled city that has 
been turned into a kind of Disneyland international tourist 
destination. 

Leaving the attractions of Dali behind, the group moved 
then to less-developed places that are just now being “dis-
covered” by tourism: Xizhou and Shaxi. After 10 days of 
travel, the group settled into a hotel in remote Tengchong, an 
ancient town nestled in the high mountains not far from the 
Myanmar border, and set up their studio. 

Over the past 10 years, Tengchong has become popular 
with tourists (mostly Chinese) who are interested in its his-
toric status as a stop on the southern Silk Road as well as its 
cool weather, beautiful scenery, golf courses, and famous jade 
craft and health-inducing hot springs. This tourism, coupled 
with rapid growth fueled by out-of-province developers, is 
transforming the region, threatening both its culture and its 
unparalleled natural beauty. 

STUDIO PROJECT IN LIJIAZHAI

The studio project was in an idyllic, but poor, farming village 
called Lijiazhai, about 30 kilometers north of Tengchong 
in its own little valley. The canny villagers understand that 
they must get ahead of the inevitable development sweeping 
toward them and are working on ecotourism strategies. 

A R C H I T E C T U R E  S T U D E N T S  H E L P  C H I N E S E 
V I L L A G E R S  W I T H  E C O T O U R I S M  P L A N S 
BY LISA FINDLEY, ARCHITECTURE FACULTY

Eight students ventured to a remote, moun-

tainous corner of China last summer with 

Architecture faculty member Lisa FindLey, who 

has long-standing ties to the region. The studio 

had numerous goals. Among them: expose 

the students to a new culture; teach them 

how to travel as architects using drawing and 

photography to analyze and understand the 

places they visit; visit a cross-section of living 

environments in today’s China; investigate 

the impact tourism has on a range of places 

and landscapes; and, finally, work with a small, 

underserved rural community whose residents 

invited Findley and her architecture students to 

help them design for the development that is 

in their future. Here is Findley’s report.

8 
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F E A T U R E  S T O R I E S
After spending time interviewing households and studying 

both the potentials and the possible pitfalls of ecotourism 
for the valley, the students designed a set of proposals. 
� ese included infrastructure design (limited vehicle access, 
low-impact roads, access to an already channelized river, 
fresh water distribution), tourist management (through a 
“gateway” building where tourists would be gathered, greeted, 
and matched with local guides for various activities), and 
visitor accommodations (including a small hotel, a guest-
house in a renovated abandoned courtyard house, and 
homestays). 

“I felt very fortunate when working with the people of 
Lijiazhai because I gained a new appreciation for living in a 
fi rst-world country,” says   (BArch ). “I 
wanted to use the skills and experiences I've gained from 

living and studying in America to both better the lifestyles 
and share appreciation for the villagers’ beautiful landscape.” 

  (BArch ) thought the most interesting part 
of the trip was sketching rather than photographing the sites 
they visited: “I feel like I got to know so much more about 
the places we were at by sketching along the way.”

Shen reports that she really enjoyed working with the peo-
ple of Lijiazhai. “� eir willingness to make changes to their 
current life surprised me,” she says.

� e project was presented to the villagers at a local 
primary school, and the images and drawings were left with 
them and their local advocates as an inspiration for how they 
might move forward. � e villagers recently sent an update 
to let me know that they are now renovating the courtyard 
house as a small hotel. 

Group critique by the Shaxi River

Architecture students present their ideas to Lijiazhai villagers

FEATURE STORIES
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R E G E N E R A T I O N  I N  N A P L E S
MAKING ART AT 
THE CITY OF SCIENCE
BY LAURA KENNEY

Representing a variety of disciplines, languages, and cultures, 
13 CCA students traveled in Italy for two weeks last June with 
Mariella Poli, senior adjunct professor in Interdisciplinary 
Studies. The last week of the trip brought them to the 
Citta’della Scienza (City of Science) on the waterfront of the 
industrial city of Naples, where they worked alongside stu-
dents from the Second University of Naples Hybrid Design 
Lab and others to create site-specific outdoor sculptures and 
a live performance that were conceptually linked. 

Built on the site of a 19th-century factory, the City of 
Science is an interactive science museum that opened in 1996 
and was destroyed by arsonists in 2013. Poli visited the site 
two years ago and discovered beauty among the ruins; she 
was inspired by the city’s ambitions to rebuild the museum 
quickly using private and public funding. Not long after the 
fire, some programs had already been reinstated. 

Poli’s inspiration gave her the idea to bring students from 
her annual CCA Italy trip to Naples, where they would work 
on art installations to honor the community’s commitment 
to rebuild the museum. She also wanted to create a live per-
formance that would pay homage to the migrants who make 
their way to Naples by boat—refugees from Syria, Iraq, and 
elsewhere who risk drowning during the treacherous voyage. 
She called the project “Environmental Dialog.”

REPURPOSING AND TRANSFORMING MATERIALS

Several weeks before the trip, Poli met with the students and 
showed them videos and photographs she had taken of the 
fire’s aftermath. Garth Fry (MFA Sculpture 2016, pictured 
above), who  acted as the sculpture leader, sketched some 
ideas; they then put together a “shopping list” of materials 
that Poli sent to Carla Giusti, the director of temporary exhi-
bitions in Naples. Giusti and her assistants gathered metal, 
wood, bricks, and glass from the rubble for the students to 
use in their work.

“Twisted metal was bundled to resemble a giant flower, 
glass and bricks created a type of fountain, and burned wood 
symbolized the perished immigrants in the Mediterranean 
Sea,” Poli says. “Our goal was to show the connection 

10 
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between the tragedies on the land (the fi re) and on the 
sea (migrants drowning en route). Bricks, wood, and 
glass (symbolizing earth and water) work well to show the 
contrast between strong and fragile materials, opacity and 
transparency.”

“We wanted to demonstrate the transformative nature 
of fi re—its destructive force, but also the regeneration that 
comes after it,” says Fry.

A PERFORMANCE HONORING THE MIGRANT EXPERIENCE

Once they arrived in Naples, the CCA students broke into 
two groups: one worked on the sculptures, while the other 
collaborated with Fabio Cocifoglia, the City of Science’s 
resident theater director, who adapted Poli’s ideas for a 
performance that used oral stories to promote environmental 
awareness and give visibility to the tragic stories of migrants.

“Some students were reluctant to be on stage,” says Poli, 
“but after working with the director for just one day they 
were convinced they could do it. � ey really got into it, and 
they made a beautiful performance.”

� e theatrical piece was performed outdoors, adjacent 
to the sculptures, and included people from an organiza-
tion in Naples that assists immigrant women and children. 
� eir stories were recited in several languages, both by the 
migrants themselves and by the student actors, some of 
whom sat in pools of water during the piece.

11 
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Brian McLaughlin (MFA Glass 2016) creates "water" from shards of glass 

FEATURE STORIES

A theatrical work about migrant experiences, performed at the City of Science

4-15_COM_040716_glancesp16_SUMTRAVELS-PubArt.indd   11 4/7/16   5:06 PM



  (Writing and Literature ) was 
inspired by the story of her grandmother Margarida Soares, a 
poet who emigrated to the United States from Portugal and 
wrote of her own immigrant experiences. She translated one 
of her grandmother’s poems into English and read it at the 
performance. “I long for my land, just out of reach / I long for 
the fi rst verses I made / In the beautiful island of Flores / � e 
beauty of an island sculpted by nature,” reads a part of the 
translated poem.

Montantes says of the performance experience, “Gesture 
was an important part of our interactions with one another. 
When so many languages come together in one space, the 
body is a powerful way to overcome barriers. I feel connect-
ed now to another part of the world. I can see in a real way 
how people in diff erent countries share similar feelings and 
experiences. As big as the world feels, there is so much we 
have in common.”

A FILM AND PLANS FOR THE NEXT PROJECT

After the students returned home, they created work inspired 
by their trip that was shown at the Campus Center Galleries 
in September.   (Film ) and   
(Individualized Major ) made a fi lm documenting the 
project at City of Science. “My job was recording what was 
happening every day in Naples, to record the process of mak-
ing artwork,” says Dong. “It was surprising to see the diff erent 
artworks, and to look at the work ‘growing’ every day.” 

Poli hopes to bring another group from CCA to City of 
Science in the future, when construction of the new science 
center will be well under way. � is coming summer she will 
again bring students to Naples but this time will work on an 
urban project, possibly in collaboration with students from 
the University of Naples. � ey will explore the city’s multilay-
ered history, “from ancient myths to contemporary street 
graffi  ti, the anonymous language of Naples’s youth,” she says.

Fire extinguishers, glass, and bricks recovered from the rubble of the burned City of Science were used to create an installation on 
the institution's grounds

12 
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A mobile video recording booth, participatory art walks, an installation of bell sounds: 

CCA alumni are bringing public art to the streets and parks of New York. The artists are 

engaged in a 21st-century social and community public art practice that is not always 

object-based. “Space is at a premium in New York City,” says Hank Willis THomas 

(MFA Photography, MA Visual Criticism 2004), a conceptual artist who approaches his 

practice “assuming the role of a visual culture archaeologist.” His photographs address 

identity, race, and popular culture and are included in the collections of the Museum of 

Modern Art, the Whitney Museum of American Art, and many more. 

C C A  A L U M N I  A T  T H E  H E A R T 
O F  P U B L I C  A R T  I N  N Y C 
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Above: Hank Willis Thomas lying on Ernest/Ruth, 2015, as part of Public Art Fund’s Exhibition The Truth Is I See You in Metrotech, Brooklyn

BY BRENT FOSTER JONES (MFA WRITING 2004) AND LAURA KENNEY 

4-15_COM_040716_glancesp16_SUMTRAVELS-PubArt.indd   13 4/7/16   5:06 PM



SCALE AND AUDACITY

� omas was involved in two New York public art projects in 
 and was recently appointed by Mayor Bill de Blasio to 
the Public Design Commission, which reviews permanent 
works of art and acts as caretaker and curator of the city’s 
public art collection. “Nothing in the US approaches the 
scale and audacity of temporary projects in New York City—
although there is less willingness to make an investment in 
ambitious, permanent art,” he admits. 

� omas says he was initially drawn to CCA to study with 
the late photographer  , who had collaborated 
with public artist Mike Mandell, known for transforming 
photographic imagery into large-scale murals. A public art 
class taught by   , former director of 
the Center for Art and Public Life and founding chair of the 
Community Arts Program, provided � omas with the build-
ing blocks for a dynamic public art studio and an administra-
tive skill set, including planning and budgeting. 

After graduating from CCA, � omas soon formed ©ause 
Collective with   (MFA Design ) and  
 (Photography ), and in  the trio created a 
large-scale video installation for the Oakland Airport. Last 
year the New York nonprofi t Public Art Fund presented 
their In Search of the Truth (� e Truth Booth), a portable, 
infl atable interactive video recording booth that has also 
been featured in installations in Afghanistan, South Africa, 
and Ireland.

PARTICIPATORY WALKS

  (MFA Writing ) is a writer and 
performer whose participatory walks utilize techniques from 
poetry, sound, and performance to activate and “reframe” 
public spaces and public art installations. In just a handful 
of years he has managed to situate the participatory walk 
as a public art genre in and of itself. � rough his nonprofi t 
organization Elastic City he has commissioned dozens of 
artists to lead walks not only through the boroughs of New 
York but also in other cities throughout the world. Shalom 
plans to complete the Elastic City project in its seventh year 
with a free festival in New York this summer and a book in 
the near future. 

He credits CCA with giving him “the fl exibility to follow 
my gut and to not get caught up in categories, genres, or 
media—I learned how the construction of a poem can also 
be applied to, say, performance and sound.”

Last June    (MFA Writing ), a 
writer and New York–based strategic advisor to arts leaders 
and philanthropists, was asked to help coordinate a conversa-
tion among artists, curators, nonprofi t leaders, and execu-
tives of city, state, and national park systems to discuss art in 
US parks. Public art veteran Anne Pasternak hosted a fast-
paced roundtable in Harlem. Fellow CCA alumni � omas 
and Shalom were among the  individuals handpicked to 
participate. 

At CCA Jones studied the social and political forces aff ect-
ing contemporary Chinese artists under critic and curator 
  (MA Visual Criticism ). He recalls 
developing the analytical skills to write about artists such 
as Zhang Huan and Qiu Zhijie, whose dynamic practices 
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A group explores Manhattan in Elastic City’s “4ever 21” walk

The Truth Booth at MetroTech in Brooklyn as part of Public Art Fund’s 
The Truth Is I See You, 2015

4-15_COM_040716_glancesp16_SUMTRAVELS-PubArt.indd   14 4/7/16   5:06 PM

encompassing photography, painting, installation, and public 
performance raise questions about “the telling of history,” as 
Spalding put it. � e course inspired Jones to launch his own 
advisory and writing studio focused on art and social justice 
in Asia and the United States.

BELL SOUNDS ON THE HIGH LINE

  (MA Curatorial Practice ) is a 
curator with arts presenter Creative Time and has commis-
sioned multiple art projects in parks, including the High 
Line, the abandoned elevated railway that has been repur-
posed into an elegant, lush public space  feet above street 
level with a program of changing art. 

She organized former punk guitarist turned sound 
artist Stephen Vitiello’s A Bell for Every Minute (–), 
a multi-channel sound installation on the High Line that 
featured a tour of New York via iconic bell sounds from the 
New York Stock Exchange, bicycles, diners, and neighbor-
hood churches.

Like � omas and Shalom—she refers to the latter as 
“the poet laureate of public space”—Johnson says her time 
at CCA was “transformative,” and that the dynamism of 
the program’s curriculum and location on the West Coast 
uniquely prepared her to work in the public realm. Johnson 
studied earthworks and other topics under art historian 
 ; a journey to the late Robert Smithson’s 
Spiral Jetty in Utah with photographer and curator Matthew 
Coolidge helped her understand that “no [public] site is 
without its contexts, no site is without communities.” 

Johnson recalls discussing Smithson’s essay in her 
master’s thesis, in which the artist argued that Central Park 
was the fi rst land art project in the US. She points out that 
Smithson was well aware that the park’s legendary designer 
Frederick Law Olmsted had created a “mediated experi-
ence—every stone, every piece of dirt and tree was planned 
out. Olmsted had a very diff erent view of art in the park, 
though then art was either a bronze or stone sculpture.”

� ese alums connect their studio and academic experi-
ences at CCA to their current art and professional practices 
in New York and their passion for site-specifi c, site-respon-
sive public art that is socially inclusive.

 “CCA has always been in the vanguard and prepared 
each of us to shape culture,” says Jones. “But it’s also a 
community. Todd and Meredith often talk about ideas and 
public art strategies; the four of us are planning to sit down 
for a meal soon to talk about our various projects and how 
we can support one another.”

15 FEATURE STORIES

Todd Shalom (left) and Juan Betancurth in “Lucky Walk”

A dancer leaps in an Elastic City walk, “PRO-PRIO-CEPTION”
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AAron De LA Cruz’s work walks the line between organization and chaos. When you 

first look at his paintings, you see tidy curves and lines. You start to search for pat-

terns and repetition, figuring the artist must use some mechanism to produce these  

massive wall murals. But the closer you look, you realize nothing is repeated; each 

new mark is slightly different from the last. You’re in a maze, heading toward the 

unknown, and there’s no turning back.

I N  T H E  M O M E N T BY JANET VAIL

A A R O N  D E  L A  C R U Z
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� at mesmerizing quality of De La Cruz’s work seems to 
have hit a collective nerve: Since he graduated in  with 
a BFA in Illustration, he has been a very busy artist. His 
paintings have appeared in numerous group and solo exhibi-
tions—eight in  alone. He’s painted the sides of buildings 
and produced an “interactive ground mural.” He’s designed 
wallpaper and Birkenstocks. All this and he has a family with 
three children, all under the age of three.  

De La Cruz admits to being a bit obsessive (as one might 
guess after viewing his paintings) and says, “I fi nd inspiration 
in organizing things, such as daily tasks or physical objects. I 
fi nd a comfort in rearranging space . . .” � at desire to control 
the physical space around him has carried over to his work, 
along with a certain perfectionism. 

He composes his paintings mark by mark, drawing each 
line by hand with a brush or roller. He doesn’t sketch the 
designs out beforehand, saying he enjoys watching the 
painting take shape with each mark made. When asked how 
he paints his large murals, he says, “the same way I draw in a 
sketchbook. One mark at a time. I just use larger brushes to 
create bigger lines.” 

He used to fret over the eccentricities in his work, trying 
to make everything perfect, but has learned to embrace them 
and says that he now tries to “work with mistakes and even 
show them within my paintings.”

BACKGROUND AND EDUCATION

Raised in Fresno, De La Cruz attended Fresno City College 
for a year and was encouraged by an instructor in a screen 
printing class to apply to art school. He was accepted at 
three diff erent colleges in California and decided on CCA 
for the simple reason that his parents went to a Pink Floyd 
concert in San Francisco in the s, which they said was 
the pinnacle of their traveling experience. He “wanted to start 
something where they left off .” 

At CCA, De La Cruz says, he met some great teachers 
and got an idea of what it was like to be a working artist. 
He credits   with giving him the confi dence to 
pursue his style. Another instructor he cites as an inspira-
tion is  , who “really pushed me and showed 
me how to push myself.” A trip to Mexico City arranged 
by   was eye-opening. � e class toured the 
Jumex museum collection before the building was offi  cially 
open. “� e collection then was housed in the factory where 
the company produced juice; it was surreal to see this large 
body of work in that setting,” De La Cruz says. It was “insane” 
to be able to fl ip through vertical fi les of paintings and touch 
the work of artists he’d seen in textbooks. 

CCA also provided De La Cruz with a solid group of 
friends, with whom he stays in touch. “We’re all doing what 
we wanted to do when we fi rst met at school,” he says, which 
helps keep him motivated and inspired. 

RECURRING MOTIF AND FAVORITE PROJECTS

A recurring motif in De La Cruz’s work is a straight line with 
a curve at the bottom, like a backward letter J. He has said 
the mark represents “the feeling you have when you’re letting 
go of fear,” and it appears in almost all of his work. 

He explains that because his paintings are made in the 
moment, without being sketched ahead of time, he starts 
each work with “the feeling of being scared or not know-
ing the outcome.” He compares that feeling to the one he 
had when he and his wife decided to start a family, and he 
wondered if he’d have the time and resources to continue as 
an artist. With a lot of family support—“my wife gives me the 
courage to do what I do,” he says—he’s been able to thrive as 
an artist in San Francisco. 

One of De La Cruz’s favorite recent projects was a  
collaboration with the Free the Data project—an eff ort to 
make data on gene mutations public in order to further 
research. � e artist worked with a scientist and a number of 
cancer survivors to create a mural that represents the human 
genome and cancer-causing gene mutations. 

“� is was the fi rst time I was able to take my experience 
working in art education and integrate it with my personal 
work,” he says. � e project was especially personal, since his 
mother is a cancer survivor.  “I get excited when collabora-
tions have a direct tie with my family experience.”

A L U M N I  S T O R I E S
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De La Cruz's work on a parking structure in Los Angeles
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S U S A N N A H 
M A G E R S
At the core of SuSannah MagerS’s curatorial practice is a deep passion for bringing 

people together, and for championing the role of curators as the museum world 

grapples with the never-ending challenge to engage the public with contemporary 

art in meaningful ways. Hybrid Narrative, her first curated project after graduat-

ing from CCA in 2011 with an MA in Curatorial Practice, was at MacArthur B. Arthur 

in Oakland (now closed). The exhibition included work by Sofia Cordova (MFA 

Photography 2010) and used video and film mediation to explore concepts of self 

and identity. (Magers is pictured above with Chad Rutter's Debris Field, 2015.)

BY LEORA LUTZ 

(MFA FINE ARTS 2014)
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Her practice shifted toward incorporating public engagement 
in  when Magers became the manager of interpretation 
for International Orange at Fort Mason in San Francisco and 
for @Large: Ai Weiwei on Alcatraz, which ran through April 
. Her experience as codirector of the North Oakland 
project space Royal NoneSuch Gallery with fellow alums 
  (MA Curatorial Practice ) and  
 (MFA Sculpture ) further fostered her work 
with the community. 

Magers joined the Rochester Art Center, a contemporary 
art space in Rochester, Minnesota, as curator of art and pub-
lic engagement in June . Glance spoke to her in a phone 
interview this past fall.

How did your curatorial practice begin, and how has it 

evolved?

After undergrad I was doing internships and curating at inde-
pendent spaces and being immersed in the San Francisco art 
world. By the time three years had gone by, I was ready for 
the next step, and the Curatorial Practice program at CCA 
was really intriguing to me because it is so interdisciplinary. 

While working on my curatorial practice studies, I was an 
interpreter for the Tino Seghal piece that took place at the 
Wattis. It was an opportunity to engage and interact with 
other departments and people within the CCA community. 
� at is where I saw the real value in curating. � e artists I 
am working with now are working in video, sound art, social 
engagement, and everything in between. 

I see a lot of exciting programs you are curating at the 

Rochester Art Center, such as the Third Floor Emerging 

Artists Program. Can you tell me more about that?

� at program is in its twelfth year, and it is a Jerome 
Foundation–funded exhibition series. We do a call for pro-
posals each year, and a jury of art professionals and myself 
select four artists living and working in Minnesota; they 
receive an exhibition, a materials stipend, an honorarium, a 
publication with writing about their work by me, and curato-
rial collaboration. 

Socially engaged work is where curating is taking a strong 

shift, and interdisciplinary shows are much more common-

place and accepted. How do you defi ne engagement, and 

how important is it to make a show multilayered?

I see my practice as a curator as being holistic. I have always 
been interested in very personal shows. I really like having a 
related performative or interactive component in conjunc-
tion with the visual art: it extends the life of the show. � is 
is especially important at a regional contemporary art space 
like Rochester Art Center. We are always attracting people 
here through community events and related programming, 
and it is rewarding to have conversations with people who 
have never even been to a museum before. 

Creating satellite programming is a vital part of encour-
aging people to visit, and to be involved and excited about 
the exhibitions—engagement is not just a buzzword, it is 
crucial. For example, I’m currently installing a solo exhibition 
of work by amanda curreri (MFA Painting/Drawing ). 
� e programming is intentionally robust—a presentation by 
a local archivist on Minnesota LGBTQ history, a mutable 
feminist project space with a community contribution wall, 
and a series of talks based around a lending library of books 
that have infl uenced Curreri’s practice—providing multiple 
opportunities to answer the exhibition’s call to action. � e 
opening reception will feature a panel discussion among 
Curreri and the Guerrilla Girls on how social justice and 
engagement methodologies inform their practices. 

Creating intimacy with the work and with the venue is really 

vital. It helps demystify and humanize art, which is what 

curating should be about, in my opinion. 

Yes! But there is a layer still often missing in the gallery 
experience. We really need people who can be in the space 
and interact with the visitors, not just “guard” the artwork. 
We just received a grant to build a docent program to do this. 
We know not everyone comes in our doors with the status 
quo viewer sensibility to silently look at and absorb the work. 
As a curator I like giving tours of the exhibitions because 
it connects me to visitors—whether they are school kids, 
young adults building their knowledge of what is in their 
city, or art history PhDs. It also keeps me in touch with the 
work and the exhibition in a way that is fresh and evolving. 
Creating that educational space is something that more and 
more museums and galleries are trying to do, and it is really 
important to me, too—to build the bridge and help people 
feel safe about asking about the work.
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A L U M N I  S T O R I E S

A portion of the Rochester Art Center installation by Amanda Curreri, The Calmest
of Us Would Be Lunatics (2016)
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The friendship the two architects have formed over the years 
has made them strong colleagues. Their love of space and 
architecture shines through in their heady ideas about people 
and the way they interact with space and the environment. 
Glance sat with them for a conversation about teaching, col-
laboration, and the nebulous facets of space that haunt and 
intrigue San Francisco’s architectural landscape.

What are some of the things that you like to bring to the 

classroom as collaborative teachers?

RG Because we have a long backstory of being fellow stu-
dents both in undergrad and grad school, and in working 
together, we really focus on each other’s strengths. I think I 
might be a little weirder . . . [laughs] 
SC I am more about focus. We have a nice balance. We are 
on the other side of it now (in terms of having been students 
here before), but also the course we taught is new—it wasn’t 
offered when we were students. It’s a nice new skill to also 
be teaching. From our end, it’s a gain to put ourselves in the 
shoes of the student. 
RG One of the great things about our experience here at 
CCA was the array of influences and so many different kinds 
of viewpoints that allow you to be very adaptive, and ask 
yourself, “What is valuable to me?”

When you are working on projects together, what is  

important about space and people moving through it? 

RG It’s interesting to see how one can curate certain 
moments in a space. 
SC I’m really interested in circulation, how people move 
through it and how it can be ordered. We have been working 
together on side project—a conceptual studio discussion 
where we have been generating a formal logic for how space 
is shaped through the use of geometry and expanded modes 
of representation. 
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Ryan GolenbeRG (BArch 2009, at left) 

and Sean Canty (BArch 2010) have had 

a collaborative relationship since their 

time as peers at CCA, then continuing 

on to the Harvard University Graduate 

School of Design’s MArch program. 

Before attending grad school they 

worked together at the San Francisco–

based firm IwamotoScott, where Canty 

completed the Bloomberg Tech Hub 

in 2015 as project designer. Golenberg 

now works for Jensen Architects, 

where he is a member of the team that 

designed the Minnesota Street Project, 

a development in San Francisco’s 

Dogpatch neighborhood offering 

affordable space for artists and non-

profits that opened in March. 

R Y A N  G O L E N B E R G
A N D
S E A N  C A N T Y
C O L L A B O R A T I N G  O N  T H E  G R I D
BY LEORA LUTZ

(MFA FINE ARTS 2014)
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RG Yes, it’s a lot of healthy conversations about formalizing 
space. Very process-based, perhaps even removed from 
human scale. It is idea-based, about manipulating space on a 
set of preexisting conditions. 
SC It’s mostly about the intersection between geometry, ani-
mate grids, and representation—and yes, it’s scale-less. 
RG � e grid is a constraint to play off  of. I am torn between 
the magic of the grid and it being a rational system, but it’s 
also freeing.
SC � e process is at times methodical and very loose—but 
always coming back to spatial complexity, also defying expec-
tations, and fi nding a moment of discovery.
RG � ere is something really intriguing about creating a 
rational system and then allowing yourself to create a series 
of rules that seem uncanny and surprising. What happens 
in the space is still dependent on each individual. � ere is 
always something that each individual brings to the arrange-
ment. Yet all the while knowing that at some point you have 
to start injecting the reality of the situation that you are 
building for . . . it’s the art vs. the science of architecture.

Are we at a point where architecture students need to be 

really aware of what is available to them and pushing that as 

far as it can go? 

SC Well, what’s great about the Bay Area is that it is a place 
about innovation, whether it is technology, apps, or other 
digital tools that might impact architecture and frame design 
discourse. When we teach we really value precedence, learn-
ing about history and the visuals that happened before.
RG [Despite new techniques and tools] there still needs to be 
a discourse with the things that come before you, so that you 
can contextualize them for the present. Conditions in the 
Bay Area right now are interesting to me, such as the reuse 
of property—making it new and for our time. 
SC So as almost a default we are thinking a lot about inte-
riors because we are working with existing structures—and 
thinking of architecture as pieces, diff erent architectural 
elements (such as stairs, atriums, corridors, courtyards, etc.) 
that can inhabit and give defi nition to an interior space.

Pieces of a puzzle?

SC Yes, when working with interiors the existing space is the 
context, so a strategy for dealing with this is more surgical, 
rather than totalizing. I fi nd it super fascinating that the 
reality of the situation we are in makes the work we do more 
exciting.
RG Maybe that is where our obsession comes in! � e reality 
of the world we are in has an existing framework, has an 
existing grid to work within. 

A L U M N I  S T O R I E S

21 

Golenberg's sketch portraying a space-use type as a result of proximity, 
reciprocity, and desire of the objects involved

Canty's conceptual housing project studies overcoming seriality and 
repetition through shifting grids negotiated by hyperbolic geometries
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The Illustrated Poster is part of a number of interdisciplinary courses at CCA. Taught 

jointly by Thomas Wojak (chair, Printmaking) and michael WerTz (Illustration), this 

studio combines an exploration of the screen printing process with the use of 

images, type, and color to convey ideas in poster form.

 T H O M A S  W O J A K  & 
M I C H A E L  W E R T Z
B O L D L Y  M E R G I N G  W O R D S  A N D  I M A G E S
BY JEREMY JOAN HEWES
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F A C U L T Y  S T O R I E S
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Wertz recalls that he originated the course in  “because I 
love screen printing and believe that it has great potential for 
both illustrators and printmakers, and I wanted to create an 
illustration course based on this highly versatile printmaking 
method.”

Wertz discussed the idea with  , then 
interim chair of Illustration, and  ’, his 
former teacher and then-chair of Printmaking, and O’Banion 
introduced Wertz to Wojak. Master printer Wojak readily 
agreed to collaborate in teaching the class; as he recalls, “I 
thought it was an exciting idea as well as a chance to expose 
more San Francisco campus students to our print program in 
Oakland.”

To date, Wojak and Wertz have taught three semesters of 
the course. In addition to teaching together and separately, 
both have active professional careers. Wojak, who received 
an MFA in Printmaking with High Distinction at CCA in 
, operates � e W.O.R.K.S, a screenprinting editioning 
studio where he produces work for artists, exhibition 
fabricators, and technology fi rms. He maintains his own 
active studio practice and exhibits regularly. 

Wertz received a BFA with distinction in Illustration at 
CCA in  and has a varied practice as an illustrator for 
clients that include SFMOMA, the Oakland Museum of 
California, Random House Publishing, and Nike. He is the 
author–illustrator of Dog Dreams, a kids’ book published by 
Gingko Press. He’s currently working on an ABC book about 
Oakland with Heyday Books.

Wertz (left) and Wojak work with Jeong Min Park (Graphic Design 2017) in the darkroom
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COMPLEX YET PRACTICAL

Wertz and Wojak share many of their applied skills in the 
Illustrated Poster course, which meets weekly for six hours 
in the Printmaking Studio on CCA’s Oakland campus; the 
students also use campus computer labs and have support 
from Oakland’s Digital Fine Arts Studio. � e  undergrad-
uates each produce four posters during the semester, which 
Wertz notes “is quite a bit of work since the posters have 
multiple colors, and most of the students have not yet taken 
a screenprinting class.” 

Screen printing involves several stages: creating a design 
for each color used in the print; making an emulsion stencil 
on a mesh screen (in several steps) with areas to transfer ink 
left open and areas for no ink transfer covered by the stencil; 
and then inking the screen and using a squeegee to transfer 
the ink through the mesh onto paper, cloth, or another mate-
rial. � is process is repeated for each color in a print. 

Wertz emphasizes the value of having the students 
complete all the steps in creating and printing the posters. 

“Screen printing has seen a resurgence in popularity with 
illustrators, not just for handmade posters, but for products 
of all kinds. Because students get hands-on experience from 
the conception of the poster to the creation of the poster to 
the production of the fi nal (multiple) product, they come 
away with a deeper understanding of the whole process and a 
diff erent way of thinking about their work.”

WORKING-WORLD BENEFITS

� e students likewise get a perspective on how screen print-
ing fi ts into the commercial and fi ne arts worlds. � e group 
visits � e W.O.R.K.S to see a screen printing business in 

Wojak  critiques the work of Gabriel Nordlund (Illustration 2016)

Anna Carollo (Graphic Design 2014) in the fi rst year the course
was taught
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operation. As Wojak observes, “We do a fi eld trip to my pro-
fessional editioning studio in Vallejo to experience a studio 
fi rsthand and the types of work I do in the fi eld. � ey also get 
to see my own artwork and talk about the fi eld as it pertains 
to life after art school, an important theme in my teaching.”

One student in the fi rst year’s class,   
(Illustration ), has made a direct link from the class 
projects to his career as a designer. With the cooperation of 
instructors Wojak and Wertz, he was able to create most of 
the  posters for his Illustration thesis during the course. 

Blocker credits both teachers with preparing him for his 
profession. He says of Wojak, “� omas has such a wealth of 
knowledge; it’s fortunate that Illustration students have the 
opportunity to take classes with him, because while learning 
how to screen print, we were indirectly being taught the 
methodology and discipline of a true craftsman.” And of 
Wertz: “He was instrumental in my personal development as 
an illustrator during thesis. He really knows how to make a 
poster jump off  the wall and smack you in the face, and some 
of that fl avor defi nitely shows through in a few of my works 
from that time period.” 

Blocker adds that “taking that class gave me the con-
fi dence to approach potential clients, and I’ve since done 
several posters for the Fox � eater in Oakland. So in a way, 
Illustrated Poster helped me get started in the ‘real world.’”

TEAM-TEACHING DISCOVERIES

Both Wertz and Wojak have made discoveries while jointly 
teaching the course. As Wojak observes, “� e opportuni-
ty to team-teach this unique class with Michael Wertz, an 
accomplished illustrator and printmaker himself, has also 
broadened my view of the professional life of an illustrator. 
Michael and I have meshed well, I believe, and this can be 
seen in the prints and projects that have come out of our 
collaboration.” 

Wertz states, “I feel so lucky to teach alongside � omas 
Wojak, who is a true master of his craft. Screen printing gave 
my career a much-needed surge of energy, and I wanted to 
give the students that experience as well.” And he muses on 
another benefi t of the joint eff ort: “Even though I teach the 
digital tools half of the course, thanks to the course I’ve been 
experimenting with non-digital methods for creating prints, 
and that has been really satisfying.”

Wojak working on a print with Cody Blocker (Illustration 2014) in the course’s fi rst year
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S T U D E N T S  F I N D 
T H E I R  M E N T O R S 
A T  C C A
BY CHRIS BLISS

J E R E M Y 
M E N D E  &
D E S I R A E 
R I V E R A

With a seven-to-one student-to-faculty 

ratio and an average class size of 13, 

CCA students receive a lot of individual 

attention from their instructors. The vast 

majority of CCA’s faculty members—

88 percent—are practicing professionals. 

This can lead to professional opportu-

nities for students in the form of intern-

ships and, in many cases, jobs after 

graduation. 
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A good example can be found in the story of recent alumna 
  (Graphic Design ) and longtime CCA 
Graphic Design faculty member  , founder and 
principal of MendeDesign in San Francisco. 

INSPIRATIONAL TEACHING

During her time at CCA Rivera took two courses taught 
by Mende: Experimentation and Media History / Graphic 
Design History. She found him to be an inspiring teacher and 
mentor. “� ey were defi nitely some of my favorite classes 
while I was at CCA,” says Rivera, the recipient of the Steve 
Reoutt Memorial Scholarship. “I love the way Jeremy asks a 
lot of questions, really makes you get down to the core ideas 
of your projects.”

Taking courses from Mende also gave her an opportunity 
to learn more about his design practice, which is unusual in 
that it balances commercial projects with visual research and 
public art. When she asked him about an internship, he hired 
her to work on a project for a major client. 

“When a student of mine comes to the studio to work with 
me, they have the opportunity to see the diff erence between 
creating their own work and developing work for a client,” 
says Mende, who has taught at the college since  and has 
hired many CCA students and graduates. 

COLLABORATIVE DESIGN PROCESS

At MendeDesign Rivera worked on designing a “cultural 
moment” for Airbnb. Her mentor explains, “We came 
up with this idea of a global library that lives both in a 
physical space and a digital space. � e design process was 
very collaborative. I gave Desirae a few ideas, and she took 
it from there to a very poetic and quite powerful space.” 

� e internship experience at MendeDesign was vital for 
Rivera’s career aspirations. “� ere are so many of us here 
at CCA who have gone on to work for a faculty member. 
It’s really important to fi nd internships because in order to 
succeed in your career you need to have a taste of what you 
are getting into.”  

Rivera is now a designer at a company in Mountain View.The Airbnb library designed by Rivera during her internship

Mende works with Rivera at his studio
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A R T I S T S ,  A N D 
D E S I G N E R S

The news in California beats a 

familiar rhythm, one echoed 

nationally and globally: more 

extreme heat waves; more frequent 

droughts; more extreme weather 

events; rising CO2 and sea 

levels; decreasing soil, water, 

and air quality. 

BY CHRISTINE METZGER (CRITICAL STUDIES FACULTY)
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As an environmental scientist teaching at CCA, I am in 
the lucky and unusual position to help students access the 
information that can give their work substance, depth, and 
context and better prepare them for living in an environmen-
tally uncertain world.

MAKING SCIENCE ACCESSIBLE

Understanding complex modern issues such as climate 
change requires a nuanced and multidisciplinary approach, 
one that simply cannot rely on the scientists doing the 
research alone. Artists and designers can and should be the 
translators, the distillers, and the communicators of scientifi c 
exploration and discovery, and I aim to help my undergradu-
ate students become more nimble at making science accessi-
ble, both to themselves and to society at large.

Artists and designers are not by default “non-scientists” 
(although many of them will self-report as such). Rather than 
being diametrically opposed, scientists and artists grapple 
with similar questions and challenges: How can we under-
stand the natural world? How can we communicate big, 
important, and sometimes scary ideas? How can we capture 
the wonder and joy that inspires us?

Giving students agency to think of themselves as 
scientists, as consumers and producers of scientifi c infor-
mation, can improve their own practices. � e work of 
science — hypothesizing, inquiry, experimentation, repeti-
tion, communication — is also the work of art and design.

EXPLORING SCIENCE IN THE STUDIO

In , a , National Science Foundation grant 
funded the Exploring Science in the Studio project at CCA. 
� is multi-year grant, of which I am the principal investiga-
tor, aimed to integrate science into the art and design studio 
curricula with two large projects: Sci-Studios and MUSE 
(Mobile Units for Scientifi c Exploration).

Sci-Studios are a series of interdisciplinary thematic 
studios on topics such as water, waste, and sustainability 
that allow faculty members to embed visiting scientists 
directly into their curricula, culminating in an exhibition of 
student work.

� e MUSE, a cart and permanent organizational system, 
was designed by CCA students in an upper-division 
furniture production class with Furniture chair  
 and visiting professor Allan Wexler from Parsons 
� e New School for Design, and fabricated by Furniture 
faculty member  . � e new CCA science 
collection highlights the school’s excellence in technology 
and sustainability, with an emphasis on physical properties 
and electronics, natural history and ecology, optics and 
microscopy, and environmental analysis; it is complemented 
by robust fossil, rock, and natural history collections.

Both the Sci-Studios and the MUSE increase faculty 
and student access to scientists and to scientifi c materials, 
blurring the boundaries between the science classroom and 
the studio.

Metzger with the Mobile Units for Scientifi c Exploration (MUSE)
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2015 AICAD SYMPOSIUM: BRINGING TOGETHER 

SCIENTISTS, ARTISTS, AND DESIGNERS

� e culmination of the NSF grant was the AICAD Exploring 
Science in the Studio Symposium, hosted by CCA on the 
San Francisco campus last November. � e Association of 
Independent Colleges of Art and Design (AICAD) is a con-
sortium of  institutions in the US and Canada. Humanities 
and Sciences Assistant Director   oversaw the 
collaborative planning eff orts that drew on strengths and 
resources from around the college.

� e symposium drew more than  participants—edu-
cators, artists, designers, and scientists like me who work 
in this intersectional space between and across disciplines. 
Highlights included a conversation between CCA President 
Stephen Beal and School of the Art Institute of Chicago 
President and outgoing AICAD chair Walter Massey as well 
as a keynote speech from Natalie Jeremijenko, an artist, 
engineer, and inventor. 

A host of speakers presented on a wide range of topics, 
from data visualization and technology to biomimicry 
and sustainability. Case studies featured projects and best 
scientifi c practices in art and design. Panelists provided 
expertise and led discussions on topics ranging from the 
practical to the conceptual. Workshops and fi eld trips gave 
participants an opportunity to explore CCA’s rich local 
environment and resources—both natural and technological. 
� ere was also an evening of free, open-to-the-public events 
that included exhibitions and performances. 

Some of the symposium’s key moments for me were the 
opening of the MUSE in the San Francisco campus library, 
NightLife at the California Academy of Sciences, and 
the fi eld trip to the Exploratorium. But best of all were 
the lasting connections we made—among disciplines, 
colleagues, and community partners.   

CREATING CITIZEN SCIENTISTS

� anks to the Exploring Science in the Studio project, CCA 
students now have many opportunities and means to dis-
cover and experiment with scientifi c ideas, equipment, and 
materials and to inspire their own creative work. � ey can 
sketch -million-year-old ammonites to study biological 
design, calculate the water footprint of cotton grown in the 
Central Valley to investigate how a drought will aff ect the US, 
or analyze the water quality of dye baths to compare their 
environmental impacts. � e possibilities are endless.

After CCA, few of my students will go on to become pro-
fessional scientists, but all of them will have to engage with 
an increasingly technical world besieged by climate change 
and other environmental impacts. As Bill Bryson wrote in 
A Short History of Nearly Everything, “As humans we are 
doubly lucky: We enjoy not only the privilege of existence 
but also the singular ability to appreciate it and even, in a 
multitude of ways, to make it better.” As an educator and 
scientist, I hope that my students leave my classes better 
prepared to do just that, as they grapple with an increasingly 
complex and challenging, yet still wondrous and weird, world 
as artists, designers, makers, good human beings, and yes, 
even as scientists.

Design Lab NightLife at the California Academy of Sciences

SAIC President Walter Massey (left) and CCA President Beal

28-31_COM_040716_glancesp16_AICAD-WAT.indd   30 4/7/16   5:17 PM

A T  T H E  W A T T I S
April 28 to July 23, 2016
LAURA OWENS

Curated by Anthony Huberman 

American artist Laura Owens presents an exhibition at the Wattis 
Institute featuring all new work presented throughout the entire 
space. Owens explores the possibilities of painting in the wake 
of conceptual art. By taking on the seemingly familiar form of 
a painted canvas, she stresses it, complicates it, distorts it, and 
laughs at it. This is her first solo show in an American institution 
since 2004.

Laura Owens, Untitled, 2014 (oil, Flashe, and silkscreen ink on linen)
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September 8 to November 19, 2016
HOWARD FRIED

Curated by Jamie Stevens 

Howard Fried has been a major figure in Bay Area conceptual 
art since the 1970s. Working in performance, video, film, and 
sculptural installations, he is interested in the nature of decision 
making itself. For this exhibition, his first solo show in a Bay 
Area institution since his 1983 retrospective at the Berkeley Art 
Museum, Fried will conceive a newly commissioned install- 
ation alongside a presentation of a small number of works from 
his archive.

Howard Fried, Derelict 4, 1983 (mixed-media installation)

September 8 to November 19, 2016
CAMILLE BLATRIX

Curated by Anthony Huberman 

Camille Blatrix is a French artist whose impeccably fabricated wood and metal 
sculptures mix minimalism with surrealism. While technically gifted, Blatrix 
instead sees his work as a metaphorical translation of emotional entanglements and 
dreamlike scenarios. A single, fleeting movie still becomes a site-specific installa-
tion, or a commercial gallery is closed off to become a ticket booth for an imagi-
nary train. The artist conflates the languages and references of lovers, dreamers, 
carpenters, and engineers to arrive at each sculptural form. This is the artist’s first 
solo museum show in the United States and consists of a new body of work.

Camille Blatrix, Tosh, 2015 (maple, aluminum, reconstituted ivory, milk stone)
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I had always intended to pursue a 
degree in interior design. My passion 
for architecture developed along the 
way. I attended the Fashion Institute of 
Design & Merchandising in 2008 and 
have spent the last few years working 
in the Bay Area. I found that what I 
enjoy most about the industry is that 
it’s all-encompassing, and I’ve had the 
pleasure of working with professionals 
from many different design back-
grounds. I was drawn to CCA because 
it allows me the opportunity to 
expand upon what I’ve already learned 
while broadening my knowledge of 
design. CCA offers an abundance of 
resources and provides a diverse envi-
ronment where you learn just as much 
from your peers as you do from your 
teachers. While there’s no denying the 
architecture program is a challenge, 
there’s never a shortage of possibilities, 
and the skills I’ve acquired will extend 
far beyond the walls of the classroom.

The Board of Trustees last fall approved 
CCA alumnus Neil Grimmer, CEO 
of Plum, PBC, as a new trustee.

“I’m so happy to welcome Neil to our 
Board of Trustees,” says board chair  
C. DiaNe ChristeNseN. “As an alum-
nus of the college, Neil possesses the 
qualities we hope to see in our grad-
uates—he's creative, innovative, and 
entrepreneurial while caring deeply 
about improving society.

“As we grow CCA's reputation as an 
international leader in art and design 
education, he will be important con-
tributor and advocate.”

 

Grimmer is cofounder, CEO, and 
Chief Dad of Plum, PBC, the nation’s 
leading organic baby food brand and 
one of the fastest-growing organic food 
companies in the United States. An 
imaginative force and designer of ideas, 
products, and brands, Grimmer has led 
the launch of more than 150 innovative 
products, including the award-winning 
spouted pouch that completely revo-
lutionized the packaging of baby food. 
Former VP of innovation at Clif Bar 
and senior designer at IDEO, Grimmer 
has been a pioneer in the design and 
consumer products industries for more 
than a decade. Widely recognized 
as an industry game changer, he has 
received prestigious awards, including 
Entrepreneur of the Year for Ernst 
& Young Northern California, Most 
Admired CEO by the San Francisco 
Business Times, and Bloomberg 
Businessweek’s Top 5 America’s Most 
Promising Social Entrepreneurs.

Most recently, Grimmer was award-
ed the esteemed 2015 Henry Crown 
Fellowship at the Aspen Institute, 
which engages a new breed of leaders 
to tackle the world’s most intractable 
problems.

A firm believer in mission-driven 
businesses and advocate for fighting 
child hunger in America, Grimmer’s 
commitment to providing the best- 
tasting organic nutrition expands far 
beyond store shelves. With his lead-
ership, Plum became one of the first 
companies to reincorporate as a Public 
Benefit Corporation in Delaware in July 
2014. Grimmer also launched Plum’s 
social impact program The Full Effect,™ 
dedicated to nourishing children in 
need across the country.

N E W  T R U S T E E

S A R A H  H E R L U G S O N
A R C H I T E C T U R E  2 0 1 7

N E I L  G R I M M E R
S C U L P T U R E  1 9 9 5
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I transferred to CCA in the fall of 
2013 from Guangdong University of 
Technology in Guangzhou, the capital 
of Guangdong Province. China’s edu-
cation system is extremely different 
from the system in the US. The vital 
difference is that US schools encour-
age critical thinking. I heard about 
CCA and its film program from one 
of my teachers, and I decided it would 
be better to live and study abroad.

My Cinematography class with 
Frazer Bradshaw and Tim Kerns 
and my senior project, which is a film 
about life choices, have inspired me 
very much. The self-learning skill is 
the most rewarding experience I’ve 
taken from my senior project course. 

Looking back on the years I’ve 
spent at CCA, independent criti-
cal thinking and self-learning skills 
will stay with me forever, I think, 
and I am very grateful for that.

Before coming here, I attended 
Santa Rosa Junior College, where a 
teacher recommended CCA to me. 
I was still unsure about going to an 
arts college, but CCA seemed like 
the perfect mix of everything I was 
looking for. The college is interested 
in familiarizing students with the 
professional world, but also deeply 
dedicated to teaching students how 
to create meaningful art. This school 
was keeping up with the modern 
world but still held on to its history. 

I love having teachers who are 
working professionals and under-
stand the trade. People like Owen 
smiTh, rOman muradOv, and JusTin 
GaBBard have taught me about the 
illustration profession, while fine 
artists like TaravaT Talepasand and 
Kim BenneTT have guided my hand in 
artistic practices. I feel like the teachers 
here truly care.

I found my way to CCA after hav-
ing attended a community college in 
Pasadena. What drew me to CCA 
was the fact that the school is located 
in the Bay Area. The opportunity to 
experience both sides of the Bay and 
be exposed to each city’s unique art 
and design communities proved to 
be an enriching experience for me 
as a student. It opened my eyes to 
the multitude of ways I, as a graphic 
designer, can build and participate in 
community. One experience in partic-
ular that I’m extremely grateful for is 
my work with the nonprofit La Cocina 
through CCA CONNECTS, a program 
that pairs students with organizations 
around the Bay Area. As an intern for 
La Cocina, I had the opportunity to 
apply my design practice to support 
immigrant women in getting their 
businesses started as food entrepre-
neurs—and I got to taste many of their 
delicious recipes! 

J I A Y U  H E
F I L M  2 0 1 6

J U L I A  L O O P S T R A
I L LU ST R AT I O N  2 0 1 7

C H R I S T O P H E R  P A G U I O
G R A P H I C  D E S I G N  2 0 1 6
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A W A R D S  &  A C C O L A D E S

BoB Aufuldish [1] (Graphic Design faculty) received the 
Certificate of Typographic Excellence in the 2016 Type 
Directors’ Club Communication Design Competition for his 
design of printed materials for CCA’s 2015 Gala. His work 
will be included in the group’s annual, Typography 37, and 
will also be shown at the 62nd Awards Exhibition in  
New York as well in international touring exhibitions.

lATAshA N. NevAdA diggs [2] (MFA Writing 2008) has won 
a 2016 Whiting Award for poetry. Given each year to 10 
emerging writers in fiction, nonfiction, poetry, and drama, 
each $50,000 award is based on early accomplishment and 
the promise of great work to come. Diggs is also a Creative 
Capital awardee for her project Global Studies.

lujAc desAuTel [3] (BArch 2015) won first place in the prag-
matic design category of the Archinect Dry Futures compe-
tition for his proposal “Liquifying Aquifers,” which focuses 
on the San Fernando Valley. The competition seeks design 
responses to California’s drought. 

The Association for Computer Aided Design in Architecture 
(ACADIA) elected Architecture Professor jAsoN Kelly 
johNsoN [4] to the position of president last fall. Fellow 
Architecture faculty member NATAly gATTegNo was named 
to ACADIA’s editorial board.

Three CCA faculty members recently earned accolades for 
excellence in teaching. liNdA flemiNg (Sculpture) received 
the 2016 Outstanding Educator Award from the International 
Sculpture Center; ANdrew Kudless (Architecture) received 
the 2015 ACADIA Award of Teaching Excellence; and  
AdAm mArcus (Architecture) received the 2016 ACSA/AIAS 
New Faculty Teaching Award.

1

3

4

2

P H I L A N T H R O P Y
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Claudia Bernardi [5] (Diversity Studies / Community Arts 
faculty) won the Social Courage Award last fall from the 
Peace and Justice Studies Association for her work in col-
laboration with communities that have suffered state terror 
and violence and with victims of human rights violations. 
She was also one of 100 US artists honored by Yerba Buena 
Center for the Arts for proposing ways, through their art, to 
make the world a better, more just place.

nanCy Selvin [6] (Ceramics faculty) has been elected to the 
International Academy of Ceramics, based in Switzerland. 
The academy consists of more than 600 individuals rep-
resenting 55 countries and is a unique forum for debate, 
exchange, and reflection in the international ceramic 
community.

International law firm Clyde & Co. selected 14 CCA stu-
dents for its annual Community Art Award Exhibition, on 
display in the company’s San Francisco offices until June 
2016. Bonny nahmiaS [7] (Sculpture 2016) was selected as 
winner of the $5,000 San Francisco Community Art Award 
and Kaveh Sayar irani (MFA Fine Arts 2015) as winner of 
the $2,500 Newport Beach Office Award.

lily WilliamS [8] (Animation 2014) won the Animation 
Award at the 2016 San Francisco International Ocean Film 
Festival for FINconceivable, a film that explores the impor-
tance of sharks to the marine world.

emily holmeS (MA Visual & Critical Studies 2014) was 
awarded an Arts Writer Workshop Fellowship by the  
Andy Warhol Foundation. In the workshop she was men-
tored by New York Times critic (and CCA’s 2014 Honorary 
Doctorate recipient) Holland Cotter to develop her critical 
writing practice.

SunÉ WoodS (MFA 2010) and dru donovan (Photography 
2004) are the winners of the 2015 John Gutmann 
Photography Fellowship. Woods also received the 2016  
Baum Award for an Emerging American Photographer.

5 6

7

8
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CandaCy Taylor [9] (MA Visual Criticism 2002) has 
received a California Humanities grant for her project Sites of 
Sanctuary: The Negro Motorist Green Book. The Green Book 
was a travel guide featuring hotels, restaurants, and shops 
across the country willing to serve African Americans during 
the Jim Crow era. With this grant, Taylor has partnered with 
the California African American Museum in Los Angeles to 
educate the public about the book and to record and archive 
stories about the people who operated and patronized Green 
Book businesses.

Tim Kerns [10] (Film faculty; Film/Video 1993) won the 
Grand Prize in the Alliance for Artisan Enterprise multime-
dia competition for his short film made for Sasa Designs by 
the Deaf, a deaf women’s collective in Kenya. Hosted by  
the US State Department and the Aspen Institute, the com-
petition launched a global initiative to focus attention on 
artisanal production. 

anne Wilson [11] (MFA Textiles 1976) was named 
United States Artists 2015 Distinguished Fellow (crafts). 
Representing nine creative disciplines, each USA Fellow 
receives an unrestricted $50,000 award and recognition as 
one of America’s most accomplished and innovative artists.

HugH BeHm-sTeinBerg [12] (Writing faculty) won the 2015 
Barthelme Prize for his story “Taylor Swift.” The prize is 
sponsored by the literary and fine arts journal Gulf Coast. 

CCa CenTer for arT and PuBliC life, in partnership with 
the California Maternal Quality Care Collaborative, received 
a $20,000 grant from the National Endowment for the Arts. 
The Center and CCA’s Design Division is convening a series 
of design workshops to research, test, and produce design 
proposals for a refined prenatal-care toolkit, including a 
checklist for high-risk pregnancies to be used by medical 
practitioners. This is the first health care / design school 
collaboration funded by the NEA. 

11

9
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Question Bridge:  
Black Males in aMerica
Aperture Foundation, 2015
Paperback, 268 pages, $29.95

This book assembles a series of 
inquiries posed to, by, and for black 
men alongside portraits of each par-

ticipant. It is part of a transmedia project created by Chris 
Johnson (Photography faculty), hank Willis Thomas 
(MFA and MA Visual Criticism 2004), BayeTé ross smiTh 
(MFA 2004), and Kamal Sinclair, who filmed more than 150 
black men in nine American cities.

the reluctant artist:  
Joe rice 1918–2011
Shanti Arts, 2015
Paperback, 140 pages, $35.95

Through images and text, The 
Reluctant Artist tells the story of Joe 
riCe (Painting 1972): high school 

art teacher, inventive artist, father of four children, and 
self-proclaimed “overeducated pauper.” Rice lived his life in 
and around San Francisco. The book’s author is his daughter 
Dorothy Rice.

out on the Wire: the storytelling 
secrets of the neW Masters of the 
radio
Broadway Books, 2015
Paperback, 240 pages, $17

Comics faculty member JessiCa aBel 
takes us behind the scenes of seven  

of today’s most popular narrative radio shows and podcasts, 
including This American Life and RadioLab, in graphic 
narrative form.

designing social interfaces, 2nd edition
O’Reilly Media, 2015
Paperback, 620 pages, $49.99

In this practical guide to creating social inter-
faces coauthored by erin malone (Interaction 
Design faculty), you will find hard-won insights 
into what works, what doesn’t, and why.

hoW to entertain, distract,  
and unplug your kids
Skyhorse Publishing, 2015
Hardcover, 192 pages, $14.99

A fun and practical guide to keeping kids 
engaged and off the phone by maTTheW Jervis 
(Graphic Design 2006). From sock-matching 

speed trials to making bread, this book provides spontaneous 
activities that kids can do with or without you, leaving time for you 
to do parent stuff like making dinner, reading the paper, or enjoying 
a glass of wine.

the White noise alBuM
Dirt Heart Pharmacy Press, 2015
Paperback, 238 pages, $17.98

A collection of experimental short stories by 
JonaThan lyons (MFA Writing 2005). CCA 
Dean of Humanities and Sciences Juvenal Acosta 
writes, “I read these pages with the foreboding 

anticipation of one who peeks into a forbidden window that shows 
what will be taking place tomorrow.”

do unto aniMals
Artisan, 2015
Paperback, 208 pages, $15.95

Through hundreds of charming illustrations 
by lisl ashloCk (Illustration 2002) and 
her humorous, knowledgeable voice, Tracey 
Stewart provides insight into the secret lives 

of animals and the kindest ways to live with and alongside them.

A select few of the many books written, designed, and  
illustrated by CCA faculty and alumni that were published  
in the past year. 

➜ If you are a CCA affiliate and have written, designed, or 
illustrated a book published in the last 12 months, we’d love 
to hear about it! Send details to lkenney@cca.edu.

37 COLLEGE NEWS

C O L L E G E  N E W S

34-37_COM_040716_glancesp16_Awards-Bookshelf.indd   37 4/9/16   3:13 PM



65

ANNUAL CCA SCHOLARSHIP DINNER

November 17, 2015

5 Nancy Lewis and keynote speaker Patrick Coyne, creators 
of the Richard and Jean Coyne Family Foundation Graphic 
Design and Illustration Scholarships 

6 Trustee Calvin Wheeler (left) and Sarajane Miller-
Wheeler (middle) with Iesha Anglin (recipient of the Kaiser 
Permanente Scholarship), Arlene Correa (recipient of the 
George Post Memorial Scholarship), and Malika Baines 
(recipient of the Ellamae Simmons, MD, Scholarship) 

7 Theresa Dela Cruz (left) and Eli Wilkie (right) from 
Monotype Imaging with Christopher Paguio (recipient of the 
2016 Monotype Award for Typographic Excellence) 

8 Trustee Neil Grimmer (Sculpture 1995) (left) and Tana 
Johnson (right) with Lety Murray (recipient of the Grimmer 
Scholarship) 

9 Earle F. Holt (MFA 1949) with Fay Chang (recipient of the 
Earle Holt Scholarship)

7

9

8

P H I L A N T H R O P Y
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S P O T L I G H T

WATTIS INSTITUTE FOR CONTEMPORARY ARTS  

MEMBER PREVIEW 

September 10, 2015
Exhibitions: Sam Lewitt and Frances Scholz &  
Mark von Schlegell

1 Norman and Norah Stone with artist Sam Lewitt  

CURATOR’S FORUM EVENING AT THE WATTIS BAR

October 1, 2015

2 Event cohosts and Wattis members Lauren Ford and Jessica 
Silverman (MA 2007)
 

CURATOR’S FORUM EVENING WITH ANDREA FRASER

Reception preceding the performance Men on the Line at 
the Brava Theater
October 30, 2015

3 Artist Andrea Fraser with Wattis curator and head of  
programs Jamie Stevens 

1

2

3

WATTIS INSTITUTE FOR CONTEMPORARY ARTS  

MEMBER PREVIEW 

December 8, 2015  
Exhibitions: Carissa Rodriguez and Ellen Cantor

4 Wattis members Kaitlyn Trigger and Caterina Fake

4
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G I F T S  &  G R A N T S
Gifts from CCA alumni and friends provide vital support for 
student scholarships, advance the college’s academic prior-
ities, and expand CCA’s positive impact on the community 
and the world. We were thrilled by the generous response to 
CCA’s March 23 gala in honor of designer Stanlee Gatti: 
we brought in over $1.2 million for scholarships! We will 
include a full gala report in the fall 2016 issue of Glance. 
Following are highlights of other leadership donations 
received from February 1, 2015, through January 31, 2016.

LesLie & Mac McQuown renewed their generous support 
with a new gift of $150,000 to continue CCA’s work with 
designer John Bielenberg on design and technology indus-
try partnerships. The s. LivingsTon MaTher chariTabLe 
TrusT granted a total of $161,800 to the endowed fund for 
the Victor Carrasco Memorial Scholarship, which supports 
graduate students in Architecture.

Dr. ThoMas J. whiTe through the Ayco Charitable 
Foundation made a gift of $75,000 to the Leslie Scalapino 
Scholarship fund for students working toward their MFA 
in Writing. The estate of gLaDys M. eaTon distributed 
$74,000 to CCA for the Louis and Lundy Siegriest Memorial 
Scholarship. Alumna Mari wrighT (Textiles 1965) contrib-
uted $25,000 to create the Trude Guermonprez Memorial 
Endowed Scholarship for Textiles students. MiranDa 
LeonarD gave $25,000 to support the Miranda Leonard 
Scholarship Fund as well as the Buoyant Ecologies program 
within CCA’s Digital Craft Lab. 

Donors gave generously to three endowed funds support-
ing scholarships for CCA Graphic Design students:  
(1) eMigre gave $100,000 to create a new scholarship; (2) 
alumna KoKo F. FLowers (Graphic Design 1970) gifted 
$50,000 to her scholarship; and (3) TaMMy anD MichaeL 
borosKy pledged $25,000 to create the Michael Patrick 
Cronan Endowed Scholarship. 

Grant makers also gave generously. granTs For The 
arTs / san Francisco hoTeL Tax FunD renewed support 
with an award of $58,460 for CCA’s public programs in San 
Francisco, including the Wattis Institute’s exhibitions and 
lectures by prominent artists and scholars. inTeL made a 
new grant of $50,000 to provide technology resources and 
tools for the inaugural year of the new Master of Interaction 
Design program (MDes) and CCA’s continued participation 
in the international group of art and design colleges that 
make up the Intel Design School Network. The george 
F. JeweTT FounDaTion renewed giving with a grant of 
$25,000 to help underwrite the second phase of campus 
planning, which included the preliminary design develop-
ment for a residence hall on the San Francisco campus and 
in-depth research and assessment of the college’s physical 
and curricular resources. And the cenTer For cuLTuraL 
innovaTion made a first-time challenge grant of $25,000 to 
develop a new model of support for CCA student projects 
that are entrepreneurial in ambition and that aim to have a 
social impact.

Support the students and faculty of CCA.  
Donate now at cca.edu/give
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$400,000 RAISED FOR WATTIS INSTITUTE 

FOR CONTEMPORARY ARTS

$30,000 RAISED FOR ARCHITECTURE 

LECTURE SERIES

CCA trustee   and his wife  are 
longtime fans of CCA’s Architecture Lecture Series. In 
August , motivated by the stimulating slate of – 
programs proposed by Dean of Architecture  
, the Blattners were pleased to give a one-to-one 
challenge of , to raise an additional , in new 
gifts for the popular series. � e match was quickly met 
thanks to the following corporate partners:

  
,    
 
  / 
+

  
  
  
   
  |   .
   
  
  
  
 
  , . 

Patricia Fitzpatrick and Anthony Huberman Kimberly and Simon Blattner

P H I L A N T H R O P Y

PHILANTHROPY

When Wattis Institute Director   joined 
CCA in , he began to plan for enhanced programming 
in the new CCA Wattis Institute space at  Kansas Street 
in San Francisco. Huberman developed a two-part exhibi-
tion and research institute program unlike any other in the 
region, proposing both a series of changing exhibitions and 
a yearlong research program committed to a deep focus on 
one artist at time. It would feature new work by emerging 
and midcareer artists from around the world as well as exist-
ing work by artists who have been historically under-recog-
nized. CCA trustee   was excited by 
Huberman’s plan and wanted to inspire others to join her in 
supporting its launch. She kindly off ered a ,, three-
to-one matching challenge. If CCA could raise , in 
new gifts for a fund supporting Huberman’s vision and pro-
gram, she would give an additional ,. In early , 
CCA met the challenge match thanks to generous support 
from the following donors:

   
   
    
    
   
   
    
   
 
    
     
 ()
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H O N O R  R O L L 
O F  D O N O R S
CCA is honored to recognize the following donors who contributed 

generously to the college between January 1, 2015, and December 

31, 2015. Gifts to the 2016 Gala will be acknowledged in the fall 2016 

issue of Glance. Alumni are identified by their program and actual or 

expected year of graduation, when the information is known.

A L U M N I  &  P A R E N T 
W E E K E N D  2 0 1 6
SAVE THE DATE: NOVEMBER 12–13, 2016

A N  A F T E R N O O N  W I T H 
D A V I D  S E D A R I S
As part of Alumni & Parent Weekend, also join us for 
A READING TO BENEFIT CCA STUDENT SCHOLARSHIPS

Sunday, November 13, 2016
Oakland Scottish Rite Center

Tickets go on sale August 15
Questions:
advancement@cca.edu or 510.594.3776

Alumni and parents are invited to join students, staff, and 
beloved faculty members for a weekend celebration that will 
include stimulating programs on both campuses.

Stay tuned for more details by visiting cca.edu/alumni

42 

Your gift of any size to The 
Fund for CCA strengthens  
the CCA experience and 
makes it accessible to all. 

Give today at 
cca.edu/giveIMPACTDESIGN

CREATIVITY
ART INGENUITY

ACCESS

FUND
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INDIVIDUAL DONORS

$10,000+
Matsumi Baba
Black Dog Private Foundation
Kimberly & Simon Blattner
Michael & Tammy Borosky
Tecoah Bruce (Painting/Drawing 1974, MAEd 1979) & 

Thomas Bruce
C. Diane Christensen & Jean Pierret
Catherine Courage
Richard and Jean Coyne Family Foundation
The Gladys M. Eaton* Living Trust
Carla Emil & Rich Silverstein
Patricia W. Fitzpatrick 
Mrs. Koko F. Flowers (Graphic Design 1970)

Nancy & Pat Forster
Gensler Family Foundation
Maria Giudice & Scott Allen
Emma & Fred Goltz
Neil Grimmer (Sculpture 1995) & Tana Johnson
Ann Hatch & Paul Discoe
Timothy Howes & Nancy Howes  

(Jewelry / Metal Arts 2005)

Brenda Jewett & George F. Jewett III  
(Architecture 1996)

Ms. Kay Kimpton Walker &  
Mr. Sandy Walker

Susan Knowles
Joyce Linker
Jamie Lunder
The S. Livingston Mather* Charitable Trust
Nion McEvoy
Leslie & Mac McQuown
Lorna Meyer Calas & Dennis Calas
Ms. Ann Morhauser (Glass 1979)

Nancy & Steven Oliver

Catherine Paige
F. Noel Perry
Mary & Andy Pilara
Daniel & Manizeh Rimer
Rotasa Foundation
C. Ross Sappenfield & Laura Brugger
Gene Savin & Susan Enzle
Chara Schreyer & Gordon Freund
The Steele Family
Alan & Ruth Stein
Judy & Bill Timken
The Toby Fund
Jack & Susy Wadsworth
Asher Waldfogel & Helyn MacLean
Paul & Anne Wattis
Dr. Thomas J. White
Ms. Carlie Wilmans
Ronald & Anita Wornick
Mari Wright (Textiles)

Lesley & Frank Yeary
Mary & Harold Zlot
Anonymous (3)

$5,000–$9,999
Ms. Hiroko L. Baba Dyer
Johanna & Tom Baruch
Chris Bass & Genevieve Bahrenburg
Ron Beller & Jennifer B. Moses
Gretchen & John Berggruen
Dr. Thomas & Janice Boyce
Christopher & Nina Buchbinder
Sabrina Buell & Yves Behar
Michael Bull (MFA 1963) & Priscilla Bull
Eric & Maria Clothier
Jeffrey Fraenkel and Frish Brandt  (Printmaking 1979)

Earle Holt (MFA Advertising 1949)

Michel Krieger & Kaitlyn Trigger

Mrs. Sarajane Miller-Wheeler &  
Dr. Calvin B. Wheeler

John Morace & Thomas Kennedy
Michael Muscardini (Printmaking 1972)

Jane Reed
Edna Reichmuth* Trust (Art Education 1939)

Eleanor & Frances Shen
Dr. & Mrs. Norman C. Stone
Susan Swig
Sonya Yu & Zack Lara
Anonymous

$1,000–$4,999
Susan Avila & Stephen Gong
Neil & Gene Barth
Mr. Robert Bechtle (Interdisciplinary Design 1954,  

MFA 1958) & Ms. Whitney Chadwick
Carol Bishop
Christina Bracamonte
Robert Bracamonte
Bill & Gerry Brinton
Sally Brittain
Lisa Chiba
Rose Anne Critchfield (Painting/Drawing 2005) & 

Steve Cohn
Richard Dallam
Stephanus Dijkstra
Caterina Fake
Lilah Fox
Mark Freund & Trice Koopman
Robert & Anne Gunderson
Mara Hancock (Individualized 1986)

Tracy & Maie Herrick
Dick & Carol Hyman
Ms. Susan Landor Keegin
Lena Knowles
David & Nena Marsh
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H O N O R  R O L L 
O F  D O N O R S
CCA is honored to recognize the following donors who contributed 

generously to the college between January 1, 2015, and December 

31, 2015. Gifts to the 2016 Gala will be acknowledged in the fall 2016 

issue of Glance. Alumni are identified by their program and actual or 

expected year of graduation, when the information is known.
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John & Julia McCray-Goldsmith
Sheri S. McKenzie & Mark S. Bernstein 
George H. Mead III (Painting/Drawing 1976, MFA 1978) 

The Anthony & Celeste Meier Family
Lisa Mertens & John Ward
Byron R. Meyer
John L. Milner (Interdisciplinary Fine Arts 1972)

Amir Mortazavi 
Dr. Thomas L. Nelson & Dr. Wylda H. Nelson 
John Newberger
Nadine O’Donovan (Art Education 1951) &  

Timothy O’Donovan
The Ras Family
Werner & Eveline Schnorf
Jim Scibetta
Büldan Seka
Mary Jo & Arthur Shartsis
Marianna Stark &  

Sam Perry (Ceramics 1986, MFA 1990)

Jennifer Stein
Jen-Tsung Sung
Laura & Joe Sweeney
Cherie Swenson
Scott Taylor
Laurellee Westaway
Suzanne Westaway
Smitty Weygant
Thomas Wojak (MFA 1992) &  

Misty Leigh Youmans (Painting 1996)

Ruby Young (Art Education 1952)

Anonymous (4)

$500–$999
James & Chryssa Atkinson
Christine Bliss & David Nitz
John Boneso
Kirsten Chapman & Sean Hamer
Linda A. Cicero (Photography 1980) & Robert 

Kennedy
Leroy Dutro (Art Education 1941)

Lisa Findley
W. Lee & Jill Fry
Mr. George A. Gonzalez (Graphic Design 1973) 

Doris Harris (Interior Architecture 1983)

Laura & Brett Hazlett
Chris Hennessy (Illustration 2013)

Andrea Hogan
Kurt Kiefer (MFA 1992) & Mary L. Williamson 
Eileen Kim
Edward Lee
Alan Myers
Robert Shimshak & Marion Brenner 
Robert Tong (Art Education 1953) & Helen Tong 
Leslie Townsend
Michelle Ziegmann
Anonymous (2)

$250–$499
Kepa Askenasy (Architecture 1990) 

Lawrence Azerrad (Graphic Design 1995) &  
Julie Muncy

Nina Chiappa (Photography 1976)

Taia Ergueta
James M. Fowler (Ceramics 1969) &  

Sui Hen Fung Fowler 
Persis Hataria (MFA 1981)

Sandra Greenberg Kosinski (Ceramics)

David Lemon (Interdisciplinary Design 1979)

Ardelle Levy
Ashley Lomery & Kevin Lisewski
Christina Meyer (Drawing 1994)

Steven Miller (Interior Architecture 1992)

Janet M. Monaghan (Environmental Design 1973) & 
Brian J. McKeever

Sally & Robert Nicholson  
(parents of Bobby Nicholson, Individualized 2008)

Sharon D. Ow-Wing
Jennifer Rainin
Barbara Sattler (Interdisciplinary Fine Arts)

Robert & Josefa Scholz
George Luis Sedano & Eric Fiske
Mattie Lou Thompson
Katrina Traywick
Barbara & David Volckmann
John Wiedner
Jeffrey Wilson (Sculpture 1974)

Anonymous

$50–$250
Juvenal Acosta
Michell Adelson (Textiles 1983)

Dr. Edward A. Aiken (Interdisciplinary Fine Arts 1972)

Stephen Ajl & Elaine Smith
Richard Anderson & Nancy Bocek
Susan Bard & Mike Olson
Joan Barkin (Painting 1980) & Jeffrey Barkin 
Mary Bender (Painting)  & Stephen Hoyt
Don Berk (Ceramics 1975) & Nina DeLynn Berk 

(Ceramics 1974)

Janice Borrow (Textiles 1976) & James Borrow
Mary Anne Bowers
David Bryant
Kenneth L. Bryant (MFA 1976)

Cecily Burke (Graphic Design 1972) & David Taussig
Mary Cancelmo
Lori Chan Luna (Environmental Design 1973)

Sally & Philip Chapman
Rosemary Clark (Ceramics 1967)

Alexandre Coimbra & Sandra Sanabria
The Cutler Family
Andrew Davis & Alexandra Von Burg
Linda DeBruyn-Nelson (Interdisciplinary Fine Arts 1973

Molly Detwiler (MFA 2010)

Renee Doty (Painting 1989)

Mark Dutka (Interior Architecture 1992)

Burton Edwards (Painting/Drawing 2003)

Margaret Elmer (Film 1973)

Karren Lutz Elsbernd (Interior Design 1965)

Jessica Esquivel (MFA 2014)

Luke & Kimberly Felker
Karen Fiene
Jan Freeman Long (Painting 1996)

Helen Frierson
Jeff Gagnon
Gail Gordon & Jackiel Joseph
Judith Gordon & Lawrence Banka
Andrew & Bettyanne Green
Jun Guo
JoAnne Hammer (Graphic Design 1982) &  

Carl Hammer
Robert Harding (Art Education 1957)

Scott R. Hartley (Illustration 1996)

J. R. Heinzkill
Brooke Hendrickson
Benjamin Hopkins (Illustration 1999) &  

Maggie Hopkins
Lilian Howan & Bruno Leou-On 
Bernard Hoyes (Graphic Design 1974)

Sammy Hung
John & Annette Janowiak
Andrea Johnson (1979)

Barbara Jones
Brent Jones (MFA 2004)

Carol Jones
Paul & Ruth Ann Jones
Thomas & Annelise Judd
Elizabeth Shari Kadar (Sculpture 1989)

May Kawamoto (Painting 1969, MAEd 1985)

Carol Knowles
Deborah Kogan (MFA 1988)

Norman Kondy
Eric Lassotovitch (Individualized 1987) &  

Cynthia Lassotovitch
Janis Lavine (Ceramics 1975)

Eduardo Lazo
Jay Lee
Mee Lee
Mr. & Mrs. Paul Leiber
M. C. Leo
Jason & Beverly Leong
John  & Melba Lew
Chang Liao & Ying Ping Sheng
Frank & Christina Licata
Douglas & Louise Lind
James R. Little (Art Education 1966)

The Loewy Family
Judit Losonczi
Adam Lowe
Audra Mallow
Merideth Marschak
Nancy R. Marzi (Industrial Design 1952)

Timothy Maurer (Graphic Design 1972)

Liz Maxwell
Deborah McAfee (Film 1975)

Charles Dennis McDevitt (Industrial Design 1966) & 
Christina McDevitt

James McLemore (Industrial Design 1966) &  
Ida McLemore

Cecily A. Merrill (Painting 1966, Art Education 1967) & 
Frank M. Friedlaender

Richard Meyer (Advertising 1958) & Joan Meyer
Charlene Milgrim (Interdisciplinary Crafts 1974) 

Jamie Millican (Environmental Design 1981)

Ronald Moore (Painting 1985)

Carlo Mormorunni & Beth Fogel
Marjorie Krehe Murray (Advertising 1949)

Ellen Nachtrieb
Tai Nguyen & Trinh Ton
Katelyn O’Brien
Judith Oroshnik (Interior Architecture 1983)

Miyako Overturf (Interior Design)

Jeff Padilla (Photography 1983)

Sushil C. Pal (Graphic Design 1978)

Dmitry Panich (Graphic Design 1991)

Juliana Park
Wendy J. Paull-David (Jewelry / Metal Arts 1972)

Robert Paulsen
Vincent Perez (MFA 1966)
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John & Margaret Pillsbury
Margaret Pond
Rosalie Price (Art Education 1961) & John Price
Ronald Ramirez & Lola Quan-Ramirez
Andrea Ramiza (Graphic Design)

Sharon O’Brien Rayner (Art Education 1965)

Kathryn Reasoner
Andrea Reed
Lawrence Remstedt & Carin Lindquist
David Richards (Industrial Design 1966)

Jin Han & Eun Ha Rim
Ruth Rippon (Art Education 1949, MFA 1951)

Donald Roberts (Art Education 1953)

James & Louise Roche
Werner Roennecke & Patricia Ignatius
Moira Roth
Mara Saltz (Graphic Design 1975)

Zachary Scholz (MFA 2006, MA Visual Criticism 2009)

Mr. & Mrs. Toby C. Schwartzburg
Debra Seglund (Interdisciplinary Fine Arts 1990)

Sandy Shapero
Adrienne A. Sharp (Drawing 1975)

Sallie Shawl
Ms. Susan W. Sheldon (Painting 1968)

Patrick & Lisa Sieg
Peter Smith & Julia Roy
Aletha Soulé (Textiles 1977)

Jesse Springer (Architecture 2004)

Charlotte & Robert Sproul
Jill Steeves
Roger & Martha Suarez
Stephanie Summersgill (Architecture 2005) &  

Chris Summersgill
Maria Sutter & Maura Shannon 
D. Randy & Deborah Tabb
Hajime & Hong Tada
Kenneth Tanzer
Lacey Terrell (MFA 1998)

Joel & Patricia Tomei
Elaine Tong (Interior Architecture 1999) & Ringo Law
Marie Van Elder (MFA 2003)

Elsa Waller (Textiles) & Julian A. Waller
Martha Walters
Anning Wang & Sulin Chen
Frederick Wasser (Art Education 1960) &

Linda Wasser
Susan E. Wear (Drawing 1981)

Glenn Weaver (Interdisciplinary Design 1952) &  
Joan Weaver

Susan Sampsell Weller (Art Education)

Timothy Wells (Interior Architecture 1986)

Erin Wheeler (MFA 2003)

Sharon Wilcox (MFA 1965)

Janet Wilson (Painting 1992)

Ruth Worthington
Isabelle Wyatt (Interior Architecture 1984)

Peter & Daisy Yoh
Ning Zong
Anonymous (6)

ORGANIZATIONAL DONORS

$10,000+
The Andy Warhol Foundation  

for the Visual Arts
Center for Cultural Innovation
Cotton Incorporated

Emigre
Flemish Agency for Arts and Heritage
FOR-SITE Foundation
G2 Insurance Services
George Frederick Jewett Foundation
Globant
Grants for the Arts /  

San Francisco Hotel Tax Fund
Intel Corporation
LEF Foundation
Lennar Corporation
Levi Strauss & Co.
Miguel Abreu Gallery
MF Foundation / Tim Mott
National Endowment for the Arts
National Science Foundation
Qualcomm Incorporated
Reena Spaulings Fine Art
RMW architecture & interiors
VIA Art Fund
Workday

$5,000–$9,999
Capital Group Companies
diPietro Todd Salons + Academy
Fong & Chan Architects
Gliffy
Institut für Auslandsbeziehungen
Koret Foundation
Kunsthalle Basel
The Marine Mammal Center
Monotype Imaging Inc.
Oliver & Company
RMW architecture & interiors
Simon Lee Gallery

$1,000–$4,999
Abercrombie & Fitch
Airbnb
Artists’ Legacy Foundation
Autodesk
British Council
cafepress.com
Cradle to Cradle Products Innovation 

Institute
Hosfelt Gallery
Institute of Contemporary Art, Philadelphia
Jensen Architects
John Marx / Form4
Perkins + Will
Pfau Long Architecture
San Francisco Arts Commission
Skidmore, Owings & Merrill LLP
SmithGroupJJR
Sotheby’s
Stance
Taube Foundation for Jewish Life and Culture

$500–$999
Blasen Landscape Architecture
Harley Ellis Devereaux
Jim Jennings Architecture
Leddy Maytum Stacy Architects
Stanley Saitowitz | Natoma Architects Inc.

$250–$499
Adobe Systems Incorporated
Andrea Cochran Landscape Architecture

ARCH Drafting & Art Supply
Boor Bridges Architecture
Cary Bernstein Architect
Gregory Lind Gallery
Ratio 3
TANNERHECHT Architecture
Traywick Contemporary
Tucker & Marks

GIFTS IN KIND
Meshal Albuthie (MAAD 2015)

Attik
Brian Beaumont-Nesbitt
Gus Bostrom
Bette Brodsky
Paula Chan
Contract Resource Group, Inc.
Steven Dickison
David Gonzalez
Lon Haskew
Henry Hecht
Jui-Ting Hsiao (Illustration 2015)

Annice Jacoby
Robert Kastigar
James E. Kennedy
Sunhee Kim
Magnolia Photo Booth Co.
Ellen Meltzer & George Porter
Sandy Miller
Margaretta Mitchell (Individualized 1991)

Miguel Nelson (MFA 2002)

Clark Poling
The Julie D. Posner* Trust
Leslie Reed
Michael Schwemberger
John Sheridan
David Torch
George D. Turner
Richard Vertolli
Thomas Wojak (MFA 1992) &  

Misty Leigh Youmans (Painting 1996)

Zero 1: The Art & Technology Network
Barbara Zubrick
Anonymous

FOUNDERS LEGACY SOCIETY**
Mia S. Alexander (Drawing 1979)

Cal Anderson (Interdisciplinary Design)

Carole A. Austin (Textiles 1978)

Kimberly & Simon Blattner
Audrey Brown (Interdisciplinary Fine Arts)

Claudia L. Bubeck (Painting 1979)

Robert J.  Cole
Mary L. Correia (Illustration 1967)

Doug Cover
Gladys M. Eaton*
Mrs. Phoebe Fisher-Wolters
Koko F. Flowers (Graphic Design 1970) and  

Thomas E. Flowers*
Kenneth A. Goss, in memory of  

Armando Rocha (Environmental Design 1980)

Ann Jones
Marian D. Keeler (Architecture 1990)

Jim Kidder
Roxanne Kupfer
Bob Levenson (Interdisciplinary Fine Arts 1974) &  

Diane Levenson
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* deceased

** The Founders Legacy Society is made up  

of alumni and friends of CCA who have  

included the college in their estate plans. 
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GIFTS IN MEMORY

HONOREE
Michael Cronan
Viola Frey (Ceramics 1956)

Jeff Kim (Drawing 1997)

Micheal Nourot (Glass 1972)

Herbert Ow-wing (Painting 1970)

Kate & Louis Shawl
Edward Segal
Lois Sheesley (Art Education 1958)

Reynaldo Terrazas (Sculpture 1969)

DONOR
Michael & Tammy Borosky
Marianna Stark & Sam Perry (Ceramics 1986, MFA 1990)

Eileen Kim
Rachel B. Stern (Sculpture 1972)

Sharon D. Ow-Wing
Sallie Shawl
Mr. & Mrs. Paul Leiber
Carol Jones
Joel & Patricia Tomei

GIFTS IN HONOR

HONOREE
Rasika Apte
Jessica Arevalo-Hillen
Monique Butler
Kelly Dawson
Jamie Dehlin
Katherine Dey
Vanessa Gorman
The George Jewett Family
Arlene Leiber
Sarah Malashock
Matthew R. Mills & Cynthia Kent-Mills
Hannah Raffeld
Tara Rech
Surasak Seekao
Stacey Silver
Jeannine Szamreta
Kayoko Wakamatsu
Woodrow White (Painting/Drawing 2014)

Amy Williams (Leading By Design 2010)

Fonda Yoshimoto-Reed

DONOR
Brooke Hendrickson
Brooke Hendrickson
George Luis Sedano & Eric Fiske
Brooke Hendrickson
Ruth Worthington
George Luis Sedano & Eric Fiske
George Luis Sedano & Eric Fiske
Anonymous
The Cutler Family
Brooke Hendrickson
Jamie Millican (Environmental Design 1981)

George Luis Sedano & Eric Fiske
George Luis Sedano & Eric Fiske
George Luis Sedano & Eric Fiske
Ron Beller & Jennifer Moses
George Luis Sedano & Eric Fiske
George Luis Sedano & Eric Fiske
Margaret Pond
Kelly Levy
George Luis Sedano & Eric Fiske

Richard M. Lowenthal, M.D.
Donna Meisl (Interdisciplinary Fine Arts 1982)  

& Helmut Meisl
Dr. Thomas L. Nelson & 
 Dr. Wylda H. Nelson
Gerald M. Ober (Commercial Art 1956)

Diane Oles (Interior Architecture 1984)

Nancy & Steven Oliver
Shepard Pollack* and Paulette 

Long
Edna Reichmuth* (Art Education 1939)

Dorothy Saxe and George Saxe*
Eve Steccati-Tanovitz (Graphic Design 

1969) & Ron Tanovitz (Graphic 

Design 1969)

Margi Sullivan (Interior Design 1973)

Kenneth W. Swenson* (Graphic Design) 
and Cherie Swenson

Kern Toy (Graphic Design 1985)

Sheila L. Wells (Art Education 1955)

Dr. Thomas J. White
Anonymous (6)
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JOHN CONDON

Advertising 
July , 
Reno, NV

DOROTHY CUTRIGHT DAVIS

Advertising 
February , 
Orinda, CA

JOANNE EMMER, CSJ

MFA Painting 
January , 
St. Paul, MN

PATRICK F. ESCOBAR

Education 
April , 
Redlands, CA

DON GRANT

Contractor, exhibitions
January , 
Emeryville, CA

LOWELL HERRERO 

Graphic Design  
November , 
Calistoga, CA

GARY K. MCNALL

Advertising 
May , 
Salem, OR

VIRGINIA A. MYERS

MFA Painting 
December , 
Iowa City, IA

GEORGE ORTMAN

Painting 
December , 
New York, NY

GARY A. POLITZER

Drawing 
August , 
Ojai, CA

LINDA YOUNGBERG

Textiles 
Staff  librarian, retired
January , 
Chanute, KS

I N  M E M O R I A M

Marvin Lipofsky in his Berkeley studio, 2003

MARVIN LIPOFSKY, the founder of CCA’s Glass Program, died of natural causes in 
Berkeley on January  at age . Born and raised outside Chicago, he earned a BFA in 
industrial design at the University of Illinois, Champaign-Urbana, and an MS and MFA 
in sculpture at the University of Wisconsin, Madison.

While in graduate school, Lipofsky was among the fi rst students to work with 
Harvey Littleton, the founder of the American Studio Glass movement. After gradu-
ation Lipofsky was hired to build and direct UC Berkeley’s glass program, where he 
taught until . He then moved to CCA, where he remained until , when he left 
to work full time in his Berkeley studio.

His work was prized for its rhythmic forms and intricate concave and convex
shapes, which suggested both abstract and organic sources. A consummate colorist
and fi ne artist, Lipofsky took great advantage of the chromatic possibilities of working 
with hot glass. 

Lipofsky’s work was widely exhibited and collected and is included in the permanent 
collections of the Corning Museum of Glass, the Museum of Art and Design in New 
York, the San Francisco Museum of Modern Art, the Los Angeles County Museum of 
Art, the National Museum of Modern Art in Kyoto, and the Smithsonian Institution in 
Washington, DC, among many others. 

Trustee   (Glass ), founder of Annieglass, a highly successful 
line of glass tableware, was one of Lipofsky’s students at CCA. She says, “Marvin’s slide 
seminars were intense and gave a staggering amount of glass knowledge: far-fl ung, 
primitive or modern, and detailed, brash, inventive, innovative, or traditional. Artists he 
worked with in the summers came to give seminars at the school. Working with them 
was a powerful educational tool. I realized by their example perhaps I could do that too, 
and along with Marvin’s constant nagging for excellence I was inspired enough to try. 

“He prepared his students so well for life, it was easy to succeed after CCA(C). If you 
gave him  percent, out in the real world that was  percent or more. Setting up a 
studio was a piece of cake after a couple of years with Marvin.” 
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PHOTOGRAPHY BY JIM NORRENA

(MFA WRITING 2013)

C A R O L
L A D E W I G
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49 NOTES FROM THE STUDIO

My studio is in West Oakland, a block from Mandela 
Parkway in a large tin building that survived the 1989 
earthquake. I moved into the building shortly after graduate 
school and into my current space in 2004. The building once 
housed a commercial garage door manufacturing business 
and my studio bears the traces of the structure’s former life: 
it is a large, open space with a high ceilings, big windows on 
the southwest wall, and roof access. I spend time on the roof 

looking at neighboring houses, watching the sunset, 
and when it rains, the rain bouncing off the tin roof is 
both deafening and comforting.  

The building itself is home to a community of 
painters, photographers, glass artists, graphic 
designers, woodworkers, and a video production 
company. My studio is a collaborative space: since 
moving here I have had studio assistants to help with 
both the physical preparation of panels and studio 
management tasks. My current assistant shares the 
studio space, where we work independently but 
occasionally talk about our work.

My studio is my sanctuary and the space has directly 
influenced and inspired the evolution of my work over 
the years. The high ceilings have allowed me to imag-
ine and create large-scale installations. Throughout the 
studio, long wooden tables hold the small paintings 
that become the larger works. This process of piecing 
together reflects what I see as the main themes in my 
work: the various ways in which we organize and struc-
ture our lives and perceptions of time. My studio is a 
place to paint, to sit, to write, to read, to think, and to 
listen. Hidden away, time tends to evaporate as I work 
accompanied by music and my art.
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This issue of Glance magazine was designed by Dana 
Baddad and Donna Micaella Lomboy. Dana is in her final 
year in the Graphic Design Program at CCA. She concep-
tualizes and creates at the intersection of politics, techno, 
and poetry. Donna is in her third year in the Graphic 
Design Program. Besides design, she enjoys doing pho-
tography and expanding her music library.

This issue of Glance uses the typefaces Avenir and 
Warnock, designed by Adrian Frutiger and Robert 
Slimbach, respectively.
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