v
-

- AP, ...""
: ‘:’- R <o
"A"_, LN -

)

DIMENSION OF FIBER

March 4-29, 1971
CCAC Gallery
5382 Broadway

Oakland

California



DIMENSIONS OF FIBER is an assembly of textile constructions by nine
artists who share some of the same concerns as their contemporaries working
in sculpture. There have been recent developments of a new consciousness
of content in the art of weaving that extend the aesthetic evaluation of
textiles.

My enthusiasm with the potential of these new directions in the textile arts
evolved directly from my invesitgations of this area as a graduate student at
California College of Arts & Crafts. The works in the exhibition are examples
of these new involvements. The weavers represented in this exhibition are
innovators in the modern tradition of the woven form.

The articulation of the woven form and the exploitation of its content have
merged to initiate a sculptural presence. This presence introduces us to the
object and makes possible our knowledge of it. Nothing is hidden. The en-
tirety of the work is exposed presenting its possible dichotomies of inside/
outside, surface/interior, hanging/resting. This provokes simultaneous ex-
periences of elements ordinarily perceived separately.

The tradition of textiles has been bound to surface which has dictated the
form and we have become accustomed to evaluate in terms of a seductive
surface. The textiles in DIMENSION OF FIBER employ ancient processes of
weaving and knotting. However, the use of woven and non-woven techniques,
on and off the loom achieve a new synthesis of form and concept. The gestalt
of each piece makes the process subservient to the completed image.

The contemporary concern with size is evidenced by pieces encompassing
broader expanses of space. The displacement of a large segment of space
by this volumetric mass confronts the viewer and demands attention to its
equivocal meaning. The work elicits an exaggerated physical response. The
recent rise of interest in forms distributed over wall, ceiling or floor surfaces
is evocative of an especially intimate relation of sculpture to the primary
components of the environment. There is a definite attempt to extend the
middle ground between the familiar sculptural object and the all-encom-
passing environmental space. The importance of space is heightened as the
interval between parts become a prime element of structure. This unoccupied
space is endowed with structural properties and defined by the configuration
of the object.

The configuration of the form is dependent upon the choice of fibers and
limited by the physical properties of the fibers. The distribution of the weight
and the points from which the piece is supported directly effects the manner
in which it responds to gravity. Gravity, therefore, becomes the common
denominator between the form and the space it occupies.

As the size of the work increases, the spectator’s responsibilities are in-
creased proportionately. With the ability to experience the work from ali
angles and to sense himself within its physical orbit, the observer assumes the
role of participant. He is forced to dismiss the dogmatic image of weaving
in order to conceive the concrete reality of the textile object.

Barbara J. Kasten, Director
of the Exhibition.
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