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L E T T E R  F R O M  T H E  P R E S I D E N T
Dear friends,

As president of CCA, I’m often asked what is special about the college. What 
makes it different from traditional colleges and universities?

I believe that CCA’s most tangible asset is the distinctive structure and style of 
teaching and learning that occurs daily on our campuses, across all disciplines. It’s 
the kind of pedagogy that many schools are beginning to recognize and strive to 
incorporate. 

Teaching and learning at CCA can be summed up in the motto found on the 
college’s seal: Theory and Practice. Our students, regardless of their major, engage 
in project-based learning. Our students learn through making. They learn integra-
tive, team-based thinking and how to build their ideas through iterative, progres-
sive modeling. They gain empathy and learn to appreciate how different disciplines 
bring distinct approaches to solving complex, real-world problems. They learn to 
focus their creative ideas and to make art that matters.

Our students learn within a culture of critique, where they present their creative 
work to peers, faculty, and outside experts in a public forum. Feedback is not 
hidden in private comments from teacher to student, but delivered in a forum of 
diverse and sometimes conflicting views and opinions. 

If all of this separates us from traditional academic colleges and universities, 
then what sets us apart from other independent art schools? The differences are 
more nuanced, but still important: 

1. History and legacy. CCA was founded on the educational ideas of the Arts & 
Crafts movement, which espoused the belief that engaging young artists with 
social, political, and economic concerns would improve the quality of art pro-
duced and also benefit the communities in which the artists were working.

2. Location. The Bay Area has long been a center for social, political, and 
technological innovation, and this has had an enormous impact on our 
institution.  

3. Campus. CCA’s expansive open-plan campus foregrounds transparency and 
promotes integration, providing the backbone for exactly the kind of pedago-
gy that we celebrate.  

Many of you reading Glance are alumni. Please let us know how CCA’s distinct 
education has benefited you. 

Sincerely,

Stephen Beal
President
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AWARD
WINNING
STUDENT
WORK you asked for it, readers... 

Now here it is! Check out 
award-winning student work 
made in the last year.
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LESLIE GREENE / SAM BERTAIN
RSA / SPRING 2014
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The 7x7 Emerging Talent Award is  
given every year to one stand-out Fashion 
Design senior. The 2014 winner, Erick LopEz 
[1–4], says of his collection: “Modified is 
inspired by the obsession with molding one’s 
body into an idealistic, athletic form. It is pre-
mised on exaggeration: pushing certain ‘more 
important’ elements of the body, mixing in 
certain elements of streetwear, and generating 
attitude. The result is a wearable collection 
with head-turning potential.”

The Yozo Hamaguchi Printmaking 
Scholarship Award is given each year to 
a handful of students who demonstrate 
excellence and dedication in the study and 
practice of printmaking. The 2014 winners, 
each of whom received $3,000 and was 
showcased in an exhibition in the fall, were 
SamuEL ForrESt aLdErSon [7, 12], Lukaza 
BranFman-VEriSSimo [5], LiSa mathiS  
[6, 10], angEL pErEz [14], aLExandra 
phELpS [16], and Samantha thompSon [11]. 
The graduate winner was caroLina magiS 
WEinBErg.

nina diaz [8] (MFA 2014) was this year’s 
recipient of the Toby Devan Lewis Fellowship, 
a competitive award given to exceptional 
emerging artists working in painting, 
sculpture, mixed media, or performance art. 
Created in 2007, the fellowship is given to one 
graduating MFA student at each of several 
esteemed MFA programs around the country; 
it brings with it a $10,000 cash award. 

The RSA Student Design Awards challenge 
emerging designers to tackle pressing social, 
environmental, and economic issues through 
design thinking. Applicants submit projects  
that they’ve developed as part of their course-
work, and the winners are rewarded with  
cash prizes, paid industry placements, and  
RSA fellowships to kick-start their careers.

CCA’s 2014 winners were Sara ahLi and 
Sophia Jain-EmBry (both Fashion Design 2015) 
and SamuEL BErtain, LESLiE grEEnE, and 
yuchung chEn (all Industrial Design 2015). 

Bertain and Greene’s project [9] was award-
ed the first-ever Bill Moggridge Award for 
Interdisciplinary Design, sponsored by Techmer 
PM and personally presented by Moggridge’s 
wife (Bill Moggridge was CCA’s 2012 honorary 
doctorate recipient and died of cancer later 
that year). They also received the RSA-US 
Leadership Award for Product Design and the 
Techmer PM Award for Design Innovation.
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The Ronald and Anita Wornick Award, 
established in 1998, is intended to recognize 
and encourage talented students in the wood 
arts at CCA. A gifted amateur wood artist 
himself, Ronald Wornick has been a member 
of the CCA Board of Trustees since 1992. 
The awardees are chosen for their special 
dedication and craftsmanship, and their work 
embodies the values not only of the Furniture 
Program, but of the college as a whole.
The 16th annual Wornick Awards winners are 
Sarah Burgan [17, 18] (Furniture 2015) and 
Jun Soo park [19] (Furniture 2015).

The Barclay Simpson Award is given each year 
to two to four students in CCA’s Graduate 
Program in Fine Arts. It is named for Barclay 
Simpson, a CCA trustee and 2005 honorary 
doctorate recipient, and involves a cash grant 
and a special exhibition on the CCA campus. 
The award is juried by outside experts. Since 
its inception in 1987, a total of more than 
$100,000 has been granted to more than 80 
students, helping them finish their degree 
work and launch their careers.

In spring 2014, CCA celebrated the  
27th annual Simpson Awards. The student 
recipients were diEdrick BrackEnS [24, 26] 
(MFA 2014), LEah thomaSon BromBErg  
[21, 27, 28] (MFA 2014), and omar miSmar 
[13, 29] (MFA / MA Visual and Critical 
Studies 2015).

Every year, Headlands Graduate Fellowships 
are awarded to seven newly minted MFA 
grads, one apiece from CCA, Mills College, 
the San Francisco Art Institute, San Francisco 
State University, Stanford, UC Berkeley, 
and UC Davis. Awardees receive a full year 
of studio space, participation in the popu-
lar Headlands Open House events, and a 
Graduate Fellow exhibition. The 2014–15 CCA 
winner is Victoria Jang [20, 22] (MFA 2014).

rEymundo pErEz iii [15, 23, 25] (Graphic 
Design 2014) was recently named one of 
GDUSA’s Students to Watch, and he received 
the Monotype Award for Typographic 
Excellence in 2014.

anna caroLLo [30] (Graphic Design 2014) 
was the 2014 CCA Graphic Design student 
winner for AIGA-SF’s Enrichment Scholarship 
competition. The judges included art directors 
and designers from Apple, IDEO, Yahoo!, and 
Pentagram.

See more fantastic student work, updated 

constantly, on CCA’s Tumblr page, 

CACollegeofArts.tumblr.com.



9 FEATURE STORIES

AWARD
WINNING
STUDENT
WORK

25

26

27

28

29 30





CCA alumnus kevin christison 
(Sculpture 1998) had been working 
for years with the Soneva Group, a 
super-high-end resort company in  
the Maldives and Thailand, on design  
projects: creating glass bars, massive 
glass walls, glass bridges, and the like.

“I was tight with the company,  
but the way our relationship was set 
up—under a conventional client- 
designer-supplier arrangement—was 
paralyzing. Our potential was choked 
off at about 10 percent. It made me sad; 
every day I found myself asking, Why 
are we doing this in this way? We could 
do a thousand times more with the 
same amount of money and effort!

“So, last year, I put it in writing: I 
typed up a proposal in which I wasn’t 
just a subcontractor but a real creative 
partner, supervising a whole new 
branch of the business as Curator 
of Soneva Art and Glass. And they 
agreed that this made good sense! I 
have to say, in the end, being a creative 
person means having the ability to take 
anything—whether it’s a sculpture or 
a set of circumstances or a potential 
opportunity—and look at it from every 
angle. Spin it around, shake it all up, 
try it every which way.”

AN ENTREPRENEURIAL SPIRIT

For creative people today, it’s more 
and more necessary to possess an 
entrepreneurial spirit. For many CCA 
alumni, career success has come about 
not just by flexibly fitting into existing 
job openings, but by inventing niche 
professions from whole cloth.

Christison first made his way 
to Southeast Asia four years after 

graduation, in 2002, on a Fulbright 
Scholarship to Thailand. Soon 
enough he found himself split 
between his own personal work  
(figural sculpture in glass and 
bronze) and design work for high-
end resorts. Soneva was one of his 
favorite design clients; he describes 
it as a “vacation destination of con-
scientious opulence. Like Robinson 
Crusoe turned up to 11, no kidding.”

The crux of Christison’s propos-
al concerns upcycling empty wine 
bottles collected from Soneva Fushi 
Resort and other resorts around the 
Maldives. The empties will arrive on 
barges at Soneva, where he and his 
staff will melt them down and turn 
them into beautiful new designs. 
“The glass-blowing factory, or ‘hot 
shop,’ will be adjacent to an observa-
tion-deck wine bar. So resort patrons 
can watch wine bottles be trans-
formed into goblets by our glass-
blowers on their way to their sunset 
dinner, and have a glass of wine in 
a hand-blown goblet, or buy one to 
take home. How romantic and fun 
and cool is that!”

ECOLOGY, LOGISTICS

His proposal covers everything, from 
the ecological to the logistical: per-
sonnel needs, inventory capabilities, 
carbon footprint, and so on. And it 
also has built into it two key ideas 
that Glance readers will love: One, 
an art-star residency concept, where 
internationally renowned artists 
will be welcomed as residents for a 
month, all expenses paid. Afterward, 
one of the works they make while 

there will be auctioned off, with the 
proceeds split between the artist’s 
charity of choice and the SLOW LIFE 
Foundation, a Soneva-created NGO 
committed to environmental resto-
ration projects, including reforestation, 
lowering gas emissions, and increasing 
access to drinkable water.

Also baked into the new plan is a 
requirement that Christison must peri-
odically retreat into his own studio and 
work on his own sculptural pieces, thus 
preventing him from getting sucked 
into supervisor mode 100 percent of 
the time. “It’s written into my contract 

D I Y  C A R E E R S
THE ART OF INVENTING YOUR JOB

BY BENJAMIN AUSTIN (MFA WRITING 2016)

Left: Leapfrog Restaurant and Bar, Ramada Encore 
Hotel, Bangkok, 2010

Top: Kevin Christison, I, Father, and His (1992)

Above: Kevin Christison in his Bangkok studio, 2014



that every year, I create a certain 
number of sculptures of my personal 
work that will be shown and sold in 
the Soneva gallery. So if I’m doing 
some work in glass or aluminum, I can 
also take that mold on my next trip to 
Bangkok, meet with my foundry, and 
cast it in bronze or stainless steel.”

Christison is excited to involve CCA 
in all of this. “I just spent the afternoon 
with clifford rainey (Glass Program 
chair). Clifford is one of the last stand-
ing real purists, who wants to make 
stuff and make a difference and pass on 
the traditions of his craft to others. I 
want to pay tribute to that, and to the 
people who study with him, and give 
them some opportunities with this.

“It’s still on the drawing board, but 
I’d love for Clifford to recommend his 
top student(s) every year for a residen-
cy at Soneva Glass. They’d come and 
have a cultural exchange with glass 
blowers from other countries, and 
work with me to come up with new 
designs for the line. And we’ve definite-
ly locked in CCA alum erik eiserling 
(Glass 1993) of Public Glass to come 
here in February 2015 to assist me in 
the initial launch.”

DIRECTOR OF VIBE

Fine artists aren’t the only ones 
inventing their own jobs. zak brazen 
(MA Design 2009) is doing an anal-
ogous thing at the corporate level. 
“Adapt or die!” he says of his recent 
tenure at George P. Johnson (GPJ), 
the world’s leading event and experi-
ence marketing agency (he’s now VP 
of Creative at the OutCast Agency). 
“It’s useful for creative professionals 
to have a specialization, but in my 
experience, survival hinges on the 
development of a general set of skills 
that can be used for a number of tasks. 
It makes for more agile and robust 
deliverability within a larger vision.” 

Brazen’s original entrée to GPJ was 
as a consultant—specifically to be a 
set of highly trained eyes and ears 
looking for ways to enhance the visual, 
physical, and overall aesthetics of client 

events and business junkets. Soon 
enough, he parlayed his contractual 
work into a full-time position titled 
“Director of Vibe.” “I now have clients 
who literally ask for their projects to be 
‘Zakified.’ I love it!”

SPACE DEFINES CULTURE

Space, be it physical or digital, fasci-
nates Brazen. After receiving his CCA 
degree, he found work as a consultant 
to companies looking to improve the 
physical environment of their facilities 
in the interest of maximizing employee 
creativity and innovation. He audited 
the creative culture of his client com-
panies and compared their traits to the 
best practices of other companies to 
see what aspects could be transferable. 
He combined his creative culture data 
with input from employees, asking 
them to define their roles, identify the 
authentic aspects of their work, and 
brainstorm ways they could bring their 
best selves to the company in order to 
enhance engagements with colleagues 
and overall creativity.

His findings: “Space defines culture. 
If you want your people to be agile in 
their deliverables, you have to demon-
strate and embody the values of the 
corporation in its physical space.”

A lot of Brazen’s day is spent 
managing his in-house creative team, 
contractors, and vendors, who have 
backgrounds in a number of creative 
fields. He interacts closely with the 
client team as well, to ensure that both 
parties are staying on brand, meeting 
deadlines, and maintaining informa-
tion flow as pertains to event planning. 
The devil is in the details, but this is 
where Brazen thrives: making sure 
every aspect of an event or campaign 
fits together to produce a holistic 
ecosystem that results in a positive 
experience for the participants. 

CONCEPTS IN ACTION

The merging of physical and digital 
spaces is a concept that excites Brazen. 
For Cisco Live 2014, an event put on 
with the help of GPJ for client Cisco 
Systems, Brazen’s team helped create 

mobile apps specifically designed for 
the 20,000 participants at Moscone 
Center. For Dreamforce 2013, a busi-
ness expo sponsored by GPJ client 
Salesforce (named Forbes’s world’s 
most innovative company for three 
years running), Brazen helped create 
the Cloud Social Media Monitor, an 
overhead sculptural installation that 
listens to social media chatter from 
expo attendees. Programmed to “hear” 
certain hashtags, it generates a colorful 
reaction to bursts of social media 
activity happening below. 

Brazen credits design critiques 
at CCA as invaluable in building 
his confidence to pitch ideas. CCA’s 
commitment to interdisciplinarity has 
also proven incredibly useful, he says, 
inspiring him to come up with creative 
solutions and problem-solving tech-
niques that work by bringing together 
numerous resources and perspectives. 
His advice for new alumni? “Take 
on projects you’re not completely 
comfortable with. Challenges inevi-
tably lead to professional growth and 
innovation.”

KIDMOB RULES

The principals of KIDmob, a non-
profit born in the halls of CCA, have 
invented for themselves not just a new 
job title, but an entirely new model of 
education and empowerment. Their 
saga began in 2011, when Master of 
Architecture student tyler Pew 
(MArch 2012) returned to his rural 
hometown of Greenville, California. 
Pew led a rousing talk with local 
students about higher learning, travel, 
and opportunities beyond the moun-
tains that bind the rural community. 
On his drive back to San Francisco, 
he decided he needed to do more. He 
soon returned with four more CCA 
students and a question: What would 
happen if they spent three days expos-
ing middle school students to the way 
designers operate?

The pilot workshop was with a 
group of students at Indian Valley 
Academy. The design challenge: a new 

12 



Left: Design elements by Zak Brazen for Dreamforce 
(a Salesforce convention) at San Francisco’s Moscone 
Center, 2013, including a dynamic lighting installation 
with 20,000 programmable LEDs 

Above: Zak Brazen hoists a smart sculpture that  
“listens” in real time to the Internet for keywords in 
social media platforms

Below: KIDmob workshops integrate technology and 
digital fabrication
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They are also responsible for Scrap 
Out, a program with CCA Architecture 
to divert usable materials from dump- 
sters into KIDmob workshops. 

They are always looking for new 
designers to join the mob and facilitate 
workshops; read more at kidmob.org.

KIDmob would like to acknowledge 
its CCA cofounding team: Mark 
caMPos (BArch 2012), kristina 
farber (MArch 2012), kadi franson  
MArch 2012), saM slater (MArch 2012), 
and shawn whitehorn (MArch 2012).

Creative professions don’t resemble 

most conventional careers. In the 

absence of an established path, many 

CCA alumni are devising their own from 

first principles. Read more such inspiring 

stories at cca.edu/news/alumni.

For example, in October 2013 they 
held a workshop at the Girls’ Middle 
School in Palo Alto, called “Elevated 
Structures.” The girls designed an ele-
vated play/hangout structure for their 
school. In summer 2014, KIDmob 
returned for a build workshop, in 
which the students brought their idea 
to life using power tools, hard hats, 
and lumber. 

“When students are coming back 
from lunch early, asking if they can 
keep working on their project, and 
teachers are seeing their students 
in a new light—when they’re seeing 
education in a new light—that’s when 
we know we’re doing something right, 
we’re onto something big,” says Ganim. 
“We’re filling a major need. Today’s 
students will thrive if they can create, 
communicate, and adapt. That’s what 
KIDmob is bringing to education.”

fence to replace the existing decrepit 
one on the school grounds. “Everyone’s 
paradigm shifted,” Pew recounts, “from 
the students to the school’s administra-
tors and our facilitators.”

Today, KIDmob has worked with 
more than 500 kids in workshops 
from California to the East Coast, and 
even Haiti. The codirectors are Pew 
and fellow alum kate ganiM (MArch 
2012). Their projects have ranged from 
Makerspace to tree houses and portable 
museum exhibits. Typically, the work-
shops involve three days of hands-on, 
messy, colorful, free-form making in 
a school setting. The workshops seek 
to elicit critical thinking and creative 
solutions to problems identified by the 
community. The tools they use might 
include sketching on paper, 3D printing, 
or good old-fashioned tools like ham-
mers and saws.

15 FEATURE STORIES

Opposite: KIDmob construction crew at the Girls’ Middle 
School (also shown: Tracy Nguyen [BArch 2016], who 
helped facilitate)

Left: KIDmob workshop in Haiti

Above: Kate Ganim and Tyler Pew



H O L L A N D  C O T T E R
CRITIC, ADVOCATE, REALIST

BY GLEN HELFAND, GRADUATE FINE ARTS FACULTY

Cotter is a Pulitzer Prize–winning writer, a 
poet, and the recipient of CCA’s 2014 honorary 
doctorate in fine arts. He writes reviews and 
more extensive essays for the New York Times, 
where he’s been a full-time critic since 1998.

Cotter is hardly strident—he’s more like an 
endearing watchdog—and his thoughtful writ-
ings encourage readers to consider the value of 
aesthetic and intellectual adventurousness. He 
also consistently draws attention to artists and 
perspectives that might otherwise be overlooked. 
It’s an important role, and he carries it out with 
engaged responsibility and humbleness. 

“The best thing I feel I can do,” he says of his 
position at the New York Times, “is to intro-
duce readers to artists who are not likely to be 
noticed otherwise. I can’t change the art-world 
system, although I can certainly criticize it. It’s 
an immovable force that’s just there. Dealers and 
collectors are already making financial decisions 
before I arrive to see a show. Nothing I say, posi-
tive or negative, is going to change the way those 
decisions are made.”

Cotter’s pulse-taking op-ed pieces have started 
serious conversations among artists, collectors, 
curators, art students, and those further afield 
about the current state of the arts. 

Without oversight, the art world might 

be ruled by spectacle and sales. We hear 

a lot about record-setting auction prices, 

blue-chip artists, and art fair attendance 

figures. All well and good for the benefi-

ciaries, but these are just parts of a much 

more nuanced arts ecosystem. Too easily 

eclipsed is the fact that most art is made 

by people who have plenty more on 

their minds than making money. Which 

is why a critic with the humanistic tem-

perament of Holland Cotter is so import-

ant, and so refreshing to read.

16 
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GALLERY-INDUSTRIAL COMPLEX

An article he published in January 
2014, “Lost in the Gallery-Industrial 
Complex,” was widely read and hotly 
debated for calling out aspects of 
contemporary art that are perilously 
close to succumbing to economic 
forces. It pointed to how New York 
artists are being displaced, how 
commercial galleries and art fairs are 
generating cookie-cutter aesthetic 
trends, and how the role of criticism 
is being pushed to the background—
all situations that resonate in rapidly 
changing San Francisco, as well. 

It went on to identify the real-
world conditions behind these 
trends, from the limited availability 
of affordable artist studios to how 
museums still falter in offering a 
rounded global canon. It’s a compli-
cated and not entirely hopeful pic-
ture. But Cotter’s underlying aim, in 
this and similar pieces, is to galvanize 
readers to take productive action. 

“Rather than just sputter with 
indignation,” he wrote, “I figured 
it would be more useful to turn in 
another direction, toward art the 
industry wasn’t looking at, which is  
a whole lot of art.”

A HEFTY SERVING OF ART

I spoke with Cotter as he got another 
hefty serving of art—a tour of CCA’s 
2014 MFA Show—an experience 
that, for me, offered insights into his 
particular manner of calm, observant 
viewing. Cotter takes things slowly, 
and he’s not prone to quick procla-
mations—a remarkable attribute for 
a contributor to a fast-paced daily 
publication.

His assessment of the MFA Show: 
“I’m impressed by the variety of ideas 
I’m seeing. When I look at a certain 
work, I don’t automatically think of 
another artist. That is not true of a 
lot of other MFA shows I go to.” On 
another visit to San Francisco two 
years ago, Cotter paid an unsolicit-
ed visit to the graduate exhibitions, 
which he found to be full of experi-
mental thinking.

Is he hopeful about the next 
generation of artists and how they 
will fare?

“I do feel hopeful about the art 
world, because I feel hopeful about 
artists,” Cotter says. “I sometimes 
hear people say there are too many 
artists in the world, that the schools 
are turning out too many artists. 
I don’t think that’s true at all. The 
more artists, the better! The alter-
native is that we get more lawyers 
and politicians.”

Cotter is more circumspect and 
prescriptive about other parts of 
the art landscape. “I am not hopeful 
about the way the system is creating 
situations so competitive that artists 
concentrate on competition rather 
than on their work. That’s a prob-
lem. I might be romanticizing this a 
little bit, but we used to have alter-
native spaces that really presented a 
different model. We have them still, 
but they’re becoming part of the 
larger system.”

ADVICE TO YOUNG ARTISTS

What advice can he offer to young 
artists just coming out of school? 

“Artists have to take care of them-
selves, and of one another’s morale. 
Stick with your peers. Keep in touch 
with them; they are your support 
group. That’s where you’ll find the 
companionship you need to feel  
good in the world.”

A sense of focus is also part of 
his recipe for a sustainable, realis-
tic practice. “When I was a young 
freelance writer, earning very little 
money, having a hard time placing 
articles, the one constant thing was 
that I just kept writing all the time. 
I had many day jobs. The crucial 
thing is to keep doing your work, and 
don’t let anything dissuade you. Build 
around that. There is no other way to 
navigate the system. This is foolproof 
advice. Do the work.

“I was an English major,” he con-
tinues. “And I didn’t do it because I 
thought there was a job at the other 
end; I did it because I loved poetry. 

I wanted to write and think about 
poetry for four years.”

Cotter doesn’t view his own 
position at the New York Times with 
any sense of entitlement, and this 
makes him a font of useful advice for 
budding critics. 

“I try to encourage young writers 
to not treat my work as a model. 
‘Read poetry, read other things,’ I tell 
them. ‘Make your work first-person. 
Make it fiction, if you want.’ Poetry 
is a good model for art criticism. I’m 
hoping the Internet can be the place 
where this can happen, as it’s wide 
open. The margins are fluid.”

Cotter is genuinely pleased with 
his honorary doctorate in fine arts. 
“It feels good because I like CCA. 
When I first came here two years 
ago, I arrived totally fresh, with-
out knowing anyone or having any 
preconceived ideas, and I was really 
impressed with what I saw.”



GreGory Kloehn (Glass 1998) is working 

hard to build a better community— 

literally. At his West Oakland live/work 

space, he is engaged in an ongoing proj-

ect to build mobile shelters for the home-

less residents of his neighborhood. His 

efforts have attracted attention from all 

over the world, and from all types, from 

off-the-grid survivalists to the media—

he’s been featured on Inside Edition, 

The Rachael Ray Show, and many other 

shows—to green-minded micro-home 

design enthusiasts.

What was the first tiny “mobile” home you worked on?
The first was a home made out of a new dumpster, in 2010. 
The idea was intriguing in the same way that Tetris is: How 
can I best utilize a six-by-six-foot space and still have room 
to move around? 

At first I intended to keep the construction bare-bones—a 
shower, a toilet, a kitchen with a sink—but then I started 
thinking that if I was going to spend all this time with the 
project, I should go luxury. I put in a real hardwood floor and 
granite countertops. If you only need one square meter of 
hardwood, it doesn’t cost much.

The finished project attracted a lot of attention.
A friend shot some footage and put it up on YouTube, and I 
started getting calls from all over the world—New Zealand, 
Japan, Germany. They ran the gamut from off-the-grid sur-
vivalist types to people like Rachael Ray: “How cute! It’s got a 
granite countertop!”

So, would you call this work art, design, construction, or 
all of the above?
I just want to keep breaking down definitions—to keep 
crawling back to the artistic side from the practical side.

Gregory 
Kloehn
D E S I G N S  H O M E S  
F O R  T H O S E  
I N  N E E D

BY RACHEL WALTHER 
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How did you come to live in West Oakland?
When I first bought my property in 1999, it was a burned- 
out hull. It wasn’t even zoned residential. I was graduating 
from CCA(C), so, from being in art school and working 
with glass sculpture, I found myself thrust into learning  
real estate development. It was a great experience, but there 
definitely were moments where I was cringing, wondering, 
“What did I do?”

By 2006, the neighborhood had turned around, and I 
sold some of the lots for a quite a bit. Everyone said it had 
been a brilliant strategic move, but I didn’t go into it to make 
money; I just wanted a studio. But now, since I own the 
remaining property outright, I just pay taxes and water. That 
financial independence really frees me up, both money-wise 
and time-wise.

How did the neighborhood begin to influence your 
projects?
I was watching the homeless people and the structures they 
build, and found it all pretty impressive. The whole green 
movement toward tiny homes was emerging, and I thought, 
“You wanna talk green?!” These folks don’t have cars or elec-
tricity; they’re building shelters for themselves entirely out 
of garbage and recycled goods. I started gathering the same 
stuff they use and bringing it back to my studio to make tiny 
homes for them.

How are these shelters different from the dumpster home?
They’re basic survival shelters. I do use screws and glue,  
to make them a little more permanent, and wheels, so  
they’re mobile, but everything else is from the streets: old 
carpet, refrigerator shelves, pallets, plywood. The materials  
I find dictate the shape. I’m making one now entirely out  
of bed frames.

I pop in some windows and accents outside, add trim. 
Paint is hazardous waste and you have to pay to dispose of it, 
so I find a lot of perfectly good cans of paint illegally dumped 
in my neighborhood.

When I’m done with a shelter, I push it out into the street, 
give someone a bottle of champagne and a home, and watch 
them push it away!

How do the homes fare once they’ve been given to 
someone?
With a mobile dwelling like this, a person is never 
entrenched. They can wheel their home away from areas 
where the city is getting aggressive about clearing out  
homeless encampments. And maybe they’ll keep it a little  
bit nicer and neater because they know it’s not going to  
be swept away.

How did you transition from working with glass, which 
was your CCA major, to construction?
I put in two years toward a bachelor’s degree at Evergreen 
State College in Washington, then left to move to 

Amsterdam, and stayed there for four years working for a 
company that assists big-name artists who are constructing 
large projects. I was working a lot with wood and metal and 
tools, and my interest was piqued. 

When I returned to the U.S. I started attending CCA(C). 
What I enjoyed most about the school was the free rein I 
was given to do a little of everything: casting glass, ceramics, 
metalwork, printmaking.

Any faculty members who made a particular impression?
Michael Mcclure and clifford rainey. Michael was a 
good teacher and a crazy guy! I appreciated Clifford’s old-
school teaching style. I also loved Bud SchMitt. He was a 
studio tech—about 75 years old, smoked a pipe, and wouldn’t 
take any lip!

A L U M N I  S T O R I E S



Mimi 
Pond:

F R O M  O V E R  E A S Y  
T O  S U N N Y - S I D E  U P

MiMi Pond’s (Drawing and Printmaking 

1978) book The Valley Girls’ Guide to 

Life is a 1980s cult classic. She sup-

plied a full-page comic to each issue of 

Seventeen magazine during the same 

decade. And her résumé contains a 

veritable laundry list of pop-culture 

favorites, including writing credits for 

the TV shows Pee-wee’s Playhouse and 

Designing Women.

Her first big break was a weekly cartooning gig in the some-
what illicit Berkeley publication The Spectator. The clippings 
helped her get a foot in the door at National Lampoon in 
New York, where she eventually moved. There she met her 
husband, the famed artist Wayne White. Pond is also credit-
ed with writing the very first episode of The Simpsons—a job 
she was offered by the show’s creator (and her good friend), 
Matt Groening.

Pond’s latest project is the graphic novel Over Easy, a 
semiautobiographical chronicle of her transition from full-
time CCA art student to 20-something waitress learning the 
ways of the real world. It quickly made its way up the New 
York Times best-seller list in the hardcover graphic book cat-
egory. She calls it the most candid thing she’s ever written.

“I started working on it 15 years ago, but it was com-
ing slowly. Then one day I had a conversation with Art 
Spiegelman, the creator of Maus, and he told me, ‘Just do it!’ 
When Art Spiegelman says ‘Just do it,’ you kind of have to.”

INSPIRATION WITH A SIDE OF HASH BROWNS

Her waitressing years took place at Mama’s Royal Café at 
40th and Broadway in Oakland, which was then, and still is, 
a popular hangout for CCA students. Due to lack of funds, 
she’d had to leave CCA a year short of graduation. Looking 
for an adventurous life change, she picked up a job washing 

BY LAURA BRAUN 
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dishes, eventually moving up to the counter as a waitress. 
Even at the time, she says, she knew she was gathering mate-
rial that would one day make a great story.

“Mama’s was special because it provided not only a  
paycheck, but daily inspiration. The boss and the staff  
had a mutual understanding that the eatery was merely  
a day job—a way to pay the bills while everyone worked 
hard outside the café to launch their chosen ‘real’ careers. 
Working there, you never felt like ‘just’ a waitress. You were 
an artist, there to spy and take notes and incorporate it all 
into your artwork. 

“Numerous CCA alumni worked there, and I watched as 
they went from the art-school world to the working world 
and its many temptations. Real life can whittle away at your 
dreams, and you have to decide if you’re going to continue to 
make art. If you want to do it really bad, you’ll find a way.

“A lot of Over Easy is about navigating the moral swamp 
of the 1970s. There were a lot of gray areas then. ‘Just say no’ 
didn’t exist. It was ‘Just say yes . . . to everything!’ And we did. 
But I think it’s important when you’re young to be stupid and 
make mistakes in order to get material. Sometimes you need 
to wake up in the back of a speeding car not knowing where 
you’re going.

“I changed a lot of the details, but the characters are 
inspired by real people. It was a little surreal being back in 
the Bay Area for the launch. I was nervous, but also really 
excited. When the owner saw his copy, it was so much fun 
watching him read it.”

CARTOONING AT CCA

Pond first honed her craft at CCA(C) in the 1970s. She 
remembers constantly looking for ways to incorporate 
writing and illustration into her coursework. It was in BetSy 
davidS’s Printmaking and Creative Writing course that she 
began to see the potential of her pending degree.

“I had always loved books, and the idea that I could write 
one and do the drawings felt unreal. But empowering, of 
course!”

Pond says it was Davids’s supportive words and unique 
project assignments that helped her find her place in the art 
world. “Betsy invited me to do a book with her. I had made 
three books in her class already, including one fashioned as 
a purse and another as a wallet. The one I did with her was 
made with a shower cap. 

“She also encouraged me to write in my own voice—to 
write how I talk—which was exactly the encouragement I 
needed. She couldn’t have given me more as a teacher.”

Pond took some time off from her career to raise her two 
kids, who are following in their parents’ artistic footsteps. 
Daughter Lulu started at Cooper Union last year, and son 
Woodrow just graduated from CCA in 2014 with a concen-
tration in Painting. “Art was always kind of a family activity 
that they gravitated toward. We got lucky!”

A L U M N I  S T O R I E S



Frank Merritt & 
Teri Gardiner

FranK Merritt (Architecture 1999) and teri Gardiner (Graphic Design 2001) are 

both CCA alumni. Merritt is a principal at Jensen Architects, based in San Francisco. 

Gardiner is the communications director at the Richmond Art Center; she also 

maintains an active freelance graphic design practice. They met through mutual 

CCA friends and married in 2009. They live in the lower Nob Hill / upper Tenderloin 

neighborhood of San Francisco and run the alternative/experimental gallery 

Ramon’s Tailor, located at 628 Jones Street.

BY RACHEL WALTHER 

 O N  R A M O N ’ S  T A I L O R ,  T H E I R  “ T H I R D  P L A C E ”
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glance: What was the inspiration for 
starting Ramon’s Tailor in 2011? You 
were already both very busy people!

frank: Ironically, the inspiration came 
out of working really long days. I love 
my job—I get to be creative and work 
with great people—but I wasn’t making 
time for myself. Then I read about Ray 
Oldenburg’s concept of a “third place.” 
In addition to your workplace and your 
home, he says, life balance requires a 
third space: the barbershop, the gym, 
anything. The idea is that it also pro- 
motes community. A lot of other cul-
tures take this for granted, but I feel that 
its importance isn’t recognized here.

After Teri and I opened Ramon’s 
Tailor, it’s not like there were suddenly 
more hours in the day, but it created 
a shift that put everything in better 
balance.

teri: Our idea was to create an exper-
imental storefront where we could 
showcase artists who are continuing 
the kind of work we did at CCA: 
focusing on concept and process. We 
wanted to create a place where they 
could play and experiment.

glance: How did you find the space? 

frank: I was casually looking at places 
in the neighborhood with tall ceilings, 
white walls, and plenty of sunlight, 
thinking, “These are perfect! These are 
gallery spaces!” Then one day, a block 
away from our apartment, I saw a 
“space for lease” sign out front of what 
had been a tailor shop for 40 years. I 
was put off at first by the quirkiness, 
but then realized that it fit the bill per-
fectly. Its intimate size and subterra-
nean-ness makes it feel like a speak-
easy. And since the “Ramon’s Tailor” 
sign was still up outside, we left it there 
and commandeered the name.

glance: Tell me more about the 
connection you perceive between 
what you’re doing here and your CCA 
experience.

frank: It’s precisely about replicat-
ing our school experience. By which 
I mean, trying out an idea, or being 
given a specific design problem or 
project . . .

teri: . . . and having a public venue to 
share it, generate a conversation, and 
get feedback. 

frank: We have great freedom 
because it’s not a commercial gallery. 
We challenge the artists to undertake 
projects that reference the space or 
the neighborhood, or somehow depart 
from their usual work. In one particu-
larly memorable exhibition, the artist 
Bob Stang covered the entire floor with 
a thick layer of sawdust [pictured at left].

teri: He went all out. He constructed 
trestle bridges and train tunnels, and 
a stump with an axe in it. All on a bed 
of sawdust. And it was exactly the 
opportunity he was looking for. The 
spirit of the artist trying something 
new and stretching, but in a thoughtful 
way, was apparent to everyone who 
saw the show.

frank: Recently taMMy rae carland 
ran a CCA Photography course that 
culminated in an exhibition at Ramon’s 
Tailor. The students spent a lot of time 
planning this large exhibition that 
would happen outside of the school, 
and it was a great experience for them.

glance: What originally attracted you 
to CCA?

teri: I moved here from Minneapolis, 
where I received an undergraduate 
degree in journalism and business. I 
didn’t learn about graphic design until 
my final year. I fell in love with it and 
decided I wanted to learn a lot more. 
I checked out a number of schools on 
the East Coast but ultimately fell in 
love with CCA.

My combined background in jour-
nalism and design is pretty unique; it’s 
rare that one person brings both of 

those sensibilities to a design project. 
It definitely has given me an edge over 
the years as I’ve worked in design 
studios, for a book publisher, and 
for nonprofits like the San Francisco 
Bicycle Coalition.

frank: I grew up in San Diego. I was 
seeking a professional degree in archi-
tecture and landed on CCA because it’s 
an art school—the program isn’t teach-
ing architecture solely from a techni-
cal perspective. Because most of the 
instructors are working professionals, 
it lends credibility to their criticism. 
Also it meant we could get internships 
in great offices in the city.

teri: The Graphic Design Program 
had a lot of second-degree students, 
so our conversations in class were very 
cross-disciplinary. I made so many 
great friendships with people from all 
kinds of backgrounds—geology, phys-
ics, psychology. When people ask me 
about my time at CCA, I tell them I’m 
still paying off my student loans, and 
every month I’m completely happy to 
write the check.

glance: Strong words! No one will 
believe this.

teri: But that’s really the way I feel. I 
wouldn’t trade it for anything.

A L U M N I  S T O R I E S



How 
They 

Did It: 
A L U M N I  S U C C E S S  

A T  N I K E

With revenue in excess of $24 billion and more than 44,000 
employees worldwide, Nike Inc. is one of the world’s largest 
suppliers of athletic shoes and apparel and a major manu-
facturer of sports equipment. The CCA alumni who work 
there describe their careers as innovative, creative, and truly 
rewarding. 

tory croSS (Industrial Design 2002) is a lead innovator in 
Nike’s Innovation Kitchen, a group tasked with exploring 
future opportunities, testing them for performance, and 
ensuring they can be manufactured. 

“CCA put me into contact with working industrial design 
professionals who exposed me to their thought processes 
and offered insights from their work experiences. The studio 
projects were very open and broad, allowing me to be entre-
preneurial and let the work expand as fast as I could feed it. 
The technical skills I gained were ahead of the curve, with 
3D modeling and intensive shop classes, and provided a solid 
foundation for my first job.

“I have the best job in the world. I get to meet amazing 
athletes, and they ask me to help make them better. I have an 
amazing brand behind me that can make anything happen, 
so I’m able to push the limits of what’s possible. I work with 
the smartest and most experienced people in the industry, so 
I am constantly learning and always being challenged.” 

tiM PerkS (Architecture 1991) is Nike’s senior director of 
retail design for North America.

“So many people had an impact on me during my time at 
CCA, especially david Meckel, JiM JenningS, and noted 
faculty member Michael Manwaring. Nike is a very 
dynamic place that keeps you on your toes. What I’m work-
ing on can change at any time. That’s what’s amazing about 
architecture and design: You never stop learning.”

katy tiSch (Graphic Design 1989) was recently promoted 
to the position of vice president of Nike’s Center of Design 
Excellence—a group of 650 designers—where she oversees 
strategy, budget, organizational design, talent development, 
and operations and processes.

“CCA was great for me because of the practical training. 
The teachers were all working professionals with thriving 
practices. It was easy to get my career started while enrolled. 
And the concept work we did is still with me! Faculty mem-
ber Michael vanderByl had no limits to what he would 
apply his creativity to: 2D, 3D, furniture, whatever! I loved the 
joy he exuded when he was excited about his work.”

Jeff wertz (Illustration 1992) is a design studio director who 
supports Nike’s T-shirt and headwear graphic design team. 

“I was hired at Nike in 1993 as a graphic designer for 
T-shirts. I am perhaps most famous for one specific shirt, 
designed around 1996, called the Hangtag Swoosh Tee. It 
has sold a gazillion units and is still in production. If I had a 
penny for every one of those things . . .”

BY JIM NORRENA 

(MFA WRITING 2013)
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The latest film by Banker white 
(MFA 1999), the documentary The 
Genius of Marian, follows his mother, 
Pam, as she deals with the onset of 
Alzheimer’s disease. 

Bruce king-Shey (Industrial Design 
2004, MA Visual Criticism 2005) is 
vice president of design innovation at 
the food and beverage giant PepsiCo. 
“As a result of CCA, I don’t fear not 
knowing something,” he says.

eMily eifler (MFA 2011) lives at the 
intersection of technology and cul-
ture. She writes and stars in her own 
YouTube channel, works full-time for a 
software research lab, and is a freelance 
columnist for KQED.

evan litvak (Interaction Design 
2014), one of CCA’s first cohort of 
Interaction Design students, scored an 
internship with Facebook while still a 
student, and it turned into a job offer 
upon graduation.

To commemorate the 100th birthday 
of William S. Burroughs, Janey SMith 
(MFA Writing 2012) was invited to 
read at San Francisco’s City Lights 
bookstore alongside Jello Biafra and 
the renowned poets Daphne Gottlieb 
and Kevin Killian.

Jen Banta yoShida (MA Visual and 
Critical Studies 2009) is many things: 
an activist, a writer, an artist, a San 
Francisco native. Her recent documen-
tary film about the artist Bernice Bing 
began as her grad thesis project.

Matt dick (Individualized Major 1997) 
is the founder of the workshop and stu-
dio Small Trade Company. His designs 
are in stores and boutiques all over the 
world: Tokyo, Los Angeles, New York, 
Seattle, Dallas, and the San Francisco 
Bay Area.

norval gill (Art Education 1937) 
began his artistic career during the 
Great Depression, and today, in his 
second century of life, he is still work-
ing and enjoying his craft.

rivkah Beth Medow (MFA 2003) 
is working on a photography series 
featuring the people closest to her. The 
pictures explore relationships, mystery, 
joy, and tensions within families and 
friendships.

O T H E R  A L U M N I  S T O R I E S
A L U M N I  S T O R I E S

FIND THESE AND MORE AT 

CC A .EDU/NEWS/ALUMNI.



When Tammy Rae Carland was in college, Nirvana played the rent parties she and 

her friends threw at their student-founded alternative gallery space. “This was before 

they released records and got super-famous,” she avers. “But still!” ¶ They called the 

gallery Reko Muse. The place: Olympia, Washington. “It really was a ‘build it and they 

will come’ kind of a scene. Everyone I knew was playing in a band, starting a gallery, 

putting out zines, precisely because there was nothing to do otherwise, culturally 

speaking. And people would drive from Seattle—or farther, even—to come to shows. 

Olympia’s music scene became a really big deal.” ¶ Carland—who was also in bands, 

ran a record label, and put out more than a few zines herself—is today a rock star in 

another realm: photography. Her work has been shown in New York, Los Angeles, 

T A M M Y  R A E  C A R L A N D
CCA'S NEW DIRECTOR OF FINE ARTS

BY LINDSEY WESTBROOK



Berlin, and Sydney, from the Istanbul 
Biennial to Jessica Silverman Gallery, 
the San Francisco gallery that rep-
resents her. It’s included in exhibitions 
opening in San Diego, Toronto, and 
Atlanta this year. And it’s featured on 
the cover of Sarah Thornton’s new 
book, 33 Artists in 3 Acts, in which one 
of the chapters is devoted to Carland. 
Thornton wrote the best-selling Seven 
Days in the Art World; whereas Seven 
Days focuses on blue-chip global glitte-
rati, this new book is a more medita-
tive look at what it is to be an artist.

MR. LADY RECORDS

When Carland first joined CCA’s 
faculty 13 years ago, many of her 
students actually knew her from her 
queer feminist record label, Mr. Lady, 
which existed from 1996 to 2004. Some 
of them had written away for printed 
catalogues and mail-ordered CDs and 
vinyl. “Mr. Lady was about making 
a certain kind of music available, of 
course, but I also loved all the ancillary 
stuff related to producing the work 
of others, for instance taking the 
photographs, writing the liner notes 
and marketing blurbs, collaborating 
with our designer, making a production 
plan. All of it felt creative.”

Mr. Lady’s many releases included 
the first three records by Le Tigre, 
a project headed up by Bikini Kill 
frontwoman Kathleen Hanna. Hanna 
was one of the nine female Evergreen 
students who ran Reko Muse with 
Carland. They had a band together 
back in the day, called Amy Carter, 
and the first Bikini Kill album sported 
Carland’s artwork on the cover. The 
2013 documentary The Punk Singer, 
which is about the riot grrrl scene and 
Hanna in particular, features Carland 
as one of the key commentators.

Carland recently donated to the 
Fales Library in New York her entire 
Mr. Lady Records archive, her collec-
tion of riot grrrl stuff, which includes 
hundreds of fanzines, and all the mate-
rials (paste-up boards, photographs, 
and so on) from her own fanzine, 

I [Heart] Amy Carter. “The first issue 
of I [Heart] Amy Carter came out in 
the early 1990s. I think the initial print 
run was 25. Later on, I’d print up to 250 
copies of my zines.

“The writing was very diaristic.” Is 
she vaguely embarrassed to make 
it publicly available? “Well, maybe 
‘ambivalent’ is the better word, ha! 
I was in my 20s! But all that stuff 
shouldn’t be living in my attic where 
no one can see it. There’s been a real 
resurgence of interest in the riot grrrl 
scene and what it was trying to do,  
and these historical materials should 
be available to those who want to  
study them.”

THE RIOT GRRRL RESURGENCE

The resurgence Carland is referring 
to includes the 2010 book Girls to the 
Front: The True Story of the Riot Grrrl 
Revolution and the 2014 book Riot 
Grrrl Collection; the latter reproduces 
the entire first issue of I [Heart] Amy 
Carter. There’s a forthcoming French 
documentary for which Carland was 
extensively interviewed. And there’s 
the Alien She exhibition, which will be 
on view at Yerba Buena Center for the 
Arts in San Francisco through January 
25, 2015. Carland is one of seven 
featured artists in Alien She; another is 
her former CCA student L.J. RobeRts 
(MFA 2007). “I have 10 or 11 pieces in 
the show as well as an archive of riot 
grrrl fanzines. I put together a listening 
station with a Mr. Lady playlist, and a 
couple of my videos appear in Miranda 
July’s chain-letter video series.”

CHANGES IN FINE ARTS

As the new Director of Fine Arts at 
CCA, Carland will be heading up all 
of the undergrad and grad fine arts 
programs. “My hope is to develop 
enhanced exhibition opportunities 
for all students, beyond just their 
required shows. And I have very 
nimble ideas on what constitutes 
an exhibition opportunity! I want to 
see more student-driven initiatives: 
students curating students, student-
run publishing, pop-up student 

exhibitions that are embedded in the 
fabric of the city.” At the graduate level, 
Carland is very interested in seeing 
how social practice and studio practice 
can become more robustly defined, but 
also more porous.

“The riot grrrl scene, my art edu-
cation and art career, and LGBTQ 
political and social activism have all 
had a huge influence on my leader-
ship style among the CCA faculty. It’s 
all about collectivity, collaboration, 
consensus building, the social and 
political aspects of art and community. 
Teaching is a social job. I love having 
colleagues who are cultural makers and 
thinkers, and having ongoing dialogues 
with students.

“Reflecting this, I’m excited to 
encourage more cross-disciplinary 
interactions at CCA. Developing 
spaces and curricular initiatives that 
are not philosophically segregated will 
produce possibilities of synchronicity. 
Unprecedented and highly creative 
projects and ideas are possible within 
both curated and random adjacencies. 
This is one of CCA’s strengths.”

F A C U L T Y  S T O R I E S
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Opposite: Upside Down (I’m Dying Up Here) (2010) 
Above: Balancing Act (2013)



Lauren Elder’s first involvement with CCA 

was as a teenager. “At the time, CCA didn’t 

have summer programs for teens, only for 

adults,” she remembers, “so my mother 

fibbed about my age and got me enrolled. 

It was a figure painting class with nude mod-

els, and it just flipped my life upside down. 

It was the Bay Area Figurative era. And then 

the following summer, my mom enrolled 

me in the University of Veracruz in Jalapa, 

Mexico, where I studied the history of their 

mural movement, which is a fierce visual 

language for social justice. In the evenings 

I worked in a sculptor’s studio. I lived with a 

Mexican family. 

“Life never looked the same after that, either. I 
felt from that point on that I had two mothers, 
one North, one South, and I’ve tried to be true 
to both.”

Since 2005, Elder has taught continuously in 
CCA’s Diversity Studies program, sometimes 
leading ENGAGE at CCA courses and develop-
ing other projects that involve communities at 
home and in Latin America. Highlights of her 
work abroad have included two “builds” with 
a rural women’s eco-village while residing at 
Lugar a Dudas, an art space in Cali, Colombia, 
developed by the renowned artist Oscar Muñoz. 
She was also a lead artist for a Bay Area team 
that included the artist collaborative Book and 
Wheel Works at the 2012 Havana Biennial.

Her involvement in community arts dates 
back to 1996–99, when she participated in the 
California Arts Council’s Artist in Community 
program. “I’d been very successful during my 
‘first career’ in scenic design, but I was often 
troubled by its completely ephemeral nature. 
Now, I found myself one of more than 200 
artists employed statewide, working in jails, 
schools, hospitals, senior centers, community 
recreation halls. We were thoroughly embedded 
in the fabric of society in California. It gave me 
this deep appreciation for how one’s art can have 
a profound impact on daily life. Suddenly my 
audience was the people at the corner store and 

L A U R E N  E L D E R
BY LINDSEY WESTBROOK

SIN LUGAR A DUDAS
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the post office; I felt accountable on a 
24-hour basis to my own population. 
It was a wonderful feeling to know that 
what I was making was going to be 
used by successive generations.”

PERALTA ELEMENTARY GARDEN

One such project is the garden 
and artworks at Oakland’s Peralta 
Elementary School. “I had a California 
Arts Council residency there, working 
on theater with the kids, and after it 
ended, the parents asked me not to 
leave quite yet, since they wanted a 
garden. Ha, I told them, ‘I’d love to 
make a garden, but by the way do you 
have any money?’

“We ended up getting three years 
of funding from the Potrero Nuevo 
Environmental Fund. Simultaneously, 
Jane Brunner, our city council rep, con-
nected us with the Alameda County 
Building and Construction Trades 
Council, which regularly sends out 
union apprentices to do community 
service. It was amazing to have that 
supply of free skilled labor. Also we 
discovered that many of the parents 
were willing to jump in.” Other CCA 
faculty and alumni who have been 
involved at Peralta Elementary include 
tRena novaL (Fine Arts faculty) and 
Jamie moRgan (MFA 1987).

HIGH-END ARCHITECTURE FOR PIGS

This past summer, Elder spent a 
month in Puerto El Morro, Ecuador, 
as a “shadow advisor” to a group 
of CCA students who’d won one of 
the college’s annual IMPACT Social 
Entrepreneurship Awards: Leah 
ZaLdumbide (Architecture 2014), 
maRgheRita buZZi (Design 2015), and 
YuLiYa gRebYonkina (Architecture 
2014). Their project: to build a com-
modious, eco-friendly pen for the 
pigs that had previously been roaming 
freely through the village and creat-
ing sanitation problems. “We framed 
it as a sculpture/architecture/design 
project—far more than simply a pig-
pen.” The pigs’ human neighbors will 
hopefully soon be enjoying vastly more 
sanitary conditions as well as healthier 

pork meat and perhaps the start of 
a new, small enterprise that would 
produce biogas and fertilizer. “Larissa 
Marangoni, who was our Ecuadorian 
hostess, is a visionary artist as well as a 
prominent public health administrator. 
While I was down there, she got me 
engaged in thinking about a new proj-
ect to clean a contaminated local river; 
we discussed the ‘floating wetlands’ 
eco-alternative being researched in 
other parts of the world, among other 
ideas. There is lots of room for ‘green’ 
development in Ecuador.”

FORD’S FRESH SMOOTHIE JAM

One of Elder’s all-time favorite CCA 
experiences was her spring 2014 
“Animating Public Space” course, 
in which her students responded 
to an identified issue: the dearth of 
fresh fruits and vegetables in the 
corner stores of San Francisco’s 
Bayview neighborhood. Led by aLexa 
heRasimchuk (Graphic Design 2015), 
they connected with Bayview resident 
and activist Kenneth Hill, founder of 
an initiative called Food Guardians, 
who was already working on solving 
the local “food desert” problem.

“We were introduced to Ford’s 
Grocery, where we found limp pro-
duce. I asked the students, ‘What do 
you do when your fruits and vegetables 
get old?’ and they replied, ‘We make 
smoothies!’ and they were off and 
running with the plans for ‘Ford’s Fresh 
Smoothie Jam,’ a day of serving free 
smoothies from a cart they designed 
and built themselves, plus games, 
prizes, and fun. Kenneth Hill organized 
donations of free ingredients from the 
SF Produce Mart, and the local Y con-
tributed recreational equipment.

“The students played to their 
strengths. The Architecture students 
built the cart, the Graphic Design 
students did all of the signage, 
and so on. They were constantly 
talking: ‘What about the colors? What 
about the messaging?’ The interdisci-
plinary collaboration was very energiz-
ing for them.”

Elder notes with pride that the idea 
came “mostly from them, with minimal 
prodding from me. The Department 
of Public Health was so pleased, 
they wrote the students a thank-you 
letter. A lot of networking transpired. 
There are many really solid artists and 
activists embedded in the Bayview, and 
the students were deeply impressed by 
these encounters.”

Elder is continually surprised and 
satisfied to see how her work has 
arrived at this unique junction between 
applied art, creative community 
engagement, and ecological issues. 
“I still love to draw and paint, but I 
belong with my ‘boots on the ground,’ 
amid a team of energetic coworkers. 
The needs of our times are so urgent 
that my response is unequivocal: sin 
lugar a dudas—without room 
for doubt.”

Above: Art in the garden at Peralta Elementary

Below: The IMPACT Social Entrepreneurship 
Award winners celebrate the new pig run in 
Puerto El Morro, Ecuador
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of pieces has been assembled with an emphasis on social uses 
of the space. In the fall, there is only one square of the board 
associated with a studio course: a demonstration-studio 
enclosure created with a pair of double-stacked containers. 
The coursework doesn’t actually take place in the containers, 
but outside, with the containers serving as spatial enclosures, 
and as storage when class isn’t in session.

“Next fall, more playing pieces will be provided, increasing 
the outdoor studio options and refining the campus-life com-
ponents based on what we learn from this year’s experience. 
And at the end of every year, we’ll push all of the playing 
pieces to the edges of the lot and erect a big tent to house 
commencement events.”

The concept for the back lot proposal references 
Burnham’s work on PROXY, an evolving mix of food, busi-
ness, art, retail, and events in a row of previously vacant 
lots in the Hayes Valley neighborhood of San Francisco. 
To date, PROXY involves a beer garden, a coffee shop, an 
ice cream store, a juice shop, a workout area, an outdoor 
movie screen, and more.

“The city had been sitting on this string of vacant lots in 
Hayes Valley since the teardown of the Central Freeway in 
2002, mostly because the economy hadn’t rebounded enough 
to make the lots viable for development. After the stock mar-
ket crash of 2008, the neighborhood asked the city to please 
do something with these empty parcels, even if the uses were 
only temporary, because they were a sort of blight of inactivity.

“Someone from the mayor’s office mentioned this to 
us. They made it clear that there was no money or grants 
available, but my team got super excited anyway, thinking 

glance: Douglas Burnham’s architec-

tural firm, envelope a+d, created the 

interim use of the “back lot” on CCA’s 

San Francisco campus (read more 

about it on the following pages). 

db: “We conceived of the back lot as a 

kind of gridded game board populated 

by both designed and off-the-shelf 

movable playing pieces: greenery in 

tubs, 8-by-40-by-10-foot steel storage 

containers, a 100-foot-long picnic table 

that breaks down into modular compo-

nents, trees in mobile planters, bicycle 

storage components, and so on. 

The concept is that for the inaugural 

academic year, 2014–15, a “starter set” 

D O U G L A S  B U R N H A M



of all the temporary activators that we 
loved in San Francisco: outdoor movies 
in Dolores Park, food trucks in the 
Mission, cool pop-up stores, mobile 
bike kitchens, roving knife sharpeners, 
and temporary art installations. 

“Now, PROXY kind of seems like 
it was always here. Neighbors hang 
out, get fit, meet with friends and 
collaborators over coffee or a beer, 
visit temporary art installations, attend 
evening events. It’s officially a private 
project (we’re leasing the land from 
the city), but it feels like a new form of 
public square, with culture, commerce, 
and play all happening together and 
changing through the day.”

Burnham affectionately refers to 
PROXY as a garden that requires 
tending.

“With a normal building project, you 
conceive of it, work up an instruction 
manual for building it, oversee the 
construction, and then, for better or 
worse, depart. With PROXY, I’m here 
probably three times a week, monitor-
ing and troubleshooting or just enjoy-
ing the space. Most Tuesday mornings, 
I attend Basic Training fitness, which 
uses equipment that we designed. 
Before training, if I find broken glass 
or garbage cans spilling over, I spend 
a few minutes to take care of it. Our 
whole firm has a huge sense of owner-
ship, or stewardship, of the piece of the 
city that we are actively creating here.”

This iterative, progress-toward- 
permanent-solutions kind of tempo-
rary architecture is new territory for 
city building codes.

“With PROXY, the permitting process 
was quite intensive. Over two years 
elapsed between the time when we first 
submitted our ideas to the city and 
when we opened our first structure. It’s 
my hope that our strong stewardship 
with the project will encourage the 
city—all cities—to be more open to 
architectural solutions that are tempo-
rary or change uses rapidly. My sense 
is that PROXY has become a positive 
precedent.”

Temporary architecture isn’t some-
thing Burnham always thought about.

“When I was deciding to become 
an architect, I took some satisfac-
tion—perhaps even solace?—in the 
idea that the structures that I’d build 
would outlive me. But PROXY will 
only exist for a fixed window of time, 
and we used that limitation as a call to 
urgency—an architectural carpe diem. 
Now we are doing many projects where 
interim solutions come into play, and 
I understand more clearly the trans-
formational role that architecture can 
have now.

“It’s also true that PROXY will live 
on in the sense that it sets the bar for 
what comes next. Meaning, whatever 
permanent thing that’s eventually built 
here will need to be at least as open, 
fun, engaging, and welcoming as what’s 
here now.”

envelope A+D’s current projects 
run a wide gamut, from recasting a 
razor-wire-enclosed former power 
plant site in Hunter’s Point to a 

collaboration with Snøhetta (archi-
tect of the new SFMOMA expansion) 
on a new kitchen, annex, cellar, and 
garden for the famed French Laundry 
restaurant in Yountville, California.

“All of this represents a fascinating 
path forward, a new arena of skills 
and specialization, for our firm. The 
former power plant site in the Hunter’s 
Point neighborhood of San Francisco 
is a 32-acre parcel belonging to PG&E 
that until now has been enclosed with 
cyclone fencing and razor wire. Our 
task is to transform a forbidden place 
by reconnecting it with the surround-
ing context: to create a new porosity, a 
little bit at a time. 

“Our first intervention is a collab-
oration with StoryCorps. We’ve been 
collecting oral histories in a tempo-
rary recording booth we designed 
that also serves as a venue to play the 
stories back. Our next steps will be to 
enhance shoreline access and create 
safer streets, sidewalks, and gathering 
places.”
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Ever since CCA purchased the 
two-and-a-half-acre empty lot adjacent 
to our San Francisco campus back in 
2011, we’ve been dreaming of the day 
when we could start using it. Zoning 
and environmental issues were happily 
resolved thanks to the efforts of many, 
most importantly david meckel, 
director of campus planning, Jen 
Stein, VP for operations, and noah 
Bartlett, chief facilities officer.

The property line between the 
back of the Nave and the back lot was 
erased, which allowed us to con-
nect the two properties. The lot was 
repaved and smoothed, and a ramp 
was built from the level of the Nave 
down to the level of the lot.

In the meantime, Architecture 
faculty member douglaS Burnham 
and his firm, envelope a+d, were 

dreaming up a temporary-use plan. 
The goal: to provide spaces for studio 
work, recreation, and events. Burnham 
has a particular expertise in tempo-
rary architectural plans. PROXY, the 
two blocks of pop-up stores that he 
designed to occupy vacant lots in San 
Francisco’s Hayes Valley, served as the 
model (read more about this on the 
preceding pages).

While CCA faculty, staff, and 
students are devising a long-term plan 
that involves permanent structures, 
Burnham and envelope a+d have 
devised a brilliant system that includes 
shipping containers, recreation areas 
(for basketball and more), benches 
for casual outdoor seating, a movie 
screen, bike parking, a farm, greenery 
in planters, and food trucks, all com-
pletely reconfigurable to accommodate 

evolving needs and desires. Its compo-
nents were installed and functional in 
time for the fall 2014 semester.

In May 2014, CCA hosted the 
first-ever public event on the lot, the 
Annual Fashion Show. The lot’s tre-
mendous size enabled us to install an 
unprecedentedly large 80-by-130-foot 
tent, and CCA welcomed 800 (well-
dressed!) attendees to the show.

The next day, the inside of the tent 
was transformed into a reception area 
for the post-commencement New 
Alumni Reception. New graduates and 
their families celebrated with cham-
pagne, food, and a festive photo booth.

Keep tabs on these exciting 

developments at the CCA Campus  

Planning Blog: planning.cca.edu.
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Catherine Courage’s passion is 
making great design a driver of inno-
vation and change. She is senior vice 
president of customer experience at 
Citrix, a software company specializing 
in cloud, networking, and virtualiza-
tion technologies. She and her team 
are charged with creating world-class 
products and services that drive an 
exceptional total customer experience. 

Courage is excited to join the CCA 
board because it’s an opportunity 
to influence the curriculum to empow-
er graduates to redefine industry 
norms. “I am a huge supporter of the 
new STEAM movement: science, tech-
nology, engineering, arts, and math,” 
she says. “That interdisciplinary skill 
set is critical for the workforce of today 
and tomorrow.”

Thus far, Citrix has contributed 
$100,000 to CCA through two spon-
sored studios in collaboration with the 
MBA in Design Strategy program: an 
Innovation Studio in fall 2012 and an 
Experience Studio in fall 2013.

Courage began her career at Citrix 
in 2009 as vice president of product 
design, and from the beginning showed 
great determination and passion to 
grow design as a core differentiator 
and company-wide initiative. Prior to 
Citrix, she held design leadership posi-
tions at Salesforce and Oracle. She has 
a master’s degree in applied sciences, 
specializing in human factors, from the 
University of Toronto.

When Courage isn’t evangelizing 
design at Citrix, you’ll find her dis-
cussing the topic at TEDx, Stanford’s 
d.school, TechWomen Canada, the 
Design Management Institute, and,  
of course, CCA. She coauthored the 
book Understanding Your Users, and 
her work has been featured in the 
Harvard Business Review, the Wall 
Street Journal, and Fast Company. 

Maria giudiCe describes herself as 
an “innovator, artist, protagonist, and 
positive provocateur.” She is Facebook’s 
director of product design, and she 
has been a CCA faculty member since 
2006 in the MBA in Design Strategy 
and the Graduate Program in Design. 
She founded the experience design firm 
Hot Studio in 1997; the firm eventually 
grew to include 100 employees with 
offices in San Francisco and New York 
and an impressive list of Fortune 500 
clients. In March 2013, it was acquired 
by Facebook.

Giudice says, “I am incredibly 
excited and honored to be asked to join 
CCA’s board. I’m bringing to the board 
a lot of business experience, but also a 
deep understanding of what it’s like to 
be a student and a faculty member.

“I’m particularly keen on thinking 
about future learning, what students 
need to know going forward. I want 
to get involved in the curriculum, 
specifically designing ways in which 
the different groups at CCA can work 
together and create more overlaps 
between disciplines—more intersec-
tions among verticals. Art and design 
are blending into so many other arenas, 
and ‘verticalization’ is no longer an 
efficient approach to learning.”

Giudice also plans to take an active 
part in designing the future of CCA as 
an academic institution. “As a business 
owner, I’m very aware of the need 
for CCA to scale and be agile for the 
future. Most schools still organize 
themselves according to an industrial- 
age mindset and haven’t evolved nim-
bly enough to deal with all the different 
ways in which students learn today.”

Guidice holds a bachelor’s degree 
from the Cooper Union, where she 
took courses in painting, calligraphy, 
and graphic design. Before Hot Studio, 
she spent time working under the 
iconic graphic designer Richard 
Saul Wurman, who coined the term 
“information architecture.” She is the 
coauthor and designer of several books 
about design, including the recent Rise 
of the DEO, which discusses the ascen-
dant concept of the “design executive 
officer” (the book’s other coauthor is 
Christopher ireland, also a CCA  
faculty member.)

N E W  T R U S T E E S
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S T U M B L E  U P O N  C C A 
S T U D E N T  &  A L U M N I 
W O R K  O N  T U M B L R

Get a closer look at what CCA students and alumni are 
creating right now, both in the studio and outside of CCA. 
Tumblr showcases a mix of their latest work, from senior 
shows to classrooms, studios, and portfolios. Enjoy amazing 
work in a vast range of media, including photography, paint-
ing, fashion, industrial design, furniture, jewelry, metal arts, 
ceramics, and much more. 

Tumblr is a great place to spot CCA alumni out in the 
world and in the press, making incredible work that is mak-
ing a difference.

CACollegeofArts.tumblr.com
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I’m a local, born and raised in Oakland. Pretty much every-
one I grew up with was interested in one of two things: 
sports or being a rapper. But my interests went in a different 
direction: art.

I can’t remember a time when I didn’t love Disney films. 
Seeing The Lion King for the first time, I was infatuated with 
how realistic and relatable the characters were. I began mim-
icking my favorite ones on paper, from Simba to SpongeBob, 
and creating new ones of my own. Drawing consumed me.  
I spent all of my time filling pages with character designs  
and ideas. 

Luckily, my parents realized just how passionate I was and 
put me in all kinds of art and animation programs. Every 
summer, I had something to do.

Of all the youth programs they put me in, the one that 
resonated the most was the Athena Project, which was held 
on the CCA campus. The year was 2005. I was one of several 
students from Oakland schools, and CCA students were our 
mentors. For several summers after that, I took classes at 
CCA; I distinctly remember Animation 101, Drawing, and 
Printmaking. I learned what actually goes into making an 
animated piece (a lot of work), and to make pieces of my own.

I had a harder time in Drawing. The teacher was totally 
focused on drawing from life. Boring! I wanted to draw 
superheroes and dinosaurs, not trees and naked women. 
Fortunately, as I progressed, I began to connect the dots and 
realize how important drawing from life is to animation. I 
saw my art get better and better. I also formed a bond with 
Virginia Jardim, coordinator of the Athena Project. 

While I was working on becoming a better artist, I was 
also getting acquainted with CCA’s Oakland campus. I felt 
at home there, surrounded by beautiful nature and loving 
people. But when it came time for college applications, I 
decided I wanted to go away and have the whole “college 
experience”: parties, events, clubs, and so on. That’s what I 
thought college was supposed to be. I researched schools in 
Los Angeles and applied, but unfortunately got a rejection 
letter from my first-choice school.

I was really bummed and started questioning whether I 
was cut out to be an artist at all. Then, a few weeks later, a 
letter arrived from CCA. It was an acceptance letter, and 
upon reading it, I immediately thought of Virginia, the 
Athena Project, the warm CCA vibe, and the excitement of 
being around great people who loved art as much as I did.

Also, it wasn’t just an acceptance letter. It was an offer  
for a full-ride scholarship! Words cannot describe my joy  
and excitement.

To get an education and have my tuition paid has truly 
been a blessing. I’m now a senior, and my time here has been 
nothing short of extraordinary. I’ve been honored to take 
part in the Athena Project again . . . this time as a mentor. It 
has been amazing and invigorating to share my knowledge 
and see growth in the students.

When I first arrived at CCA, all I wanted to do was work 
for Disney or Pixar, but that mindset has changed drastical-
ly. There is so much more in the world of animation; from 
movies to television and video games, the field is vast. And I 
plan on venturing through it all.

H O W  I  G O T  H E R E

ROBERT MORRISON
ANIMATION 2015
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A SELEC T FEW OF THE MANY 

BOOKS WRIT TEN, DESIGNED, 

ILLUSTR ATED, AND PUBLISHED BY 

CC A FACULT Y AND ALUMNI IN THE 

PAST YEAR. GET THE FULL SCOOP 

ON THESE AND MORE AT  

CC A .EDU/NEWS/BOOKSHELF.

Star 82 Review

CreateSpace

Paperback/online, $11.95/free

Star 82 Review is an art and literature 

magazine founded and edited by 

Printmaking faculty member alisa 
golden. Each issue usually contains 

one or more contributions from CCA  

affiliates. Out now: issue 2.3, a diverse and 

international array of poems, stories, and 

art, featuring “people and things broken 

and mended, duality and comparisons.” 

Kids on YouTube: Technical Identities 

and Digital Literacies

Left Coast Press, 2014

Paperback, 272 pages, $34.95

Critical Studies faculty member  

Patricia g. lange wrote this 

academic ethnographic monograph on 

understanding kids’ everyday engagement 

with new media, debunking the stereo-

type of the self-taught computer whiz.

Lost Children of the Far Islands

Knopf Books for Young Readers, 2014

Hardcover, 288 pages, $16.99

Alumna emily raabe (MFA Writing 

2003) tells the story of twins Gustavia 

and Leomaris, who are surprised to 

discover that they are the last of the Folk, 

the only ones who can stop the villainous 

King of the Black Lakes from escaping his 

cave prison.

Rich and Poor

Steidl, 2014

Hardcover, 256 pages, $65

From 1977 to 1985, Jim goldberg 

(Photography faculty) photographed 

the wealthy and the destitute of San 

Francisco and created a landmark 

body of work. Out of print since 1985, 

Rich and Poor has been completely 

redesigned and expanded by the artist 

for Steidl. The new edition features 

a surplus of vintage material never 

before published or exhibited.   

Lina Bo Bardi: The Theory of 

Architectural Practice

Routledge, 2014

Hardcover/pbck, 280 pages, $180/$49.95

Interior Design Chair cathrine 
Veikos spearheaded the first English 

translation of this 1957 text by the  

Brazilian architect Lina Bo Bardi. 

Veikos’s introduction examines the 

relationship between the images and 

text in light of prevailing postwar 

architectural discourses.

29 Myths on the Swinster 

Pharmacy

McSweeney’s McMullens, 2014

Hardcover, 32 pages, $14.95

Illustration faculty member lisa 
brown illustrated and designed this 

picture book that collects 29 “myths” 

about a small-town pharmacy, as 

told by a young pair of siblings who 

are obsessed with the mysterious 

establishment. 

Take Me With You

The Thing Quarterly, 2014

Book/bag, 72 pages, $65

Published by The Thing Quarterly, 

this limited edition has two parts: a 

canvas tote bag silkscreened with the 

beginning of the graphic short story 

“Take Me With You” by CCA alumnus 

Jason Jagël (Painting 1995), and 

a full-color book, inside a special 

interior pocket, that contains the rest 

of the story.

B O O K S H E L F

If you are a CCA affiliate and have  

published (or designed, illustrated,  

et cetera) a book in the last 12 months, 

we’d love to hear about it! Send details 

to communications@cca.edu.
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Design of Wearables was a series of  

28 meet-ups, panels, workshops, and 

parties held at CCA’s San Francisco  

campus over three weeks in summer 

2014, all focused on various aspects  

of wearable tech. It attracted more  

than 250 attendees, most of whom  

took multiple classes. More than 70 

percent were new to CCA; most of  

these noted that they’d known of the 

college but had never visited before.

Classes ranged from industry overviews—for instance 
“Who’s Set to Win and Why,” taught by Leah Hunter of Fast 
Company—to hands-on workshops, like “Sensor Tech and 
the Internet of Things,” taught by German Aparicio in CCA’s 
Hybrid Lab.

Approximately half of the instructors were drawn from 
CCA, and the rest came from industry. Notable partners 
included Google Glass, who sponsored a design sprint and 
hosted a cocktail party at its SF Basecamp location. Intel pro-
vided an instructor who reviewed the latest technology the 
firm is working on. Jawbone researchers Katy Mogal and Ana 
Rosario taught a three-day course on UX design for wearable 
tech. Billie Whitehouse, founder of Wearable Experiments, 
participated in the fashion design panel and taught a sold-out 
class on “Designing Technology for Humans.”

Meet-ups hosted by CCA included “The Quantified Self,” 
“The Internet of Things,” and “FashionTechCon.” Each drew 
large crowds. “The Quantified Self” included 14 wearables 
companies who demo’d their latest work, including Misfit 
and Vital Connect.

W E A R A B L E S  S U M M E R  C O U R S E
Y I E L D S  B I G  I D E A S
BY CHRISTOPHER IRELAND

(INTERACTION DESIGN FACULTY)
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JOS DE GRUYTER AND HARALD THYS

Curated by Anthony Huberman
January 21–April 18, 2015

Jos de Gruyter and Harald Thys present their first-ever exhi-
bition in the United States—a newly commissioned group of 
steel sculptures based on The White Elements, a series they 
began in 2012. The show will also include a new video and an 
organ piece performed in a local cathedral.

De Gruyter and Thys live and work in Brussels and have 
been collaborating since the mid-1980s. Their art has a 
folksy, tragicomic sensibility, honed into an experimental 
dramaturgy. For their video and photographic work, they 
engage a recurring cast of nonprofessional actors as well as 
invented or adopted personae, including puppets, dummies, 
plush animals, makeshift robots, and rejected toys. 

MODEL SHOP

Organized by Nairy Baghramian
January 21–February 28, 2015

As the culmination of her Capp Street residency in fall 2014, 
the Berlin-based Iranian artist Nairy Baghramian is organiz-
ing an exhibition involving other artists, designers, archi-
tects, musicians, filmmakers, and writers whose work relates 
to her current research. 

Baghramian says: “The exhibition takes its title from 
Jacques Demy’s not-entirely-successful first U.S. feature, 
produced in 1969, just after his much more successful cult 
musical film Les Demoiselles de Rochefort. My starting point 
is to pose two questions. The first is how the perception 
of a critical failure or a lack of success can actually ignite 
closer interest. The second begins with the observation that 
contemporary visual art routinely leverages other disciplines 
to add value to and extend the notion of itself. But what is 
the status and efficacy of art moving in the other direction, 
playing a supporting role?”

PAINTING IS FORBIDDEN

March 13–April 18, 2015

The students of CCA’s Graduate Program in Curatorial 
Practice present their thesis exhibition, devoted to the 
Chinese American artist Martin Wong (1946–1999). Wong is 
best known for his dense, linguistic paintings created during 
his time in New York in the 1980s. Painting Is Forbidden 
presents an expanded view of his practice, focusing on his 
writing, drawing, ceramics, and theatrical designs for the 
Cockettes and Angels of Light. An accompanying publica-
tion, My Trip to America by Martin Wong, will feature new 
essays and reproductions from the artist’s notebooks.

A T  T H E  C C A  WA T T I S  I N S T I T U T E

Jos de Gruyter and Harald Thys, Das Loch (The Voice, 2010)

Martin Wong, Courtroom Shocker: Jimmy 
the Weasil Sings Like a Canary (1981)

C O L L E G E  N E W S

Adam Linder, Cult to the Built on What performance (2013), 
Kampnagel, Hamburg



40 

A W A R D S  &  A C C O L A D E S

1

1

Former Stanford University dean of freshmen and current MFA in 
Writing student Julie lythcott-haims has sold a book pro-
posal in a major deal to Holt, at auction. The book and proposal 
were created and workshopped in courses with Faith adiele, 
dodie Bellamy, caroline Goodwin, and Judith serin. 
How to Raise an Adult: Break Free of the Overparenting Trap and 
Prepare Your Kid for Success will be released in May 2015.

3

Architecture faculty members mark donohue, nataly  
GatteGno and Jason kelly Johnson, and craiG scott  
were all finalists for the Architizer Awards in spring 2014.  
IwamotoScott won in the Office Interiors category for its Heavybit 
Industries [1] project: a new curated community for cloud software 
developers, designed as a series of architectural interventions  
inserted into an existing three-story warehouse shell. It has also  
won awards from the Architect’s Newspaper (best interior),  
Architectural Record (editor’s picks: “Office Where We Would  
Most Like to Work”), the AIA California Council 2013 Design  
Awards, and AIA San Francisco. Read more about all of the finalists’ 
projects at awards.architizer.com.

marcelo (Individualized Major 2016) [2] was accepted as a fall 
2014 fellow at the AICAD / New York Studio Residency Program 
located in DUMBO, Brooklyn. Participating students enjoy 
individual studio spaces, weekly critique sessions, and a diverse 
seminar and visiting artist program that includes a comprehensive 
introduction to the New York art world. The School of Visual Arts 
provides off-site support. Students earn 15 credits and a letter 
grade toward their academic degree. Marcelo is using these four 
months to develop his performance and installation technique, as 
well as producing and documenting installation pieces that belong 
to a body of work he calls PINK: A Debut Album.

shushan tesfuzigta (Individualized Major 2014) [3] was awarded 
a residency at Recology in San Francisco for summer 2014. She 
made chairs, stools, and other utilitarian objects that combine 
weaving techniques with found materials.

The SFMOMA Design Studio, which is led by JenniFer  
sonderBy (MFA 2002) and includes CCA alumni James 
provenza (Graphic Design 2011), mathieu stemmelen 
(Graphic Design 2010), and amy yu Gray (MFA 2012), is design-
ing the new logo and identity for the San Francisco Museum of 
Modern Art. The new identity will be made public in 2015.

2
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4

Sculpture faculty member allison smith is one of three 
artists participating in the 2013–14 Artists Experiment initiative 
at the Museum of Modern Art in New York. Artists Experiment 
brings together contemporary artists in dialogue with MoMA 
educators to conceptualize ideas for developing innovative and 
experimental public interactions. Smith created an interactive 
installation, led workshops, and co-organized a symposium.

claudia Bernardi, who teaches in numerous academic pro-
grams, including Community Arts and Diversity Studies, was 
recently honored as an Activist in Residence by the Social Justice 
and Women’s Studies Center at the University of Oklahoma, 
recognizing her more than 20 years of work in creating, facil-
itating, and completing art projects addressing human rights 
violations. As part of her residency, she taught a course and 
gave numerous lectures on topics related to art and art history, 
international law, peace and conflict studies, Latin American 
history, and architecture.

Yerba Buena Center for the Arts’s Bay Area Now 7 exhibition 
[4] experimented with a new approach to curating: For this 
edition of the triennial, rather than YBCA curators selecting 
the artists, YBCA invited 15 noncommercial, small- to mid-size 
regional visual arts organizations to curate site-specific projects 
with Bay Area artists in YBCA’s galleries. The result was a truly 
multidisciplinary celebration of the diversity of artistic practices 
in the Bay Area, featuring an impressive number of CCA affili-
ates. Shown: Floris schönFeld (MFA 2013), video still from 
Sanguine Dreams at di Rosa (2014).

Woodcut Maps, a company co-owned by Interaction Design 
faculty member catherine herdlick [5] and her husband, 
won an Innovation Award in 2014 from the San Francisco Small 
Business Network for its premium wood-inlay maps. Their 
approach combines high technology and traditional craftsman-
ship; each map is made to order in San Francisco by master 
woodworkers.

michael maBry (Graphic Design faculty) and michael 
cronan (past faculty member; honored posthumously) are 
among AIGA’s centennial class of medalists. The AIGA Medal 
is the highest professional honor awarded in the field, from the 
oldest and largest professional design association in the United 
States. Several CCA faculty and alumni have been recipients of 
the medal, including Jennifer Morla, Michael Vanderbyl, Lucille 
Tenazas, Patrick Coyne, and Kit Hinrichs.

Writing faculty member caroline Goodwin began her 
two-year term as the first San Mateo County Poet Laureate in 
January 2014.

luJac desautel (Architecture 2015) was nominated for 
the 2014 international Young Designer of the Year Award 
by Showboat Design Awards for his 180-foot superyacht design, 
GLASS. GLASS is built upon a SWATH (Small Waterplane Area 
Twin Hull) platform specifically requested by a world-renowned 
composer and his family. Desautel says: “It’s an homage to the 
skyscraper and a reflective canvas to the sea, organized vertically 
by three cubic volumes. The floors are stacked like Lego blocks.”

5



GALA IN HONOR OF ART 

GENSLER RAISES MAJOR 

FUNDS FOR SCHOLARSHIPS

“The theme, decor, and fashion 

ensembles were solidly blue March 26  

at California College of the Arts,” 

reported the San Francisco Chronicle, 

“where the Blueprints, Blue Jeans & 

Bluegrass Gala honored architect and 

CCA trustee Art Gensler. But the mood 

was decidedly not, as 400 guests 

happily raised a record amount of 

‘green’ for CCA student scholarships.”

The 2014 Gala raised a whopping $768,605, the largest sum 
ever raised at a CCA gala, with net proceeds earmarked 
for CCA scholarships. No one was more pleased than Gala 
chairs Brenda and GeorGe Jewett (BArch 1996). The 
Jewetts worked with the celebrated designer Stanlee Gatti to 
create an exciting evening worthy of its honoree, the distin-
guished architecture and design leader Art Gensler. 

As the founder of Gensler, the largest architecture firm  
in the world, he is renowned for his impact on the field  
and his commitment to education. The firm, founded in 
San Francisco in 1965, now has more than 4,000 employees 
(including numerous CCA alumni) in 46 locations 
worldwide. 

“I have long been impressed by the caliber of students 
who come from around the world to study architecture, art, 
design, and writing at CCA,” says Gensler. “My wife, Drue, 
and I began donating to CCA student scholarships back in 
1994. We want to invest in the education of extraordinary 
young people who will become the next generation of 
creative leaders.”

CCA devotes 27 percent of its annual budget to student 
scholarships; two out of three students here are receiving 
scholarships of some kind. The college firmly believes that 
an excellent art and design education is not possible without 

B L U E  P R I N T S ,  B L U E  J E A N S 
&  B L U E G R A S S 
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a diversity of people and perspectives 
on campus. To achieve this goal, CCA 
dedicates significant institutional 
resources to need-based aid, and CCA’s 
highest fundraising priority is the 
scholarship fund. 

On behalf of Gala chairs Brenda and 
George Jewett, CCA extends warm 
thanks to all gala donors, with special 
appreciation to the following sponsors: 

PREMIER SPONSORS

C. Diane Christensen & Jean M. Pierret
Susan Cummins & Rose Roven
E. & J. Gallo Winery
Sako & Bill Fisher
Gensler and Gensler Family

Foundation
F. Noel Perry
Cathy & Mike Podell
Helen & Chuck Schwab
Sharon & Barclay Simpson
Jack & Susy Wadsworth

LEAD SPONSORS

Brenda & George Jewett (BArch 1996)
Lucy Jewett
Lorna Meyer Calas & Dennis Calas
Bill & Judy Timken
Willis 

PATRONS

Annieglass
Gerson & Barbara Bakar
City National Bank
Patty Fitzpatrick and 

Nancy & Pat Forster
Maria Giudice & Scott Allen
Mick & Sabrina Hellman
Mary Jo & Dick Kovacevich
Pam & Dick Kramlich
Byron & Liz Kuth
Miranda Leonard
Helyn MacLean & Asher Waldfogel
Mary & Harold Zlot

SUPPORTERS

Stephen Beal & Elizabeth Hoover
Richard Beard at BAR Architects /

Douglas Durkin at Douglas 
Durkin Design

Gretchen & John Berggruen
Randi & Bob Fisher
Granet & Associates and Suzanne

Tucker & Timothy F. Marks
Ann Hatch & Paul Discoe
Jensen Architects
Kay Kimpton Walker & Sandy Walker
Anthony & Celeste Meier
ODADA (Orlando Diaz-Azcuy 

Design Associates)
Humanscale
Nancy & Steven Oliver

Mary and Andy Pilara
Leslie & Nick Podell
Stephen & Lori Taylor
Diane Wilsey

Wine generously contributed by 
CCA alumnus Michael Muscardini 
(Printmaking 1972) of Muscardini 
Cellars, CCA neighbor Bluxome Street 
Winery, and Oak Ridge Winery

EVENT PARTNERS

Décor: Stanlee Gatti Designs
Exclusive Media Sponsor: 7x7
Graphic Design: Aufuldish & Warinner
Catering: McCalls
Audio Visual and Lighting: Got Light?

P H I L A N T H R O P Y

Chuck Schwab, John Berggruen, Helen Schwab,  
and Gala Co-Chair George Jewett

Bill Fisher, Doris Fisher, Gala Co-Chair George Jewett, and honoree and trustee Art Gensler Mark and Sabrina Buell
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VIP PREVIEW OF THE WATTIS  

INSTITUTE EXHIBITIONS CODEX AND 

HILLER/MARTIN: PROVISIONAL  

REALITIES

january 23, 2014

1. Anthony Huberman, Wattis Institute 
director, and Robin Wright

2. Susan Cummins and Bill Berkson

PARENT TEA

april 5, 2014

3. Maria and Eric Clothier

BARCLAY SIMPSON AWARDS  

EXHIBITION

april 16, 2014 

4. Award winners Omar Mismar and 
Diedrick Brackens, Sharon Simpson, 
and award winner Leah Thomason 
Bromberg 

5. Sharon Simpson and Omar Mismar 

HONORARY DOCTORATE LUNCHEON

may 16, 2014 

6. Diane Christensen, honorary  
doctorate recipient Holland Cotter,  
and President Stephen Beal

7. Kay Kimpton Walker and  
Frances Bowes

8. Susan Swig and Mary Pilara

7

45 PHILANTHROPY
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I N  M E M O R I A M
RONALD DAHL, CCA alumnus and former faculty 

member, died of heart failure on August 
7, 2014, in his home in Playa del Carmen, Mexico. Dahl 
obtained a BFA in Printmaking at CCA in 1960 and an 
MFA at the San Francisco Art Institute in 1962. He began 
teaching at CCA in 1964 in the Painting, Drawing, and 
Environmental Studies programs. He obtained ranked 
status in 1967 and tenure in 1970. 

Dahl was a mentor to many of CCA’s graduate students 
and director of the Graduate Division in the mid-1970s. In 
1981 he left CCA to become chair of fine arts at Minneapolis 
College of Art and Design, where he remained for about 
eight years. In the early 1990s he moved to Playa del 
Carmen on Mexico’s Yucatan peninsula, where he lived 
until he passed away at age 76.

Al Young, CCA distinguished professor, says, “Soulful 
Ron Dahl was a friend who shared so much with me in  
spirit and outlook. We even shared the same May 31 
Gemini birthday. Ron—painter and superb illustrator—was 
all about light and how it works and what it does. News of 
his death saddens me immeasurably. Like his inspirational 
art, he was one of a kind.”

Visit Friends of Ronald Dahl on Facebook. 

YEE JAN BAO,    Painting/Drawing faculty member, died 
on October 16 after a long illness. He 

was hired at CCA in fall 2003 as an adjunct professor and 
was promoted to senior adjunct in 2009. He taught in 
Painting/Drawing and Diversity Studies through 2011–12, 
until he had to take a leave of absence due to health issues. 
He also taught the Summer Drawing and Painting Intensive 
course from 2006 to 2011.

His exhibition record included shows at MoMA PS1, 
Long Island City, New York; the New Museum, New York; 
Stephen Rosenberg Gallery, New York; Trabia MacAfee, New 
York; Betsy Rosenfield, Chicago; and Thomas McCormick, 
Chicago. He received grants from the Guggenheim 
Foundation, the National Endowment for the Arts, the 
Pollock-Krasner Foundation, and the Chicago Arts Council. 

In addition to CCA, he taught at the School of the Art 
Institute of Chicago, Rhode Island School of Design, the 
University of Texas, the University of Chicago, and the State 
University of New York at Stony Brook.

Ronald Dahl with his CCA mural class working on a large project at Napa 
State Hospital, spring 1978

Yee Jan Bao, South Pole Purgatory (2008–9)
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ANNE MARINO passed away from cancer on April 29, 
2014. She started teaching at CCA in 

2005, in the MFA in Writing and Writing and Literature 
programs. 

Marino was the author of the novel The Collapsible 
World, which was a first-novel finalist for the Heekin Group 
Foundation fellowship and an “Editors Recommend” selec-
tion in the San Francisco Chronicle. It has been optioned to 
be made into a feature film. 

Marino’s work appeared in the San Francisco Chronicle, 
Salon.com, Really Great Books, Public House, Criminal 
Class, and other venues. She received fellowships from the 
Ucross Foundation, the MacDowell Colony, and Casa Libre 
en la Solana. She was a visiting writer at SUNY College at 
Buffalo and a 2011 visiting artist at the American Academy  
in Rome.

Aimee Phan, chair of CCA’s Writing programs, says, “Anne 
was an integral, unique, irreplaceable force in the MFA 
Program in Writing, and I hope we can continue to honor 
her high standards, her determination to push boundaries 
in writing through aesthetics and subject matter, and her 
dedication to the craft of writing. Those who’ve read her 
brilliant book, The Collapsible World, understand why her 
fierce, unflinching vision will remain an example of excellent, 
beautiful writing to so many of our students.”

Stephen O. Barden

Industrial Design 1957

May 19, 2013

Sherwood, Oregon

edward (mick) BrOwnlee

Painting 1953

November 24, 2013

Nehalen, Oregon

william cOOk

Interdisciplinary Fine Arts 1953

July 6, 2014

Lodi, California 

Suzanne girOt

MFA Textiles 1988

June 1, 2014

Petaluma, California

peter randOlph haden

Fine Arts 1976

September 17, 2014

Sacramento, California

richard c. henning

BFA 1951

March 14, 2013

Hemet, California

tammara g. katSikaS

MAEd Art Education 1983

December 20, 2013

Oakland, California

jOann l. lavey

1948

May 21, 2014

Dobbs Ferry, New York

helen l. liOtta

1935

September 27, 2013

Chico, California

maurice f. mcauliffe

BAEd Painting 1958

April 7, 2013

Crockett, California

tOny meredith

Industrial Design 2008

September 28, 2014

San Francisco, California

rOBert j. mitchell

Interdisciplinary Fine Arts 1953

November 25, 2013

Sparks, Nevada

rOBert m. OlSen

Painting 1998

April 14, 2014

Citrus Heights, California

richard a. waterS

MFA 1965

July 4, 2013

Gulfport, Mississippi

laurel k. weinStein

Painting 1961

March 27, 2014

Palm Desert, California

A L U M N I
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My studio—or hut, as I usually call it—is a freestanding 
eight-by-twelve-foot building behind our house in San 
Francisco. There were brick steps running up the steep slope 
when we bought the place, but they didn’t lead anywhere. 
Right away we knew that we should put a small building at 
the top of the stairs as a destination. 

My husband, who’s an architect, was able to create a 
comfortable room in the sliver of available land. The space is 
light, airy, and completely private. I’m surrounded by wildlife, 
as though I were in a bird blind, an important connection for 
me because of my frenetic urban life. From my desk I watch 
hummingbirds, sparrows, finches, nuthatches, and the occa-
sional hawk. There are also regular visits from squirrels and 
raccoons, and once a skunk peeked in the door. To inaugurate 
the studio I wrote a 24-hour poem. The experience bonded 
me with the space and made me aware of how it plays the 
light (and fog) from dawn to dusk as though the building 
were an instrument. At night it glows like a lantern. 

This studio has had a clear impact on my work. Since mov-
ing up here I’ve begun making video-poems, getting directly 
involved with the physical environment, allowing natural 
elements like snails, wind, and ants to move language around. 
They’re my collaborators, and I love being surprised by them. 
The studio put me in a new context for exploring poetry in 
different forms on the wild edge of the city.

N O T E S  F R O M  T H E  S T U D I O

Denise  
Newman

W R I T I N G  F A C U L T Y
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PHOTOGRAPHY BY RACHEL WALTHER
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This issue of Glance magazine was designed by Lisa 
Ferkel and Jack Koloskus. Lisa is in her third year in 
the Graphic Design Program at CCA with a back- 
ground in printmaking and illustration. Jack is in his  
final year in the Graphic Design Program at CCA.  
His non-design interests include new media art, film 
photography, and reading.

This issue of Glance uses the typefaces Avenir and 
Warnock, designed by Adrian Frutiger and Robert 
Slimbach, respectively.




