








INTRODUGTION
BY THI BUI

Each comic in the following pages offers a glimpse into the creative journeys
our students have taken over the course of their time at California College of the
Arts. They have chased down different ambitious dreams and each claimed
their own piece of comics mastery.

Julie Cardenas’ Pocas Pulgas shows how powerful pacing and lighting can
turn an everyday scene into a tense event. Hugh D’ Andrade’s The Murder on
Glenwood Lane masterfully weaves adult life with childhood memories to
show the persistence of trauma and the process of healing it.

Vibrant color, intricate design, and rich world building in JD Botana’s No Use

for a Hero, Sam Moore’s Pariah, and Almudena Phillips’ Astraea remind us of
the pure joy to be found in sci-fi and fantasy. | mean, where else can you get
alliteration, mythological beasts fighting, and complex panel
layouts all together? Xiangrong Li’s The Possession
mines possibilities in the horror genre for
writing lesbian romance.



Emilie
Tamura Miller, Jess
Eth, and Xinrui Wang have
each contributed a gorgeous comic to
the canon of comics for and/or about girls. You
could lose yourself in their drawings of hair and eyes alone,
but then you’d miss out on the magic they have figured out how to
make with panel composition and flow. Isaac Li’s sumptuous watercolors and
character designs highlight the power of visual art to set the tone of a story. Sara
McGrath’s Garage Girls cracks us up with physical comedy and snarky dialogue
in no-nonsense, high-contrast line art and spot blacks.

With keen and sensitive observation of settings and people, Erin Andrews draws us
into the domestic lives of young people in love trying to make it work in the time
of pandemic and economic woes. Jamie Straw’s Heroic Doses takes that youthful
angst and cranks it to 11, with a delightful formal exploration of how many ways

you can push page layouts to bend the reader’s experience. Elana Finkelstein’s
surreal Gameshow Nightmatre is a wonderful example of how hand-lettered text
can be one of the most powerful tools in the cartoonist’s arsenal.

And while all of these cartoonists have worked hard to master the art of telling
a story well, Max Barnewitz pushes the medium beyond a straight narrative to
open up fascinating new directions for comics scholars and creators to explore.

It has been a joy to work with all of these artists, who also worked with Kim
Bennet, Nicole Georges, Melanie Gillman, Justin Hall, James Kettner,
Ed Luce, Ajuan Mance, MariNaomi, Allen Passalaqua, Joyce
Rice, Matt Silady, GB Tran, and Sophie Yanow.

We’re immensely proud of our graduates,
and we can’t wait to see what
they bring to the
world.
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GET YOUR FLOWER
I DO LOVE A PARTY BASKETS HERE!
BUT I THINK IT'S A
BIT MUCH. :

I WONPER WHAT
PRINCESS AVI WILL
BE WEARING!

WELL I'M EXCITEP TO SEE
THE CROWN PRINCE!

T T













OH! YOUR IMPERIAL HIGHNESS !
: 5

WE-PON'T MEAN TO
CAUSE ALARM...
BUT...

THE PRINCESS... SHE
ISN'T...IN HER ROOM...

WELL, THERE'S NOTHING
STRANGE ABOUT THAT.

l SHE'S FREE TO ROAM THE

IT'S BETTER WE
SHOW YOu...
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by
Elana Finkelstein
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WHEN MAGIC B
WAS REAL
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Emilie Tamura Miller

















































YEAR ONE
by

Erin Andrews
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| . THAT 1T wAS
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WE CASUALLY DATED FOR SI1% MoNTHS. | $AW
ANOoTHER (LY, Too. | WRSN'T SuRE IF EAPHAEL
WAS POING THE ¢aME. WE DIDN'T TALL ABOUT IT.

f BuT wé& &aaoum% 60T (L0seER,

AND IT WAS (LEAR THAT
AND HE VISITED Mg |0 (AINESUILLE, T FELT... SER10VS.
FLORIDA WHERE | STAYED FoR }l
THE HOLVDAYS. ‘
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THE NEXT NIGHT WE Lmp AwAke ON AN AIR
MATTRESS IN MY SISTER'S SPRRE R oo M.

GIRL THIS

MoRNING,
| ENDED

IT A fEW
WEEKS
AGO.

HDMEST’L%>

poING THE
SAME THING,

| WouLD

Feel BAD
IF 1T wAafC
JusT Mg




(1 wAS THINKING
N AGOuT VISITING
A% FRIENDS

IN NEW ORLEANS

FoR A @IT.

entty NEED
T BE IN
NEw §oRY

(For ANgTHING.

f v d
I MERN. PO YOV WANT To CoME
WITH ME7?
1 At D0 THEY %ﬁ S
i H %; KNOw We'RE A . [Ala] Z
1 L OMINGT, Pensacola | =

57







RAPHAEL HAS A LoT OF FRIENDS.

"How LoNG
-.bou FONNA
BE HERE,

MA DT
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(1T’s NoT

ABiG DEAL)”

wWE (AN
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LoNG AS |

we WANT.)

TONY,
Move OVER!




FoR SI% WEELS, WE DIDA'T SPEND A DAY AFART,
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WE STAYED ON FRIENDS' € L00RS

AND RENTEP p ?ﬂ&f3 AIRBNB
FoR A WEEW
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FRIENDPS' (OULHES
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\WE FLoaTeD IN A [imINAL STALE.
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MARPL GRAS WAS VERY LOLD, AND

VGR%(Mnef.

‘M BLEEDING

i

_ GOT WHRT
(B IT'S D|FFEK€NT'
IN NEW YORKT

WITH ST UM
NOT WoRRIED!

WE LoveE
EACH OTHER.







SHE DIiDNT SCReam,
IT was DUcky!
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MAYBe DR. FRANK 15 RIGHT — THe
MURDER 1S STiLL PRESenNT TeNSe
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THe OTver DAY L
ToLy Him To THOUGHT
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WhHen 1 was S0, L IT FADED, AND Now %

HAD AN AcciDeNT
Myeptaasesndigl | T BAReLY NoTice (T.
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BUT I1TS STiLL.
THere. \7v’s
PerRmANEeNT.

MaYBe TRAUMA WORKS
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THe Scar WiLL Fape, BvT
IT Never ReaLLY Goes
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How MANY PeoP+<e HAve
THIS WIND ofF SCAR7Y

TS 1T MmoST PeoPrLe?
Is v EveRkvonNe?

l_, _r E "] ) I

WHAT ABoUT THe Peorre I PASS
EACH DAY ON MY wAY TO WORWK?

TF I were To SToP
AND TALK WITH THEM...




MY PARGNTS Were MURDEereD
IN FRONT OF ME DVRING
THE (RANIAN REVOLVTION.

AFTECR ViIeTNAM, T WAS
Nevwer THe same.

MY FaTHEer AQBvVSeD ME, SO
T RAN AwAY AT IS.

12

I Live oN THe STREeT. THey
TAKE MY GeAR, MY REeSeARCH.
THeY Are Mpm?bm NG me/f
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Yovu s€e A CAR DRIVING
SLow DownN YovRk streer?
Yov RUN/S .




IT WILL NeveR
GO AwAaY.

ITS Sust
THe ScAR
T KNOW.

AND TS ALWAYS
WITH me.

I DON'T IMAGINE
THAT MY SCAR IS
ANY WORSE THAN
ANYONE etlse’s.,
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IT MiGHT Be
SOMETHING ToTALLY
INNOCVOVS,

AN ORDINARY DAY
STARTS T Fell LIKES
AN emerGeNcy.’

vy

AND T'm THROWN ||
RIGHT BACK —
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pDerek, Tomi avo T HAD o FAVORITE SHow
COLLED VEMeERGEeNCcY.” EVERY ePiscDe
FEeATVRED SOME NQW, excCiTiNG DANGER.

\'T INSPIREeD - THEe FiRETRUCK 1S ON 1 TS WwWaY/!
mv HOURS _...-"T‘ »

OF PLAY. R BUT A BVS FulL of
K:DS 1S ABOUT TO
CRASH INTO T/

wHEeNeverR we HeArY SiReNS, we RusHep
To S€ee THe EMERGENCY VeHicies iNn AcTioNn/

CAR <RASH VP
AHeAD/!
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ON THAT DAY, T ReMemBer

THINKING , “Now ITS A
RreaL- l..are ;
EMeRCiethV '

BUT IT DIDNYT FeelL

i\ Yy IR
EXCITING, L\Ke oN TV.

el ,“. "jumu[

waiT Here/
TL GO QET

LiIKke T WASNT Reat AT ALl.,
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I DIDNT YeLr, BuT
SoMeTHING N
MY VoiCe BROVGHT
BOTH MY PARENTS
RUNNING .

TH- THERES A BoDY - A

THRY SAID GO t DEeAD BODY iNn Derex's Hovse!
NS\DE, So I =
P\D - AND — '
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Derex.! Tom:!
Come NsiDe,

ONe More TiMe, OKY TeiLi
mMme WHAT HAPPEeNeD.

BuT AL T RememBEer IS THe
LONG SiLeNce WwHiLe we
WAIiTED IN MY PARENTS’
BepRooOM.

sSomeoNe MUsT HAVe cAaLLeD
THe PoLice.
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To VS ONE BY ONE,
FiRST Derex,

weiL ASK A Few T HAD NeverR SPOKeN To A Potice

QuUesTioNsS, A You ' OFF\CeR BeFoRe.
aNsSWeR THe BesTt |
Yov CAN, oK? @H =JvusT START AT THE >
B

INNING. WHAT HAPPeNeD? @
ok. V —~ @
' E; 3 (1] ,;:‘J'.,! P




L i

sSoMme PART oF me
FeLT I‘D DonNe

SoOMEeTHING
WRONG .

THe oTHeRS ALl
menTioNeD BLooD

oH! vYes! -1
GuUess T ForGoTt/!

Bur I sHARED | [+wat’s reat HuGH.
EVEeRVTHING T IT LiNeS P WI\TH

CouLD RememBer. WHAT Derex AND

Tom: saiv. BuT—

{ THATS OK. MEMORY WORKS

THAT WAY SoMeTiMmes. we
LeAave STUFF OuT.




welLL,see— THAT'S
THEe THING! I VONT
K-Now WHiCH OF MY
MemMmoRries ARe

reAL, AND WHICH
are IMmaGgiNeo/

Dip He ReALLY SAY r
THAT? INTERESTING
oOBSeRvVATION FOR

ITS oK. lLers 3usT
feeL INTD T,

WHY Do T
SUDDENLY Féel-
So SHITTY?

BUT NoRmAt
TOO.

WHAT'S |
“NORmAL"
ceet

vike?




“NORMAL’ FeeLs
LiKe =TJvusT THiS
LOw-Levet,
SHITTY ANXeTY
AnD UNEeAse.

ITS Lige Tm

IT STArTED
wiTH Derex Ano
Tom: — ™HEY Jusr
DisavPenrep/!

weRre THeY CRrYiNGg?
SCReAMING?! OR
Just Guier, Like me?

e —

Youve MmenT:oNeD
THAT STUCK FeelLinG
* BeFoae. WHATS THE -@.

THAT WAY?

THE MVRDeR AGAW.
THose wkexks

AND MONTHS THAT
FoLLOWEYD.

ITm sorrY, HUGH.
eY're srAqu
WitH THE STeIN
FAMILY, ACROSS

AT THAT ACE, T

DIDNT Know HOW

™ SAY How I FelT,
OR ASK fok WHAT

56 T WAS STvCcK,
Home AwonNe.
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EVENTVALLY, MY OLDER SiS®RS

GOT THE NeWS AanNp RUSHED weRe GiLuveD To THe Te
HOME FRoM ScHooL BT THere
waAas NOTHING TO bo./ =\

[ 17 seemeD Like mr ParenTS

\
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= ' ANE

A LA JoulA wWOMAN
wAaS FOUWD DEAD IN
Her HoOme ToDAY,
FrROM Aawn APPARew~nT

KNiFe ATTARCK.

\ /

Be maﬂlllia\ (=

VSUALLY, IT WAS A TREAT NEXT UP, DONNI€ AND
To GEer TO WATEH TV ALL
DAY. BuT NOw WAS
DIFFERENT.

RN (1)L LA IR VLN ARRR AL

MAR/IE Witk JoIiN VS Ive
IN OUR sTVpIoS
' |

« BT BirST, Some NEws!

HevY-wroNG THERE ARE NO
Houge! THATS ™He SyYSPECTS AT 'rm:al
JeNKINSG Hovse! TIMe. THE vicT!

- Pk wAs FOUND FuLtY
cLoTHEeD.
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WHY DO THEY Keep 7 BecavsS€ THAT MEANsS
SAYING SHE WAS SHe wasN T RAPED, DM/

FOUND WiTH HEeRrR \( "

CLOTHEeS ON?

VGH, THATS AWEUL. I DON T KnowW uw’
Do Yov ReMemMBeR LONG wWe wATcHeD
HOW THAT mADe TV. A LoNG Time.

HER@, oN
GitLiGAN'S
Jriscel Sy




MY oLD@ST ‘-i;wk F T THOUGHT ‘You SAD |
CamE o e m] WouU HAD FiNALS
AND COULDNT

I RememBer VYov
SAID Yov NeevebD
THiS/!

pass THE WitTH eVerYoNe Home, IT seevep
SaLAD, Peense - A LiTrie Like BeroRe.

v Wos A New NoRmaAL.,
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A DOLLS
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In a teeny tiny town, there is a
lovely, lonely doll shop.

Everybody in town loves this shop,
and the shop never lets them down.

In a corner of a beautiful window

sits our little girl, Buu, a pretty
little doll.



"What a dream place,” said Buu the first day she arrived.

She looked around and thought, "l can definitely find my friend
here!"



New dolls arrive at the shop with huge bright eyes, beautiful
clothes, bright make-up and well-made bodies.

Compared to them, Buu looks quite.. ordinary? But that doesnt
bother her too much.

93



People come and go and the
dolls around Buu change round
and round, but she still sits,
unwanted, in her small corner.

“Maybe 1 need to make myself
a little bit more fancy?

Look at them, they all get fancy clothes,
beautiful make up.."
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So

she er1es

3’06’ tf'X@s’

and er1es:

But nothing changes.
She is still all alone.



“I've
already
done
everything
] can do.”

Buu has
no idea at

all.



Buu closes her eyes.

Thinks and thinks.

"What if 1 do something..
something...
that 1 want to?"
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~ The next morning, a brand new
- Buu sits in the doll shop window.
et . She is so satisfied.
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The shop will open soon, and she cannot wait to see the
expressions on people’s faces when they {ind her.
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What X that?!
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At the sound of the first scream,

Buus world crashes.
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Jamie Straw
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It's qettin
o\?wk. L




Noneysuckle.
There was some on
my block growing

Wp-
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( Ugh.What did we ) That was awful.
even )usi Rat?
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NO USE 4

JD Botana Il




A DEMENTED DEITY
DEPARTS DELIRIOUS
DREAMS OF DEATH,

ADRIFT AMDST
THE RIFT OF
THE ABYSMAL

ABYSS'S ASYLUM,

S

HEAR HERE AS THE
DELUGE OF DARKNESS
DISSIPATES,




DARI

RISES
REVVEDI

HUNG AMONG AN ANGUSHED
AFON'S SILENCE, SLEPT SNSTER
SCORNS BORN 0OF DARI'S FORM,

TORN AND
TORTURED,

STANED A
ADSLAN. N I
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o~ ASHEN AND
1 ASUNDER, ,

41"‘

BANSHED
AND BROKEN,

v R > BETRAYERS

BEGULED BY A
VILE SMLE,
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MASSACRED MASSES RUEFULLY \Jgeareth
REMINISCED ON 0 BLIVION'S 33

OMINOUS OMNIPOT ENCE, ¢"
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DARX SOARED THROUGH >
SOLITUDE SEFKING INSPIRATION Y
IN THE DESOLATION, TR e

DESPERATION
THEIGNTION FOR A NOTION OF /'

UTTER ELATION,




REANMATION
OF CREATION BY
DESECRATION,

DF LY
DY oR.,
e )

LICATE
QURED F
O = T

AN ENGMATIC
ENDEAVOR,

) Rual”  cARISHLY ONANED //4
(29K 70 NEBULOUS NUBS FOR NUMNOUS ey
i > MATESTIC MESSENGERS, =
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FLEETING FORTH FROM DARLS
VIOLENTLY MALEVOLENT MAN, EMERGED
FLEGANT EMISSARIES DISMISSED OF TIME'S

TENACOUSLY TEDIOUS TEMPO,

N’ ;
A LAST TASK ASKED
< NP By ADMNSHED DEITY, B
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MUSSUSHU DARI,
SPLENDORQUS SERPENTS SENT T0 DISPATCH
THE DISDAINFUL BATCH OF BANISHED BEASTS
DETERMNED T0 DESTRYY DARIS DOMINON,

SHEPHERD THE
SLEEPING SOULS OF SOLAR
SPHERES THAT SEEX SALVATION
FROM THE SALIVATING
SCOURGES SCORN.




AS DARI'S DEMSE
FILLED THEIR EYES WITH
A BLOODY SUNRISE...

& A CYCLICAL
CYCLE RECYCLED,

A REPEAT
DEFFAT THE WITNESSES
WISHED DISMISSED,




EXISTENCE'S £XPULSION
FRUPTED, AN ENDING ENACTED
UPON FOR ANINARTICULATELY A

INCALCULABLE INFINITUDE, &
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HUSSUSHU DARI
A BSCONDED T0 0BSERVE THE
0BSCURE ORBITA)L ORBS THE

DALHAMUN GIDIXM

O SOUGHT TO ABSORB,
| "‘ %\ P
- ' \\ » QAN }
| & : %i \\\’r‘f“c R
- ‘\\ S\ \ \§§\\
AR \\‘\\\\\\\\\\\\\\\\\\i\\\\\ \ \\\\\ N\

NN



m
(N
¥
=
2§
=%
Sw
=
[~ <N
S8
&
(N

"o

CONGEALED IN
THE CARCASSES

«CONSPIRING IN

THE CARRION....

.

«AN ABODINATION

LUSTING TO FEAST
UPON OUR REAL/D
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ARE YOU READY

TO REALIZE REALITY,

&




CHECR OUT
THE STONES ON
LOST LARE'S ROGK
STACKING CHAMPION
FOR THE SEVENTH

ExvBERANGE BE I
WASTED ONSUGH Yo
FRVOLITY? AR

CAN NO ONE
TOPPLE HIS S0LID

SHOUULD WE MARE NGk
[T THROUGH THIS NIGHT,
MNAYHADS A SMILE
WILL GRAGE /DY LIFS.

WANDERING THROUGH ey

THE SPOORY W0ODS WITH [EUNNSSEREY NOT QUITE SURE

ABADASS WARRIOR IS IR0 SIS WHY [ THOUGHT THIS
S0 BITGHN! TEEN\ETAS WAS A NGHT/NARE?




o G/ GAN YOU e
Sl DAGINE LASER TIGHTS
[ PICRED UP ¥ 3
HOGREY NOT

AYE- FOR YOU WIELD
THE SCYTHE WITHA
PROFICIENCY BEYOND ARY

OF WHIGH I'VE SEEN. A5 IF, /K ‘ i ~‘
BORN TOIT. | ~OTHERS NAY NOT

TAKE KINDLY TO THEIR

GLOWING HOGREY
STICR LEGIT SPOUTS
AGREENLASER

BEAMN?

GARBED IN OUR
ENENY'S ATTIRE
THAT WE /hAY
FELL THEM.

RIGHT...AND
THIS FANGY %
COSPLAY WE 6OT
GOING ONISN'T A
FABRICATION OF AN
OVERACTIVE

S ol  HOW DANY NGHTS
Bl /7UST YOU SLIP INTO THIS

? Ll HALLOWED SPAGE BEFORE

THE LIFE IN
WHICH YOU PRARGE. |
UPON THE ICE 15

LOOR, YOUR MAJESTY.
[UNDERSTAND ZILCH OF
THIS DOO/D AND GLOOD
GIPPERISH.




VG \»' .\‘\!"\/P\ ; ";,4 [ ’ ..
. 7 ; / 774(;‘-_7 ¢ *\" \'.' '
‘ : "!;‘ -

% o DAR'S MONSTROUS
SPAWN WHIGH FEAST
ON/MRTAL SOULS.



EACH
MNORTAL MORSEL
BRINGS THEM GLOSER
TO ENDING
ETERNITY.

AINT NOBODY
SAID NOTHING
ABOUT NO

PROVE DARI'S
GRACE STILL
LINGERS!







THERE'S ONLY
ONE WAY TO BEAT
DARTH ‘BAGGA!!!!

RAGNAROK BOCK
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FLOWERSHIP

by
Jessica Eth




BEATEN
ue...
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I WONDER
HOW IT
&OT THIS
BAD...
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DOING
IS OKAY
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A ,.}\.'J‘- '
NIGHT... L v =

OH WAIT/
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e -g|

SORRY | LEFT...
LET ME REPAY

YEAH...

ME LAST NIGHT.

SINCE YOU SAVED

7 mmEmR
~QH EE

IT'S JUST...
FLINNY?
YOU LEFT
AND THEN
YOU COME
BACK HERE

ALL DRESSED | |

ue...
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IS THERE
SOMETHING
ELSE THAT
YOU NEEDED
HERE SINCE
YOU CAME
BACK...?
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by
Julie Cardenas




SAN JOSE, CALIFORNIA
EARLY EVENING
AUGUST 1998
CASTILLO CONDO

A
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STANFORD 15
UP BY H. CAL 1S

Pick ul:'_
FIGHTING BACK !

OUR SWORD
AND STRIKE!
e h AR

.’ZMP! SET!, SPIKE!
1 CAL SETS THE
' RECORD  STRAIGHT!

1

i 4

| STEP ASIDE ¥ 1|
|| gzeren |
¥ MONSTER! b ARE o0 ||
LOUD.
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You, DIRTY
STUPID sCum!

WITH THIS
MAGICAL SWORD ...

ENOUGH POWER
To DEFEAT You!

COUGH cover
COUGH

CouGH

CovgH

TAKE THAT
AND THAT.
YIELD, MONSTER /




Shilmriaaminiin

g

T e O
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WHAT A RALLY!
§FOINT CAL! cRowD
GOES WILD !




; =

BuMmP | SET
AND SPIKE!
STANFORD
SETS THE
RECORD STRAIEHT,

How MANY
TIMES ARE You
GOING TO WATCH

THI5 GAME?

|

| RECORDED
IT FoR A
REASON, GENIUS.

]

S0000 FREAKIMN' |

ANNOYING !

GET YOur
BROTHER ANV
SISTER TO WASH
THEIR  HANDS,

EsHORé
(Dﬁ‘_‘):'ﬂMé'
| ToEAT)




Y PREGUNTALE
A Tu PADRE
51 QUIERE
COMER,
(AND ASK YouR,
FATHER
IF We waNTS
T0 EAT)

Y LISTA
LA MESA.
(AND GET
THE TABLE
READY.)

ALRIGHT,

169



HECTOR!

BRI Y | TiMe To eaT!
,. £ COME INSIDE

| HEY! DID
| YOU HEAR

170




ALRIGHT, ESME,
HELF ME SET
THE TABLE.

HI, PA.
176 TIME To

_YEA, OWAY.
£ QUE ESTAMOS COMIENDD?
(WHAT ARE WE

EATING?)

MA MADE A
euse WITh
RICE.

‘\_.._,.__...._...__ —
THAT SOUNDS
GooD.

How WAS Youpa
DAY, MIHIJA?



A-,

Goop.
I ReAD,
MOESTLY.

[ Wi aun.
&

5¢, SHouLD
I TELL MA You'RE
COMING Down ?

Gue Blen!
LEER ES MUY

IMPORTANTE,
| READING 156 vERY
IMPORTANT )

IT KEEPS
THE MIND
BusY.

sl, YES, o0
I'M COMING.




. UN EUSIADD ©E
PAPAS C(ON

C ARNE MoLIDA,

(A STEW WITH

FRouwD BEEF.)

ik
FATHER?

AgRol Y.,
(RICE AND...)

HE SAID
HE WAS
COMIN( ,

HERE -

TAKE 1T

To_ THE
TRBLE.

iy HECTOR?
¢ DONDE EsTA?
(WHERE 15 HE?)

HE SHOULD
BE WASHIN(
KIS HANDS,

TW PAPA,

i YA HA LLEGADD
Tu PAPRE?

(HAS YOUR FATHER

2 ARRIVEDT)
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NO VAMOS
A ESPERAR.

'™ <°
HUNRY.

1 e
T YT B — - e

( PLEASE CONTINUE

To HELP PAPL. |\

AND, WM, BLESS
WS ON OUR . UHRH,
LAST SUMMER DAY,..

W5 SAFE..,
DEAR

LoRD...

THANK You
FOR THIS MEAL,

AND KeeP us
AL IN GOCD HEALTH, |

—
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THE FABLE OF

TIJM[!RR[IW

Max Barnewitz
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if the cat could talk?

) real
n automob 7“ 'l & l ‘
()

rear secti ,//;/

§ A1 K |

what would she say

Jda. . (0 IAd-€\ n ! a [emale
Jand-da-4y \ Jan- <l_] : enclosed or nearly enclosed by
by some barrier

WHY ARE You
OBSESSED WITH

LA G U ABE T

which ownership ol lan
\ \d SMAN 2

\an. (d)isbor\ 7 1 ! LAND:

' ject on land that
, ) point of orientath
velopment that ma

ja of land Ny
"% (n which entries upon
3 N . ./ :
d : 4

(7' How we &
i COMMUNICATE

earth group — see ELEMENT tab!
lant.horn \'lant-orn\ n, chie/,

la.nu.gl-nous \lo-'n(y)u-J —
(L lanuginosus, {r. lanugin-
soft hair : pOWNY — la.nu
la-nu-go \la-'oy4\-(,)8d\ n
rowth; spe

d that of some

yne who
the sca

/.xh deadey’

Buddhist peopl
gmumd lgg
: a mem

le — Lao or Laotian
‘ Gk Laokodn) i 8 Tro
priest killed with his serpents after
the Trojans against t
la \'la? n [ME la,

{ to slide — mor
esp. of a garment
: the clothing tha
the trunk when




Sounds strained and shortened

or be disapointed by the limits %

ComeE ow
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{
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Vrosas \\'hcn apils
anythine
no scents, no sense, senseless onger kn "1Ng can hap,
er k ;s vper

- b_ l.l()\'. n \\hu\ .
Iii\lr.\-.

)[hv\-;-‘(_,

myself

ample, 4
re?” l.,; I+
I['am chagy,

id who s f

‘We're all

spond, or
oI am (folloy
running (et su;

and the questios
low-through th

g what 1o respond
replies in its own
hat “I am (follow-
inasmuch as I am
ngside [aupres] the

‘ ,

Y [prés] would appear as different
ith the animal. But, in spite of
pdes of being come to modify a
Ve “I am.” In any case, they ex-
s /er (e >-srré] (which is what
“othe words pres, au-
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more at LAm] 1 2 a military camp
llouu:t vt, archalc : BESIEOE, 2 1 smoy
} sleagu.er \'I&-gar\ n : & member of g je, 4

: 1 \-us 73&%% 'I;:m."lr.lou leka: akin o
i 18 r
if the cat was human (] : e ".’i:m";'ol'é" B¢ mist enter g0 to
N | { r
;:tﬁlee‘:"om at co

T
g DS "‘aﬁ i | 2 | thro: or as
< v ; LAt surrepjitiously
<’ Y .f‘,’“‘ A sleak » 1 a : A crac
R escape| b : gomet
would she remember >} |3%) , 7 e o Yavicy insulatic

¥ gurs 4R : the
W > 23l AN
her pathways throug

[IK5852

thicket and brush? Bl

leak {n o
lelal, leef — o OF ©
\'IE(@)I18Y, ag,TOTe ay;
nd, chle/ly Bris we.
Vian: Akin to OHG R

&\
E hle,

iy,
dean vr 3w o aa

slean n : the part o« meat that consists oy :
he o

—
ﬁ.‘;f\&,w
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the wild is always in transition

.
&
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me short lived transformations and others
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* an abana
— el ship unfit for service b : an abando,
of Czech houfnice | s LP as & prison usy. used in pl

wlrser, derly - oo |
anadium Uz L Eno st

les

2 : to allect OF press ' =
hu.man \’hyu-man, )u\-xl/(\ll ‘lm.m {r ME, {r
akin to L h mo mm more .x( Hv \(\n!’.) 1:of

rnn. .
L

L
!‘x e

ral part of a wheel,
EONSREY » stcel punch from

S

millenia of geological changes

A VWF

green, blue or a
colors — comp
hue and cry n (4
of felons
protest
hued \'hyl
thutf \'hal

thr lc(xl\ : B WH%’\I/g A’
;:V;‘ :t f:a al I 44 " L .
shuffn:a A — ~
hutf.ish \° ’ m

| *hal 43
h#:\(lﬁw} :ln 5- | 2humble s huhx bling \-b(a-)
manner mﬂ J§ 'o Jcmoy mc p(

hug \'hag\
ON huggce

CHINWEELIN G —

2 CONGRAI
(road ~s g < .
huge \'hyl g - origif unkr mvml
as a: ol d b'\,:)
limitless - Ly e or spirit
— huge-1 ot /2 : an atuit u“_ MK STURS ~
huge.ous \ NONSENSE SyD se<
thug.ger=1 vi 3 to engage In bum%e
CRECY ,‘--..’
s r(rm a"c of
e o stAking excelenct o
: 1o keep geg. redupl. of { hum]
hug-me=ti
slecveless
Hu.gue.nc
huguenot,
t‘,. lk ang
kl
mmunic body part
not-ism B - , J humeral vet
hu la \'h ¢ ¥ | I hax.d over the
1s mimetic Poly IR | ¥ y a u.m '
! { § Yy ¢ er.us \'
drummn i 1 chants and ff L llr"\c> DoMT B’F

o pull - shoul
clums der to th

‘awlcidy. person ur'hm; 3a:the bod) u‘{ ;1“‘:2 I h‘l\l m‘(c \'hy C \

art from humud

.'h*k n ‘-ll - ’ / :
\nl / it .G hotkas, | irinc, 1008 bon AFRAID.
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SHIFTED.
' THE PLUME CHAV 6ED

EVERYTHING . BU7T- JoME
WILD THIWGS SHIFTED




HEASURE THE
JAME wAY




: . | beyond line

S A
s

JERE AREN T
7V\;L/0FD: FOR EVERYTHING
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—

morrow

mor-row \'miir-(,)3, ‘mor <2(-w)\ n [MB morn, morwen
1 archaic : MORNING 2 & ‘he next following day

Morse code \'mors-\ n [Samuel F, B. Morse 11872 Am inve
i cither of two codes consisting of dots and dashes or long

short sounds used for transmitting messages by audible or v
signals

CHAN EE /S

MORSE CODE
MERICAN MORSE CODE'

W ECESSARY

imor.sel \'mé
fr. morsus, pp<©!
of food :

: BITE 4
b : something deled y
amorsel v+ mor.seleéd /
1ing : to divide into or & X Mo.Sa.ic \md-'zAdk\ ach
‘motl"'} l\I‘r:_lg(a(),l;te\ 'lmlgr He ; e to Mioses 4135 thellmmuu.
wo orn note — 9 oo R mosaic gold n 1 : a ye
horn when a deer is killed . Sy 3 memialgly of stannic su.

..... mo.sa.icism \mo-'zi-e-,s!
v ke genetic

st\ n 1
aics 2 @
ASLA L,

-




SECTION II ONE NIGHT A FOREST GREW

i Lhe e pniosopnes
e pres n'lllr, S accnion ¢
porality of “reckoning,

BEHOLD

perhaps, for those who welcome
: by coming back once more, this
long now, a chiteau of haunted
{eed, friendship that is haunted,
ertain presences, movements,
my memory, on the terraces
P kc, and in all the rooms of this
y more and more the taste of
er, joyful. and melancholic, a
er to the return of ghosts, many
some cases, present here. Others,
remain for me, just as when they
oyosaki Koitchi, Francis Ponge,
¢ I can see them see and hear us. -~
so swamped with memories, for
allucinated, I find myself on the
[ discourse that 1 have ever at-
his chiteau.

1e tempration of or attempr ac
al, this chimera, an animal that
more than or other than an
ra, more than one animal in

n that men have instituted, a
e ~
and the authority to give 1o

sven before | get involved, or
> upon an itinerary that some
thine, even aberrant, leading
peration of disarmament that
hypotheses in view of theses;

of you wnll no doub
| us astray from lure to
; / / / consists in posing what one CO®

posing them simply, naked, fromally, as directly as possible, pose them as

f / / 1 [ just said, by no means posing in the way one mduk,uulv poses by look-
I "
[ / ing at oneself in front of a spectator, a p(mrum( or a camera, burt “pose
in the sense of situating a series of “positions.”

The Animal That Therefore | Am o« 27
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W& i TR

One night a fo;ei’t’"grew
{a)

Ok©

hurricane lamp
akin to ON hundrath hundred; bpglg_([.._g_puhhw‘rvlg'm

8 RS
2 G
re at hn

T e ers \'hap-karz\ n pl HAUNCHES
....... o - .eir relative | hunks \'han(k)s\ n pl but sing or u’g in co@[odgm

erament b : HABIT, TEM- $ a surly ill-natured person; esp :
£ a endden. unpredicta- | hun.Ky=do.ry \ hap-k&-'dor-¢, -'dor-\ ad] [ E dial. hunk (home
aem) -+ ~dory lorigin unknown)] $ quite satisfactory ¢ FINE
aish \'hen-ish\ adj : relating to or resembling the Huns

BAROUS
i akin O

£

The trees turned red

\'hont\ vb [ME h fr. OE h 5 to OHG
;nda battle spoils] v¢ 1 a : to pursue for f or in :Q“} Q,’(J
affalo) b :to mmie in the search for gan{ .,%zs a pack o
ng \'hylim-(e-)rip, aogs, 2 a : to pursue with intent to capture 3 rch out
5 : to adapt one- s SEEK 3 & to drive or chase esp. by harrying 4 verse in
elf 10 o uu‘t o(“preyt('w;" &e wootdhs‘) ~ vi 1 & to take in a hunt
hu.mor n- . 18 to, proceeding : to attempt to something
from, or ln}vo]vlng a boyN E ¥ ahunt n 1 : an act, practice, or instance of hunting 2 : an associa-
ue \,hyii-mo- ¢, fr. humor, fr. tion of huntsmen; esp : persons with horses and dogs engaged In
cal compositigh nciful in char- hunting or riding to hounds
acter ¢ CAPRICCIO hunt.er \'hant-ar\ # 1 a : a person who hunts game b :a dog 3
hu.mor.ist \ *hyiim-(o-)rgh ; rson subject or trained for hunting © : a horse used or adapted for use in 0
to whims 2 : a perso A . nor ing; esp : a fast strong horse trained for cross-country worl ‘
hu.mor.is.tic \ ,hyl-maris-tik g 4 jumping 2 : a person who searches for something )
hu.mor.less \'hyii-ma R E of humor hun(-mg n 1 : the act of one that hunts; specif ¢ the pursuit of
2 : lacking humorous ghar: X n game + a periodic variation in speed of a synchronous electrical
hu.mor.ous \'hylim- © a : full machine from that of the true synchronous speed
of or characterized b ! <y 3 T hunt.ress \'han-tras\ 7 : a female hunter
sive of a sense of h . v ad hunts.man \'han(t)-smon\ n 1 : HUNTER 1 2 : a person who
— NU-MOr.ous.ness AN manages a hunt and looks after the hounds
) ; A hm’#e! \'hard-&z\ n pl [origin unknown] dial B
® RU — = =
thur.dle \'hord-’I\ n [ME hurdel, fr. OB S, P B
>, HUMMOCK  (2) 5 hyrdel; akin to OHG hurd hurdle, L cratis - < -G‘
- of depression or wickerwork, hurdle] 1 a : a portable panel at . ¢ x
‘or critical ph¥wadh- often used in thoWgs ; usu. of wattled withes and stakes esp. ‘ 5 oy
' vt 1 3 to exert (ongh for tlsggl?sir:ge lTnd oz lliveséocllc g i a ldramo
HUNCH : e or sl ormerly used in England for drag- ’ .
"3 chiefly Bri| P - 2o ing traitors to execution € & an artiticial 5

arrlerzov hichegign or horses leap in a -

ace H oy LA

urdle vz,

rdle ol CryPtococcus neoformans

E, SURMwuira s

r\ n 3
y-gur.dy \ hord-&-'gord-€\ n [prob.
18 n&x’sl:ld instrument in which the
or h followed by m or nasalize§l *5; S ORGAN DA g
7J [imit. of a grunt] — used t 2 (~-a)I\ vb hml-lns\'hat-uu [ME hur
@ : PITCH 4 ~ vyt 1 & to impel with vigol

wvn with violence 3 a : to throw fq
' (2) Syn see THROW — hurl n — hu
3\ n [prob. short for hurly-burly] :

\.h_:r-l!-'bar-l!\ n [prob. alter. &

UL <
n, 'hyt(?)r-4n\ n, p! Huron or Hur
r of an Iroquolan people orig. ort o S

e\ al.;o hur.ra \'ld:)-'rl\ 7 ¥

b press joy, appro! n, or en :

'2_‘3‘“‘{': ?ggg’. \ EMENT, FANFARE 2 § FUSS, C(
in, -i-kan, 'ha-ra-, "ho-ri-\

,}f:(&)}{' ng

$PUSH 2 & ! HUMP : pical cyclone with winds of
{ eeling rning ‘ ceeding 150 miles o
ve f concel Seraann llshtnlnsw h

n 1 3 HUMPBA person with a hump- ENADE DECK -
bac “\,-’bth\a%l]:l g o X estick or an electric

od, -dard\ n, p! hundgeds or hundred [ME, fr.
. or further; a bfck; . 3 8 easy; g gift;
3 flow; 6 flaw; th thin; hthis; I yil few; yu fur
Fe

2+
+2e-




The wild things skulked

Away with gnashing teeth

N

Anger fusing core to reactor
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/——\ .
(MUSHROOH HINTING P
You kwow THE REMEDIATIOW

I heard the deer

/

Glow in the dark
Sometimes TR :
—— S ‘
8 LA LITTLE PuriLE,
with thyroids ravage A T yﬁ Prarycs P g ;

v

R -

- (wHAT Do YoU OARE, DOGF
’YWAEEA”WEXWTDE 0

- y, ] & : _._"q‘ %
| ¢

-

8
\g
wd‘

And having consumed

-—

% ‘
R

radiotrophic fungi

“Garbage isn’t generic gunk; it’s specific elements of our behavior all thrown
together,” says author Bill Rathje, here examining a wrapper from a steaming ¢
124 heap delivered by a bucket auger at Fresh Kills. “Garbage tells us almost anything
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NOILNTTIOd ATOILUVA LSOW FHL HLIM
SAOVId NI HAHOIH J¥V SHLVE HLVEA TVHIA

‘ The wild became

WITHOUT THE
HUM AMS AVYWAY.

& ] e
| So, 7THE witD
:\j RN £ GROWS.

X
P — %
] rd v el ohdd & (e

VR 70X(C ~ LILE mm,
X CHERWOBYL
W CovelD BE

AN HERE AW

Th e inconsumable

# ...
e {—3!::;':::;ntainable left
‘))". ,

been exploited and abused. Under government control the land—and its
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to show in
and sovere
politics of t
the city, the
ror and tel
ognizing S
direction 0
current alt
wolf for m:
this time, t
this dative
space, to g
to hunt the R ——
is called lo

space, to g Y
to hunt the A’

tical, of the
e, the POIiS,

, a trope, a
he story of
1an, man is

et the she-wolf. What counts here is
olf as real animal and the
. Beemlino with this double
- B If :

y WULLy JUG sasssveas = -t

ifference between th

oup, its sin
uality or ev
of other twi
suckled turr
aulus. And
frequent ar
'rica foram
mong the C
> most of the

% \ <
- i <t
ﬁy ;.&1 Olf,

TR d all possiblc

Uéﬂ A DﬁHESWCAT—E_. plies the

Engli
' sh word “rwine”
rd “twins” as well as the French word jumeaux.

15. [Translator’s

‘ Along windowsills and broken fences
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assemblage

assegal, {r. al- the + zaghdya assegal) : a sl

or light javelin usu. tipped with irogfar d e b hardwood speas - h 1 d b :

C Tsem-blage \a-'sem-blij, for 3 alsg '“?:\fmlf};ﬁ‘ I;’: southern Ama p T e Wi ec 8me ;
of persons or things : aatipfling' 2 dzh\n 1 : acollec- )
te of being assembled

el
as.sim.i-la.ble \o-'sim-2-13-bal\ adj : capable of being assimilated
1as.sim.i.1ate \a-'sim-2-1it\ vb [ML assimilatus, pp. ol assimilare,
fr. L assimulare to make similar, fr. ad- + _xr‘mulalr to mnkc similar,
simulate) v¢ 1 a $ to take in and appropriate as nourishment : ab-
sorb into the system b : to take into the mind and thoroughly
flace comprehend 2 a i to make similar b : to alter by assimilation
SYN sec GATHER er the parts of ~ vi : to meet ¢ : to absorb into the cultural tradition of a population or group
QIE\ n [ME - AS.5em-bler \-b(2-)laf\ n 3 % COMPARE, LIKEN ~ ¥i § to become assimilated Syn sce ABSORD
Y Ol e MF, fr. ~as.simisla-tor \-Jit-or\

cmp-t:‘?"‘ §Ather 2as.sim.i.late \-lat, - Jit\ n : something that is assimilated
s t)[" sy A as.sim.i.la.tion \2-,sim-2-'li-shan\ n 1 a : an act, process, or
Bwota ‘.'...I.cgk!‘}m_rc instance of assimilating D : the state of being assimi ted i:'lhc
tion or - ¥ B
lows d
h photc
o an a
the wor
1.tive \

ne un
5.sem
as.sen
{r, asse
syn A

consen
sassent

syn

confid

add;vu

{mplies vonvivuvn v wuw a WHHDENCSS 1O stand O

statement because of evidengk, experience, or ";Iilh; l)"K()o;['

emphasizes affirming in the f€e of denial or doubt; AVOW stresses ble \o-'s5-sh(E-)a-bal, -sé-2-\ adj 3 capable of being

ank declaration and ackngfviedgment of personal responsibility joined, or connected in thought

‘\r the statement being pfade  syn see in addition MAINTAIN | 1as.50.ci.dte \o- )é-at\ b [ME associat associated, fr. L

—asyey nes.eu : 10 copfipel recognition eso_ of quescichts associatus, pp. a ki &d- + sociare to join, fr.
‘s;o ARJI\3-'sor-shonyf'n socius compag to join as a partner,

Jical s
ivil and criminai cases W e s
rt, the court itsell, or a session of It

e UL e v s, -

pany with : ATTEND

ey friend, or i
§ to bring together in

as.s¢ E\ sort-ivyfad) e

syn IVE # as.sé i ination) ~ vi 1:tg
asses \ ‘ t " T 2 : to combi
25.SeSYPINS | ME assesIPr=proe=IT. ML assessus, . of E YT SeC X
i assid W beside, assist in the office of a judge — more hot, -s(S- R\ :Agi.-—a gcsl!.a%:l:ﬁ: f
at Ass! pmine the rate or amount of (asa tax) 2a:to ‘o 1’. o e e
{mpos rdlng 1o an established rate b : to subject to 2 L e { .
a tax, @ 3 : to make an official valuation of (prop- h organization ol persons

erty) folN 3 A taxation 4 : to determine the importancs 5-“‘:"“-‘-"3 ljfffd .
size, or va j¢ ESTIMATE — as.sess.able \-'ses-2-bal\ a
._vz..seshs n 1 : the act of assessing 3 APPRAIS/
: the +
as.5es. SISTANT, COADJUTOR 2 : an offici
ion
ation fr. assets, sln?q sufficie
’ s, fr. AF asetz, fr. OF ass
fr. L ad to + saris enough
af a deceased person subjo
legacies ¢ the enti
Joclation, corporation, ¢
ment of his or its deb
S &items on a balance she
pr bwnd
7 asseverqus, pp. ol asseverar
b affirm or aver Rositively or carnest
9-'ri-shan\ n i
\ n : the quality or state of beir

dj [L assiduus, [r. assidére] : steadi
sec BUSY — as.sid.u-ous.ly ac
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SE1ZE,

USURE, ted or
- . \ 's own
ASSUME, AFFECT, PRETEND, SIMULATE, FE r, SHAM

méan to putona false or deceptive appearan M Mplies
a {umlmhlc motive rather than ap.is A\ Wy im-
plies making a false show of p,
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In a 2017 study they found that even in placest
where the air met national standards, pollution
was linked to higher death rates. That means
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MY COMPANION

AND I NEED A

NEW JACKALOPE
BLADDER.

R S

YOU CAN FIND
YOURSELF A DIFFERENT
NONE OF YOUR cUsTOM

HERE!

BROKER, ROVER. I'LL HAVE




s T e T T - - —
YOU'D HAVE NONE IF T 11 / ERR... AND WHAT'LL l

HAD ANOTHER CHOICE. AS ) i \ YOU PART WITHZ
IT 15, WE'RE THE REASON y \
YOU'LL EAT TONIGHT! &

MY FRIEND, LOZE, HERE, | YOU SHOULD BE
HUNTED THESE TWO L . FACKING UF, OLD
DLINE CAPPIES THIS A e \ TIMER...

AFTERNOON... ¥ o o

SEEMS A FAR AND

GRACIOUS EXCHANGE! THERE'S A RATHER LARGE

MAELSTROM ON THE HEELS
OF THIS DUST STORM.

' THANK YOU FOR : - : : i e
R I . [ AND SPEAK OF THE

YOUR CONCERN, ROVER. - ’
BUT KROMM 1S NEARBY... - CREATURE...
LONG AS I KEEP AN :
EYE PEELED FOR
MIGRATION, T'LL BE IN
READY FORM.







BEST NOT PLAN ON
STAYING LONG, ROVER!

WE'LL LEAVE YOU TO
\ YOUR PACKING.,
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...PEAR BOY, MY
BROTHER! YOU'RE

JUST IN TIME TO
FLEE!

THIS MINUTEZZ

NO, IT'LL HAVE TO
WAIT LUNTIL THE TRIBE
& SAFE.

WE'RE
NEARLY LUNDPERWAY BUT
RUPPERLESS, IT'S BEEN
A FORTNIGHT SINCE THE
LAST MAELSTROM!

DO YOU KNow OF
ANY SAFE SHELTER,
MY FRIEND?

I NEED TO BORROW THE
RAVENEAU RESONATOR.

YOU KNOW I CAN'T
DO THAT, ARTIR...

NOT EVEN N
EXCHANGE FOR SAFE
SHELTER?

AMERLY, BOY. YOUVE
BEEN IN THE WILD
TOO LONG!

MM, MAYBE.
WILD'S WHERE ALL
THE GOOP SHELTER
&, GALEN.

VERY WELL. WHEN THE TRIBE
& SAFE, YOULL BE ALLOWED
TO USE THE RESONATOR,




GALEN! YOU'D HAVE US FOLLOW
THAT MAN? HE'S TRIBELESS AS
NONE WiLL HAVE HIM!

i We'LL BE BURIED BY HiS
TREACHERY!

WE ARE ALL OF
US OUTSIDERS IN
THIS WORLD, JOPFA
KRIEG.

NONE KNOW THE SHIELD MOLINTAINS LIKE
ARTIR! HI& WORPD & HIGH CLURRENCY TO M
HE WILL KEEP LS SAFE!
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TO THE WRECKAGE OF
BEHEMEL, BY WAY OF THE
SHIELD MOLNTAINS! LIGHT THE
WAY, LITTLE MIRACLE, IF YOuU
WOLILD SO PELIGHT US!
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PEACE OUT;
My SISTAS/

3 V(1N

BUT, HE HAS THAT NICE CAMERA,
AND HE WORKS FOR US FOR FREE,

GOD, WHAT A )
CREEP

. ﬁl. KNOW, JOSH
IS A 7074,
FREAK!
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WHAT SHOULD/

WE DO
TON/GHT ? -
7 ,
o e

)
I WANT

CURLY FRIES = ==
- '

| THINK HE HAS A LITTLE
CRUSH on yoyvvwy

~ T

R s |
PORTIAS PARTY > Ton

is TONIGHT! -7”_ 07 CUYs/ s
Jo,0\ P n

7/ — "\ N

R &&
ALL oF THOSE PEOPLE ARE, LiKE, ¥ SO?/

OLD. & MARRIED. WAIT! LET ME DO

YOUR MAKEVP//
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HE PROBABLY MISSES ME. IT'S JUST SO WEIRD OF HiM.

RIGHT? iSN'T iT WEIRD?
| MEAN, HE /.

/“/\

HAS TO A : ,o' 5520
RIGHT ? Q)

iT's BIZARRE!

SHE'S PRETTY | GUESS. iT's, LIKE, OK, SO YOV JUST DO
BUT SHE SEEMS BORING. BALLET ALL bAY?

OH MY

YOURE FUNNY, GORGEOYS, anD Ok, THIS LOOK is SO GOOD.
A LITERAL GENIVS. His LOSS! I'm OBSESSED. YOV sSHOVLD
DO THIS, LIKE, ALL THE TIME.

‘0, ) - YA 3

A AL T T TTTTT T L2
(L2 777777 A
'l'l"".'.’.’.'..'..'.




= A
FABYLOVSLY, |
) =7

“'.\v N
‘\\ Al
A

\

A\
A

GLASSES, sO we
REEEALLY WANNA
MAKE YOUR EYES

POP va kNow?

LETS GO, | DONt
WANT t0 €E LATE.
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um... | GUESS Im,
LiKE...AN ARTIST ?

OH! | LOVE PAINT

THE SELF. rwt i
(¥ ... THE VIEWER..

MILIEY. . iS THAT
HOW YOU SAY iT?

YEAH. | JUST SOLD
THIS PIECE, ACTVALLY

I'M...GONNA 6O




THE D/ISCOURSE
is 7OX/c/

‘/1",5‘"
WANNA see W

Z=) My NEw

& ) PODCAST PHOTO?
) D "" =
g Y

e - " /'/,’

GOAT MiLK SRS
CHANGED fny
LIFE ‘

@8,

T
IT WAS ACTUALLY KiND

HE SAID HE WAS AN ARTIST, OF OEFPRESSING...

BUT HE JUST PAINTS COME ON, LET’S

CHEGK OUT THE




DANG. | GUESS PORTIA
REALLY DOES KNOW

EVERYONE! pcs

OH My GOD,
HHAT /S BiLLY CORGAN/

SHOULD | ASK HIM
WHAT HE'S DOING...

TONESE 3
2 79 SOMEHT 4

o /
| DARE yov

’—/




HAVING FLV?

{sup sLTs )










Xiangrong Li




THE R@SSESSION

Sheren &t Veshi




C/

VIV YOU HEARP
THAT RUMOR?Z

-

THAT THE PRIEST'S NIECE
IS POSSESSEF BY A PEVILZ
OF COURSE!

PLEASE STOP
BY THAT HOUSE NEAR
BY THE CHURCH.

BY SHAROM ETSYOSHI




MY BELOVED AUNT ROSE

NT.ME A LETTER EXPLAINING

_THAT. MY COUSIN SHERRY ..
A BECOME SERTOUSLY ILL. -

:THE VILLAGE WHERE
"7 T WAS RATSED.

HE ATR WAS PENSE
ANP SMELLEP LIKE

GOOV MORNING!
IT'S BEN!
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SRS T SR VG
e WY CERSTEHATS

U AR ATy !_ir éﬁ’-ﬁ

iy
i

b EH... I HEARD THAT
1h, SHERRY IS ILL,
J""Eﬂl‘n&_

SO I CAME BACK
TO SEE HER...




SHERRY!

M GLAY

BENZ T
YOUWRE BACK

IT'S RARE THAT A
YOUNG MAN WHO LEFT
FOR THE CITY EVER COMES

BACK TO THIS VILLAGE.
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_ WHAT ILLNESS IS ITZ
SHERRY FELL SICK 4 ! N\, TUBERCULOSISZ
HALF A YEAR AGO, ;
THOUGH BECENTLY
IT'S BECOME FAR
MORE SEELOUS...

IT'S PIFFERENT THAN
THAT... IT'S HYSTERIA.

I THINK THE BEST WAY
TO SOLVE THIS PROBLEM
IS TO SEEK THE APVICE
OF A RESPECTABLE ANV
ACCOMPLISHEY POCTOR.

IF ONLY IT WERE
THAT EASY!




A FooL,
YOUR COUSIN

IS BEING POSSESSEV
BY SOMETHING,
PLAIN ANV SIMPLE!/

IT'S A SHAME
TO TALK ABOUT

THAT, VAL.

ROSE, MY SISTEE,
TO PURGE THE EVIL, YOU NEEV
TO TAKE ACTION! \

BEWARE!
THE PEMON

WILL SLOWLY PRAIN

YOUR ENERGY...
: EVENTUALLY IT

WILL KILL You!

STOF THIS!
YOUVE LOST YOUR MINP/!
YOU LET THE PEVIL
INSIFE YOu!

AH... T THINK SHE ONLY
NEEVS A GOOV POCTOR.

YOU KNOW NOTHING,
NEFHEW!
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THE VILLAGERS ALL KNOW THAT
THE PEVIL IS HER CONSORT NOW!

YES! SHE CARES
NOTHING ABOUT THE SHAME
ANP PISHONOR IT BRINGS ME AS
A MAN OF THE CLOTH/

HE SEEMS MIICH MORE IRRITABLE
THAN T REMEMBER.

I WILL PO THE
EXORCISM TOMORROW!
FPREPARE YOURSELVES!




THE, FAMILY(MEETING, ENPEV, UNFLEASANTLY
I-PECIPEVQT O, STAY{AT{AUNTROSE'S HOUSE 'AS FLANNEP .

I SHOULP ASK AUNT ROSE
FOR A CHAMBER POT BEFORE
I TURN IN FOR THE NIGHT.
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BUT THE MONSTER PIPN'T,SAY
AY

ANYTHING OR TELLY SHERRY.

SOMEXSORTEORV ARKIMAGICISTORREDY
(MEJFROMPINTERRURTINGATHEIRIACTIONSS




You SHOULY
STOP... SHERRY, SHE IS
PRAINING YOU.

YOUR MOTHER ANP
UNCLE VALENTINE ARE WORRIEP
ABOUT YOU, REMEMBERZ

MY BOPY HAS BEEN
TRAPPEF IN THIS VILLAGE
MY ENTIRE LIFE.

BUT NOT MY SOUL

NOR MY LOVE, BEN.

Yol CAN COME OUT
NOW, BEN.

YOU ARE A NICE
COUSIN... BEN, I AM
SORRY FOR MOM.

BUT UNCLE VALENTINEZ
HE JUST WANTS TO KEEP
HIS GOOP NAME.




TOMORROW...

I WILL LEAVE HERE WITH MY LOVER.




PREPARE YOURSELVES
FOR THE EXORCISM!
THE PEVIL MAY BE INSIPE
HER YET.
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BEGONE, PEVIL!
BEGONE!

THIS ISN'T WHAT I EXPECTEP...
IT'S ABSURP...
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SHE CAME BACK!!

PREFPAEE THE CROSS
THAT WILL HANG HER!










RUN! RUNY
THE PEMON CAME/




: THERE'S NO WAY TO
THAT'S ENOUGH, Vo / A Ty GET THEM BACK NOW.

UNCLE VALENTINE.




WHICH I BELIEVE IS THE ONE SHERRY WANTEP.
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| WAS
WAVING AT
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ME?! NO. LET ME
SHow You!




_Kayleee34%

50 L5 105

posT FOLLows  FOLLOWING
SURPRISINGLY, SHE'S Oltow | k bid |
NOT POSTING ANYTHING
ABOUT HOW SHE LOOKS
ON THE OUTSIDE.

JUST FUNNY MEMES |
AND PICTURES TO
RECORD HER LIFE.




NEVER
HAVE ENOUGH

\ X OF THE
CAFFEINE!




/" NOTHING BEATS

— 7 naH, mocrbonuT







SORRY | DIDN'T
HEAR WHAT You
SAID!




I'M GONNA
GO USE
THE
BATHROOM
REAL
QUICK,
CouLD You
WAIT

HERE?




ENJOY THE
SUN! I'LL BE
RIGHT BACK!







ALMUDENA ELANA
PHILLIPS FINKELSTEIN

(AKA Al or Almond) is a cheese-loving is an amphibious human based out of
San Francisco native. By day, she's an Vista, California. When not in or around
illustrator. By night? Still an illustrator, water, she's creating comics and
but with the lights on. Fueled by coffee, illustrations (very) loosely based on

she’s always wrangling the cursed water. Informed by her background in
creatures scurrying in her imagination, gender studies and teaching first grade,
humanely relocating them to her she infuses her work with her wry
fantastical stories. comedic sensibilities.

EMILIE
TAMURA MILLER

is a simple gal with lots of feelings and
stories to tell. Passionate about creating
narratives centered around QTPOC
that explore the intricacies of human
connection, she finds the charm of
comics to be the ability to translate
her internal world into a tangible,
external form. Also, she just really

likes drawing people. ERIN
HUBH ANOREWS

» is an artist based in Brooklyn.
n AN D R An E She mostly makes comics
is an illustrator and designer based about herself.

in Oakland. He enjoys drawing

and writing and at some point he

realized that it was possible to
combine these two interests in one

art form: comics. When he isn’t
drawing comics, Hugh works as a

creative director, and as servant Is A Ac LI

to four young cats.

(Yunbo Li) is a pigeon who knows

how to do some drawing and
modeling. Her dreams are marrying

IJAMIE STRAw a rich person, playing games all

. - day, and making stories about her
is a comics creator and nature

enthusiast based out of northeastern original world. Sadly the first two
Pennsylvania. Their work is wide parts seem never to come true, but
) she is working on the last one.
ranging, but often focuses on the
environment and social issues. When
not making comics, she can be found

drinking hot beverages, working in
the garden, and wandering around
in the woods.
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BOTANA i

Ex-dragon hunter and mangaka in
training. What? You've never seen
a dragon? Exactly. When not out
protecting his haunted hometown
from nightmarish monstrosities, he
can be found fine tuning his electric-
bladed-chainsaw-wielding mecha suit
and preparing to defend Earth from

the impending interdimensional
spider invasion. IJESSIEA ETH
is a digital artist born and raised

d u L I E in Stockton, California. They

enjoy multiple hobbies in

BARDENAS various art forms, and want to

Is a Bay Area native, bom and Iojzgrgnvt\elsh Ztst\?v?lll (:: ?r:?):glwho
raised in San Jose. She loves . )
spending time with her big can relate to their stories.
Mexican-Peruvian family. A lot of

her art is focused on her cultural M Ax
history. Her son is her biggest
inspiration and she dedicates this
work to her husband, Nick. BARN EWITZ
(they/them) is an outdoor nerd with
a background in cultural studies. They
are passionate about building accessible
SAM MnnRE and sustainable communities. Max
. . uses scavenged materials to create their
_From his secret volcano lair assemblage-based comics, positioning
in California, Sam Moore has shapeshifters, monsters, and

rekindled his long-dormant love more-than-human animals in queer

for ar_t, and hg’s mal_<ing it . environments to challenge the
sequential. “Pariah” will be his boundaries of visual

first graphic novel; the story is narrative.
the ocean in which he swims,
and he looks forward to
cosplaying as his own
characters one day!

XIANGRONG LI XINRUI

SARA

Sharon et Yoshi (Xiangrong Li) is an WANE
MBER ATH illustrator who works in Illustration, At )
Comic, and Game Design. They like Xinrui (Rita) Wang is an

is a writer, illustrator, to experiment with different media illustrator and cartoonist
and cartoonist based and work in different styles. To living in San Francisco

in Los Angeles. them, art style is part of the who draws video game
narration. fanarts all the time.
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